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BALA-CYNWYD CHURCH 
GIVES ORDER TO ESTEY 


THREE-MANUAL WITH ECHO 


Prominent Philadelphia Suburban 
Parish Receives Gift from William 
V. Long—Nathaniel E. Wat- 
son the Organist. 


The Bala-Cynwyd Methodist Episco- 
pal Church, one of the most prominent 
of Philadelphia suburban churches, has 
awarded to the Estey Company an 
order for a three-manual with an echo 
division. The instrument is the gift of 
William V. Long. 

The specifications were drawn up by 
Nathaniel E. Watson, organist of the 
church, who consulted J. B. Jamison 
of the Estey factory and Mr. Bowers, 
Philadelphia representative of the Estey 
Organ Company. 

Bala-Cynwyd is the home of five of 
the leading Philadelphia organists—Dr. 
H. J. Tily, Ralph Kinder, Harry Banks, 
Henry S. Fry and Nathaniel E. Wat- 
son—and unusual interest has been 
aroused by the awarding of this con- 
tract. 

The tonal resources of the organ are 
to be as follows: 

GREAT ORGAN. 
Double Open Diapason, 16 ft., 61 pipes. 
First Open Diapason, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 
Mixture, 3 rks. (15-19-22), 183 pipes. 
Mixture, 2 rks. (26-29), 122 pipes. 
Second Open Diapason, 8 ft., 61 pipes. 
Harmonic Flute, 8 ft., 61 pipes. 
Gemshorn, 8 ft., 61 pipes. 
Flute Ouverte, 4 ft., 61 pipes. 
Tromba (from Choir), 8 ft., 61 notes. 
Chimes (from Echo). 

SWELL ORGAN. 
Lieblich Gedeckt, 16 ft., 97 pipes. 
Open Diapason (Geigen), 8 ft., 
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Spitz Fléte Celeste, 8 ft., 
Salicional, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 68 pipes. 
Octave, 4 ft., 73 pipes. 
Flute d’Amour (from No. 
61 notes. 
Flautino (from No. 13), 2 ft., 
Contra Oboe, 16 ft., 85 pipes. 
Oboe (from No. 23), 8 ft., 73 notes. 
Trumpet, 8 ft., 73 pipes. 
Clarion, 4 ft., 61 pipes. 
Vox Humana, 8 ft., 61 pipes. 
CHOIR ORGAN. 
Contra Dulciana, 16 ft., 
English Diapason, 8 ft., 73 pipes. 
Dulciana (from No. 28), 8 ft., 61 notes. 
Unda Maris, 8 ft., 61 pipes. 
Hohl Fite, 8 ft., 73 pipes. 
Gamba, 8 ft., 73 pipes. 
Silver Flute, 4 ft., 73 pipes. 
Dulcet (from No, 28), 4 ft., 
Nazard (from No. 28), 2% ft., 
Fifteenth (from No. 28), 2 ft., 
French Horn, 8 ft., 73 pipes. 
Clarinet, 8 ft., 73 pipes. 
Tromba (heavy wind), 8 ft., 75 pipes. 
Harp. 
Chimes (from Echo). 
ECHO ORGAN. 
(Playable from Great and affected by 
Great couplers.) 
43. Viol Aetheria, 2 rks., 8 ft., 
Harmonic Spitz Fléte, 8 ft., 
Quintadena, 4 ft., 61 pipes. 
Vox Humana, 8 ft., 61 pipes. 
Chimes (separate box), 25 tubes. 
PEDAL ORGAN. 
Resultant, 32 ft., 32 notes, 
Open Diapason, 16 ft., 44 pipes. 
Open Diapason (from Great), 16 ft., 
32 notes. 
Dulciana 
notes. 
Bourdon, 16 ft., 32 pipes. 
Lieblich Gedeckt (from Swell), 16 ft., 
32 notes. 
Octave (from No. 49), 8 ft., 32 
Lieblich Flute (from No. 15), 
32 notes. 
Piccolo (from No. 21), 4 ft., 22 
Oboe (from No. 23), 16 ft., 32 
Trombone (ext. from Choir), 
12 pipes, 20 notes. 
Tromba (from Choir), 8 ft., 
Clarion (from Choir), 4 ft., 
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Edward Berg, 65 years old, organist 
and choir director in St. John’s Evan- 
gelical Church at Michigan City, Ind., 
the last forty-three years, died at his 
home Sept. 28 following a heart attack. 
The widow and a son survive. 





Samuel A. Baldwin, Who Soon Closes Recital Career | 


TWENTY-FOUR YEARS of re- 
cital playing at the College of the City 
of New York, where twice a week pro- 
grams have been played on the organ 
in the Great Hall for the benefit of 
music-lovers of New York City as well 
as the students of the college, will 
come to a close on the evening of Jan. 

25, when Samuel A. Baldwin will give 

his seventieth birthday recital previous 
to going on the faculty retired list. 
Professor Baldwin will attain the age 
of 70 Feb. 1, 1932, and under the law 
he will be automatically retired on that 
date and will be placed on the roster 
of pensioned professors. Until Dec. 23 
Professor Baldwin will play the regu- 
lar Wednesday and Sunday afternoon 
recitals on the large Skinner organ at 
the college. In January he will play 
only on Sunday afternoons. 

When Professor Baldwin steps down 
from the organ bench at the College of 
the City of New York he will-have 
played a total of about 1,365 recitals 
while holding the —— to which he 
was appointed in 1908. His programs 
have included the best of the classics 
of organ literature, commingled with 


nearly all the meritorious new composi- 
tions of American and foreign com- 
posers, as well-as a certain modicum 
of transcriptions. His almost unique 
work at the college was described fully 
in The Diapason Nov. 1, 1929, by Dr. 
Hamilton C. Macdougall. 

Samuel A. Baldwin was born at Lake 
City, Minn., and at the age of 11 years 
played in Sunday-school. Later he 
held his first church organ post at the 
House of Hope Presbyterian Church 
in St. Paul. After two years there he 
went to Germany and studied in Dres- 
den from 1880 to 1884 uncer Gustav 
Merkel and others. On his return to 
the United States he went to St. Paul 
and afterward to Chicago, to Trinity 
Methodist Church, remaining there 
from 1885 to 1889. But St. Paul lured 
him back and he spent four more years 
there conducting choral societies and 
playing a Roosevelt organ. Ambition, 
however, prompted him to get nearer 
the center of things, and he moved to 
New York in 1889. He succeeded Dud- 
ley Buck at Holy Trinity, Brooklyn, 
and remained there from 1902 to 1911, 
while doing his college work. 








TWO AUSTINS IN SAME CITY 


Hartford Churches Dedicate New In- 
struments on Same Day. 

Two Austin organs, both three- 
manual instruments, were used for the 
first time in Hartford on Sunday, Oct. 
4. Immanuel Congregational Church 
resumed services after being closed for 
several months, during which time 
changes in the interior of the building, 
including a new chancel and organ 
chamber, were made. The three- 
manual and echo organ of sixty-three 
ag which is a memorial given by 
Mrs. L. J. Korper, was dedicated at a 
prt "evening service at which a re- 
cital was played by Dr. David McK. 
Williams of New York. 

The Asylum Avenue Baptist Church 
also dedicated its new organ of forty- 
four stops at a special morning service. 
This church has been rebuilt, a new in- 
terior being constructed after fire had 
partly destroyed it last winter. 





Recital No. 300 at Carleton College. 

Professor James Robert Gillette, 
whose Sunday vesper recitals in Skin- 
ner Memorial Chapel at Carleton Col- 


lege, Northfield, Minn., have been 
among the most popular events of the 
college year, resumed the recitals Sept. 
20. On that date he gave the three 
hundredth performance since the series 
was begun by Hugo Goodwin, former 
Carleton organist. Mr. Gillette arranged 
the following program: Festival Pre- 
lude on “Ein Feste Burg,” Faulkes; 
Meditation from “Thais,” Massenet; 
Suite in F, Corelli; Largo from Sym- 
phony “From the New World,” Dvorak. 





Rechlin at River Forest Nov. 29. 

Edward Rechlin of New York City, 
who specializes in Bach and contem- 
poraries, will be heard in a recital in 
the new Grace Lutheran Church, 
Bonnie Brae and Division street, River 
Forest, Ill., on the afternoon of Nov. 
29. The time set for the beginning of 
the recital is 4:30 in order to give 
organists who are on duty in the eve- 
ning an opportunity to hear him. No 
admission will be charged, but a collec- 
tion will be taken to defray expenses. 
It is hoped that many organists will 
avail themselves of the opportunity of 
hearing Mr. Rechlin on the Skinner 
organ in the beautiful new church. 


HAGERSTOWN CHURCH 
OPENS FOUR-MANUAL 


HEINROTH PLAYS RECITAL 


Historic St. John’s Lutheran Has Large 
Instrument Built by M. P. Méller, 
One of Its Members—J. Atlee 
Young the Organist. 


Services occupying three days the 

last of September marked the dedica- 
tion of the large four-manual organ— 
an instrument of fifty-three ranks of 
pipes and a total of more than 3,000 
pipes—which M. P. Moller has built 
for the historic St. John’s Evangelical 
Lutheran Church at Hagerstown, Md. 
Mr. Médller is a member of St. John’s 
Church and also built the old organ in 
that church, which the new instrument 
replaces. 
_ The service of dedication was held 
Sunday, Sept. 27, with J. Atlee Young, 
organist of the church, at the console. 
In the morning the sermon was 
preached by the Rev. Henry W. A. 
Hanson, D. D., LL.D., and M. P. 
Moller, Jr., sang “If with All Your 
Heart,” from Mendelssohn’s “Elijah.” 
In the afternoon the choir under Mr. 
Young’s direction presented a musical 
service. Mr. Young gave a demonstra- 
tion of the solo effects of the organ and 
among his selections were: “Music of 
the . Spheres,” Rubinstein ; Prelude to 
“Parsifal,” Wagner; “The Pipes of 
Pan,” transcribed by J. Atlee Young; 
Sonata No. 2, Mendelssohn; Minuet, 
Mozart; Toccata in F, Crawford. On 
Monday evening there was a fellowship 
service in which the choirs of the three 
Lutheran churches of Hagerstown were 
united. 


The climax of the three days came 
with a recital by Dr. Charles Heinroth 
of Carnegie Music Hall, Pittsburgh, 
Tuesday evening, Sept. 29, in which 
Dr. Heinroth played a program made 
up as follows: Overture to ‘ “Oberon,” 
Weber; “Christmas Evening,” Mauro- 
Cottone; Spring Song, Macfarlane; 
Symphonic Poem, “Finlandia,” Sibelius; 
Largo, from ‘ ‘New World” Symphony, 
Dvorak; Introduction to Third Act and 
Bridal Chorus from “Lohengrin,” Wag- 
ner; “Une Tabatiere a Musique,” Liad- 
off; Toccata from Fifth Symphony, 
Widor; “Evensong,” Martin; “Marche 
Slav,” Tschaikowsky. 


The console is of the draw stop type, 
with manual keys of solid ivory and 
ebony. Of the great, choir and swell 
divisions each has its own expression 
chamber and there is a fourth swell 
chamber for the echo and antiphonal 
organs. The latter divisions are in- 
stalled above the ceiling at the rear of 
the building. The resources of the in- 
strument are shown by the stop list, 
which is as follows: 

GREAT ORGAN. 

Double Open Diapason, 16 ft., 85 pipes. 

First Open Diapason, 8 ft., 61 pipes. 

Second Open Diapason, 8 ft., 73 notes. 

Principal Flute, 8 ft., 73 pipes. 

Stopped Diapason, 8 ft., 73 pipes. 

Gemshorn, 8 ft., 73 pipes. 

Viola da Gamba, 8 ft., 73 pipes. 

Octave, 4 ft., 61 pipes. 

Flute Harmonic, 4 ft., 61 pipes. 

Twelfth, 2% ft., 61 pipes. 

Fifteenth, 2 ft., 61 pipes. 

Mixture, 3 rks., 183 pipes. 

Tromba, 8 ft., 61 pipes. 

Chimes, 25 bells. 

French Horn, 8 ft., 61 notes. 

Harp, 8 ft., 61 notes. 

Harp, 4 ft., 61 notes. 

Tremulant. 


SWELL ORGAN. 
Lieblich Bourdon, 16 ft., 85 pipes. 
Geigen Diapason, 8 ft., 73 pipes. 
Clarabella, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. 
Viole Celeste, 8 ft., 73 pipes. 
Aeoline, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 61 pipes. 
Lieblich Gedeckt, 8 ft., 73 notes. 
Octave Geigen, 4 ft., 61 pipes. 
Flauto Traverso, 4 ft., 73 pipes. 
Violin, 4 ft., 61 notes, 
Nazard, 2% ft., 61 notes. 
Filautina, 2 ft., 61 notes. 
Tierce, 1 3/5 ft., 61 notes. 
Dolce Cornet, 4 rks., 244 pipes. 
Posaune, 16 ft., 85 pipes. 
Cornopean, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 61 pipes. 
Oboe, 8 ft., 73 pipes. 











THE DIAPASON 


Clarion, 4 ft., 61 notes. 
Chimes, 25 notes. 

ECHO ORGAN. 
Viole Aetheria, 8 ft., 61 pipes. 
Viole Sourdine, 8 ft., 73 pipes. 
Vox Angelica, 8 ft.. 61 pipes. 
Cor de Nuit, 8 ft., 61 notes. 
Viole, 4 ft., 61 notes. 
Flute, 4 ft., 61 notes. 
Vox Humana, 8 ft., 61 pipes. 
Chimes, 21 notes. 

CHOIR ORGAN. 
Double Dulciana, 16 ft., 97 pipes. 
English Diapason, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 notes. 

Unda Maris, 8 ft., 61 pipes. 

Viola. 8 ft., 73 pipes. 

Quintadena, 8 ft., 73 pipes. 

Flute, 4 ft., 61 notes. 

Dulcet Celeste, 4 ft., 61 notes. 

Dolce Twelfth, 2% ft., 61 notes. 

Dolce Fifteenth, 2 ft., 61 notes. 

Piccolo, 2 ft., 61 pipes. 

Clarinet, 8 ft., 73 pipes. 

French Horn, 8 ft., 61 pipes. 

Harp, 8 ft., 61 notes. 

Harp, 4 ft., 61 bars. 

ANTIPH?. NAL ORGAN. 

Viole Aetheria, 8 ft., 61 notes, 

Cor de Nuit, 8 ft., 85 pipes. 

Spitz Fléte, 8 ft., 73 pipes. 

Flute Celeste, 8 ft., 49 pipes. 

Chimney Flute, 4 ft., 61 notes. 

Flageolet, 2 ft., 61 notes. 

English Horn, 8 ft., 61 pipes. 

Chimes, 21 bells. 

PROCESSIONAL. 
(Played from Great.) 
Principal, 8 ft., 37 pipes. 
PEDAL ORGAN. 

Resultant, 32 ft., 32 notes. 

First Open Diapason, 16 ft., 44 pipes. 

Second Open Diapason, 16 ft., 32 notes. 

Violone, 16 ft., 44 pipes. 

Bourdon, 16 ft., 44 pipes. 

Lieblich Bourdon, 16 ft., 32 notes. 

Dulciana, 16 ft., 32 notes. 

Echo Bourdon, 16 ft., 32 notes. 

Octave, 8 ft., 32 notes. 

Major Flute, 8 ft., 32 notes. 

Dolce Flute, 8 ft., 32 notes. 

Violoncello, 8 ft., 32 notes. 

Dulciana, 8 ft., 32 notes. 

Dulciana, 4 ft., 32 notes, 

Trombone, 16 ft., 32 notes. 

Posaune, 16 ft., 32 notes. 

Trumpet, 8 ft., 32 notes. 

St. John’s Church was organized in 
1765 with a membership of sixty and 
is the mother church of the Lutheran 
faith in. the Cumberland valley. The 
present edifice was erected in 1795. The 
walls are unchanged, Lut the entire in- 
terior has been remodeled. The present 
pastor is the Rev. John Edward Harms, 


D. D 
KALAMAZOO CHOIR SUCCESS 


Forty-sixth Anniversary of Overley’s 
St. Luke’s Choristers. 

St. Luke’s Choristers of Kalamazoo, 
Mich., the progressive musical organ- 
ization under the leadership of Henry 
Overley, organist and choirmaster of 
St. Luke’s Church, celebrated its forty- 
sixth anniversary Oct. 18. Mr. Over- 
ley’s choir offers refreshing evidence 
of the fact that the day of successful 
boy choirs is not past. He has had 
over eighty applications for admission 
to the boys’ beginners’ class this fall, 
of which sixty were accepted. There 
are now 160 boys enrolled in the va- 
rious classes of the boys’ department, 
representing families of all Protestant 
denominations, as well as Jewish. The 
past season was in every way the most 
successful in the choir’s history. Over 
$1,200 net profit was made in concerts 
last spring, of which $900 was used 
to give seventy boys their annual sum- 
mer camp, $150 for new hymnals and 
the balance for improvements in the 
choir-room. 

The Choir Mothers’ Guild, an or- 
ganization of mothers of boys enrolled 
in the choir, had its first meeting of 
the season Oct. 12 with an attendance 
of seventy. Monthly meetings are 
scheduled as noted on the following 
program: 

Nov. 9—“The Relation of Church 
and Choir.” Speaker, the Rev. James 
H. Bishop, rector of St. Luke’s Church. 

Dec. 7—“St. Luke’s Choir and the 
Community.” Speakers, Mrs. C. H. 
Gill, board of education; Fred Appel- 
doorn, prominent merchant; George B. 
Rogers, director of the Welfare Fed- 
eration. 

Jan. 11—‘An Analysis of the 
Eleventh Annual Choir Concert Pro- 
gram.” Speaker, Miss Margaret B. 
Cobb, lecturer and musician. 

Feb. 8—“Boys.” Speaker, Dr. Allan 
Hoben, president of Kalamazoo Col- 
lege. 

March 14—“That Boy of Yours.” 
Speaker, A. S. Barrows, Boy Scout 
executive. 
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HAS GUILMANT’S OLD POST 
Olivier Messiaen, 22 Years Old, New 
Organist of Trinity, Paris. 
Olivier Messiaen has been appointed 
organist of the Church of the Trinity 
in Paris. This is the church in which 
Guilmant was organist for thirty years. 
Charles Quef, who succeeded Guil- 
mant, and who died recently, also held 

the post for thirty years. 

Mr. Messiaen, a young man of 22, 
was one of the most remarkable stu- 
dents of the Paris National Conserva- 
toire. In the space of five years he 
won first prizes in counterpoint and 
fugue, harmony, score reading, history 
of music, composition and, lastly, or- 
gan. He had never set his hands on 
an organ when he came to Marcel 
Dupré, head of the organ department 
at the Paris Conservatoire, and three 
years later won a first prize in organ 
and improvisation. 

‘he organ at which Mr. Messiaen 
took up his duties Oct. 4 is a three- 
manual Cavaille-Coll of forty-six stops, 
which was built in 1873 and dedicated 
that same year in a joint recital by 
César Franck and Widor. 


Ralph R. Kast Drowned. 

Ralph R. Kast, 23 years old, organ- 
ist of the Nicetown Baptist Church, 
Germantown avenue above Hunting 
Park, Philadelphia, was drowned Sept. 
20 when visiting friends in Hollis, 
Long Island. Mr. Kast had been or- 
ganist at the church about a year, and 
had organized a young people’s chorus. 
Besides his parents Mr. Kast is sur- 
vived by a sister. He was a graduate 
of the University of Pennsylvania. 








George Kilgen & Son, Inc., are in- 
stalling a rebuilt two-manual organ of 
twenty-three stops, with a modern Kil- 
gen action, in the First Presbyterian 
Church, Great Falls, Mont. The organ 
is to be dedicated Nov. 1. 
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ORGAN FOR CONVENT 
BY SCHAEFER FACTORY 


TO INSTALL THREE-MANUAL 


St. Francis Institution at Joliet, Ill., to 
Have Larger Instrument in Re- 
modeled Chapel—Work to 
Be Completed Dec. 1. 


The Schaefer Organ Company of 
Slinger, Wis., has been commissioned 
to install a three-manual organ in the 
chapel of St. Francis Convent at Joliet, 
Ill. The instrument is to replace a two- 
manual built twenty-four years ago. 
The chapel is being remodeled and re- 
decorated at the same time. The organ 
installation is to be completed by Dec. 
1. The Schaefer factory, though not 
one of the largest, is one of the oldest 
and most firmly established in the 
United States. It was founded in the 
Wisconsin town then called Schteising- 
erville in 1875 by Bernard Schaefer and 
is still under the control of the direct 
descendants of the foinder. 

The resources of the new organ are 
shown by the ‘following stop specifica- 
tion: 

GREAT ORGAN. 
Open Diapason, 16 ft. (extension No. 

3), 73 notes. 

2. First Open Diapason, 8 ft., 73 pipes. 
3. Second Open Diapason, 8 ft., 73 pipes. 
4. Doppel Flute, 8 ft., 73 pipes. 

5. Viol d’Gamba, 8 ft., 73 pipes. 
6. 
7 
8 


_ 


Melodia, 8 ft., 85 pipes. 
Dulciana, 8 ft., 85 pipes. 
. Principal, 4 ft., 73 pipes. 
9. Flauto Traverso, 4 ft., 73 notes. 
10. Tuba, 8 ft., 73 pipes. 
Chimes (Deagan), 25 tubes. 
SWELL ORGAN. 
11. Bourdon, 16 ft., 97 pipes. 
12. Horn Diapason, 8 ft., 73 pipes. 
13. Stopped Diapason, 8 ft., 73 notes. 
14. Gemshorn, 8 ft., 73 pipes. 
15. Salicional, 8 ft., 85 pipes. 
16. Voix Celeste, 8 ft., 61 pipes. 
17. Aeoline, 8 ft., 73 pipes. 
18. Flute d’Amour, 4 ft., 73 notes. 
19. Violina, 4 ft., 73 notes. 
20. Oboe, 8 ft.; 73 pipes. 
21. Vox Humana, 8 ft., 73 pipes. 
Chimes (from Great). 
CHOIR ORGAN. 
22. Violin Diapason, 8 ft., 73 pipes. 
23. Concert Flute, 8 ft., 73 pipes. 
24. Flute Celeste, 8 ft., 61 pipes. 
25. Dulciana, 8 ft. (from Great), 73 notes. 
26. Unda Maris, 8 ft., 61 pipes. 
27. Duleet, 4 ft. (from No. 7}, 73 notes. 
28. Quinte, 2% ft. (from No. 7), 61 notes, 
29. Octave, 2 ft. (from No. 7), 61 notes. 
30. Clarinet, 8 ft., 73 pipes. 
Chimes (from Great). 
PEDAL ORGAN. 
31. Open Diapason, 16 ft. (Extension No. 
3), 12 pipes. 
32. Subbass, 16 ft., 44 pipes. 
33. Lieblich Gedeckt, 16 ft. (from No. 
11), 32 notes. 
34. Bass Flute, 8 ft. (from No. 32), 32 


notes. 

35. Octave Bass, 8 ft. (from No. 3), 32 
notes. 

36. Flauto Dolce, 8 ft. (from No. 11), 32 
notes. 


37. Violoncello, 8 ft., 32 pipes. 
38. Tuba, 16 ft. (Extension No. 10), 12 
pipes. 

The organ is to be placed in two 
chambers, one for the great and choir 
and the other for the swell organ. All 
divisions are under expression. 

There are five adjustable pistons to 
each manual and five for the full organ, 
besides five toe pistons duplicating full 
organ pistons. 





Resumes Chattanooga Recitals. 

McConnell Erwin, municipal organ- 
ist of Chattanooga, Tenn., resumed his 
recitals on the large Austin organ Sun- 
day, Oct. 18. Because of curtailment 
of the auditorium budget for this year 
the recitals will be given only once a 
month, instead of semi-monthly as 
heretofore. After the recent announce- 
ment that the recitals would be omitted 
entirely this season so many requests 
were received for their continuance 
that a plan has been devised whereby 
they will be given on the third Sunday 
afternoon of each month. Mr. Erwin 
has planned a series of programs of 
unusual interest for this season, it is 
announced. 





The Evangelical Church in the State 
of Baden has established an institute in 
Heidelberg for the purpose of giving a 
thorough musical education to organ- 
ists and church singers. The winter 
semester was opened Sept. 15. Profes- 
sor Poppen is the director of the 
institute. 





John Sebastian Matthews 








JOHN. SEBASTIAN MAT- 
THEWS, the noted American compos- 
er whose name is a household word 
with every organist and choir director, 
did not arrange to celebrate his fif- 
teenth anniversary as organist and 
choirmaster of Grace Church, at Provi- 
dence, R. I., but the church did make 
such plans, and they were carried out 
to Mr. Matthews’ surprise. On Oct. 4, 
the date of the anniversary, the Rev. 
W. Appleton Lawrence, rector of Grace 
Church, called attention to Mr. Mat- 
thews’ long service in a fitting tribute 
in which he thus summarized the work 
of Mr. Matthews: 

“Children don’t often live up to the 
hopes of their parents. But it certain- 
ly seems that when Mr. Matthews’ par- 
ents named him ‘John Sebastian’ after 
the great Bach it was more than a 
vain hope, for he, too, has become a 
composer and the church music that 
he has written is known up and down 
the land. More than once, when it has 
seemed to me that the anthem was 
unusually effective and expressive, I 
have looked on the leaflet only to dis- 
cover that it was written by our own 


, Mr. Matthews. And not only is he a 


composer of unusual merit, but he com- 
bines several other qualities all too rare, 
even by themselves. He is one of the 
best choirmasters I have ever even 
heard of. His interest in the boys 
is genuine and sincere. Years after 
they have graduated from the choir 
they come back to him for counsel and 
friendship. His dry wit and gay humor 
have been the life of many a choir 
banquet, and his report at the annual 
meeting is always a bright spot in the 
evening. As an organist he can hold 
his own with the very best. His pupils 
are constantly in demand to fill posi- 
tions of responsibility. Grace Church 
has indeed been fortunate to have had 
the services of Mr. Matthews these 
past fifteen years, and I am sure I ex- 
press the sentiments of the whole parish 
when with grateful heart I say we hope 
he will be with us for many years to 
come.” 





BOSTON POST FOR M’KINLEY 


Appointed Organist and Director at 
Famous Old South Church. 

Carl K. McKinley, the organist and 
composer, and member of the faculty 
of the New England Conservatory of 
Music, has been appointed organist and 
choirmaster of the Old South Church 
of Boston, on Copley Square, a parish 
famous for its wealth, prestige and his- 
torical importance. Henry Wry, whom 
Dr. McKinley succeeds, has retired as 
a result of ill health. 

For many years the late Samuel 
Carr was organist of this church, at 
which such noted persons as Marie 
Sundelius and Charles Hackett figured 
among the singers. Mr. McKinley is 
introducing an innovation there—a 
chorus choir of twenty voices, all paid 
and selected not only for vocal quali- 
ties but for proficiency in sight-read- 
ing. With the backing of the present 
committee he expects to have some’ of 
the best music in Boston. The organ 
is a splendid ninety-stop Skinner with 
an antiphonal organ in front. The 
main organ is in the rear gallery. 
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NEW AMERICAN CHURCH 
IS DEDICATED IN PARIS 


ORGAN IS BY TWO BUILDERS 


Casavant of Canada and Abbey of 
France Co-operate—Recital by Dupre 
—Leslie P. Spelman Organist 
in Million-Dollar Edifice. 


A very interesting organ was’ opened 
in Paris Sept. 6 and 7 when the new 
edifice of the American Church, erected 
at an expenditure of $1,000,000, was 
dedicated. The organ represents the 
collaboration of two builders—Casavant 
Freres of Canada and Abbey of France. 
The electric console, all electrical equip- 
ment, and four sets of pipes came from 
Canada, the Deagan chimes are from 
Chicago and Abbey did the remainder 
of the construction and _ installation. 
The organ has three manuals, the echo 
being played from the swell. The 
French order of the keyboards was 
followed. 

An elaborate program of dedication 
was held, beginning with communion 
early Sunday morning and ending with 
the formal dedication of the organ by 
Marcel Dupre Monday night. Mr. 
Dupre’s program as well as _ several 
short speeches by the ambassador, the 
pastor of the church and representa- 
tives of American organizations in 
Paris was broadcast to America over 
the National Broadcasting network. 

Leslie P. Spelman is organist and 
choirmaster of the church. He has a 
regular paid double quartet which is 
augmented by other singers for special 
occasions. Mr. Spelman went to Paris 
in the summer of 1930 to study organ 
with Joseph Bonnet and theory with 
Mile. Nadia Boulanger. There has been 
a succession of fine organists of this 
church, including among others Laurel 
Everette Anderson, Laurel E. Yeamans 
and Arthur Croley, all of whom have 
been pupils of Bonnet in Paris. 

Fred Weckesser of Wilkes-Barre, 
Pa., who has given a number of organs 
to churches in America, is the donor 
of the instrument. The stop scheme of 
the instrument, set forth in the French 
nomenclature, is as follows: 

GRAND ORGUE. 


1. Bourdon, 16 ft., 68 pipes. 

2. Montre, 8 ft., 68 pipes. 

3. Flute Harmonique, 8 ft., 68 pipes. 
4. Salicional, 8 ft., 68 pipes. 

5. Bourdon, 8 ft., 68 pipes. 

6. Prestant, 4 ft., 68 pipes. 

7. Flute Douce, 4 ft., 68 pipes. 

8. Trompette, 8 ft., 68 pipes. 


Cloches (from Echo). 
Harpe (from Positif). 
RECIT (Expressive). 
9. Bourdon Doux, 16 ft., 68 pipes. 
10. Diapason, 8 ft., 68 pipes. 


11. Flute Traversiere, 8 ft., 68 pipes. 
12. Viole de Gambe, 8 ft., 68 pipes. 
13. Bourdon, 8 ft., 68 pipes. 

14. Voix Celeste, 8 ft., 68 pipes. 

15. Aeoline, 8 ft., 68 pipes. 

16. Flute Octaviante, 4 ft., 68 pipes. 


17. Octavin Harmonique, 2 ft., 

18. Pleinjeu, 4 rks., 244 pipes. 

19. Bassoon, 16 ft., 68 pipes. 

20. Trompette, 8 ft., 68 pipes. 

21. Clarion, 4 ft., 68 pipes. 

22. Hautbois d’Orchestre, 8 ft., 68 pipes. 

23. Voix Humaine, 8 ft., 68 pipes. 
POSITIF (Expressive). 

24. Quintaton, 16 ft., 68 pipes. 

25. Principal, 8 ft., 68 pipes. 


61 pipes. 


26. Cor de Nuit, 8 ft., 68 pipes. 
27. Dulciana, 8 ft., 68 pipes. 
28. Viole d’Orchestre, 8 ft., 68 pipes. 
29. Flute Douce, 4 ft., 68 pipes. 
30. Nazard, 2% ft., 68 pipes. 
31. Octavin, 2 ft., 61 pipes. 
32. Tierce, 1 3/5 ft., 61 pipes. 
33. Clarinette, 8 ft.. 68 pipes. 
34. Harp. 

Cloches (from Echo). 

Tremolo. 

PEDAL. 

35. Flute, 16 ft., 32 notes. 
36. Soubasse, 16 ft., 32 notes. 


37. Bourdon (from No. 1), 16 ft., 32 notes. 

38. Bourdon Doux (from No. 9), 16 ft., 32 
notes. 

39. Flute, 8 ft., 32 notes. 


40. Bourdon, 8 ft., 32 notes. 
41. Violoncello, 8 ft., 32 notes. 
42. Flute, 4 ft., 32 notes, 


43. Bombarde, 16 ft., 32 notes. 

44. Trompette, 8 ft., 32 notes. 
ECHO. 

45. Flute, 8 ft., 68 pipes. 

46. Salicional, 8 ft,, 68 pipes. 

47. Voix Humaine, 8 ft., 68 pipes. 


49. Flute, 4 ft., 68 pipes, 
50. Cloches, 25 tubes. 
Tremolo. 
Although on French soil, the Amer- 
ican Church of Paris can claim with 
accuracy to be a presidential church, as 





Albert Cotsworth, 


Who Is 80 Years 


Young — 





ALBERT COTSWORTH, dean of 


Chicago musical critics, who shares 
with Clarence Eddy the honor of being 
dean of Chicago organists, had an op- 
portunity to hear what his fellows think 
of him at a luncheon in his honor at 
the Palmer House Oct. 12. The occa- 
sion was arranged by the National As- 
sociation of Organists to mark Mr. 
Cotsworth’s eightieth birthday anniver- 
sary, which fell on Oct. 9. The Illinois 
chapter, A. G. O., and the Chicago So- 
ciety of Women Organists were invited 
to join in this affectionate tribute to 
one who is known to all musicians in 
the city and forty-nine sat down at the 
tables to do honor to both Mr. and 
Mrs. Cotsworth. 

Edwin Stanley Seder, aee of 
the Chicago chapter of the N. 
was in the chair, and after greetings by 
himself, Dean Frank Van Dusen of 
the Guild chapter and Miss Frances 
Ann Cook, vice-president of the Chi- 
cago Club of Women Organists, intro- 
duced Charles E. Watt, editor of Music 
News, who in a very engaging talk re- 
viewed his long association with Mr. 
Cotsworth, who has been a member of 





the staff of Music News throughout the 
history of that paper. Mr. Watt paid 
a tribute to Clarence Eddy, another 


octogenarian Chicago organist, for 
whom he expressed his “respect, love 
and admiration,” and Mr. Eddy re- 


ceived cordial applause from all present. 
Mr. Watt summarized his appraisal of 
the life of Mr. Cotsworth by saying 
that no man could have accomplished 
as much as he has accomplished in 
music, in literature and in business in 
anything less than eighty years. 

Mr. Cotsworth made a response to 
these talks in his characteristically 
happy manner, with emphasis on his 
philosophy of life, which is distinctly 
optimistic both as to the present and 
the future. 

Telegrams and letters from the exe- 
cutive committee of the N. A. O., from 
Dr. Wilhelm Middelschulte, from Miss 
Alice R. Deal, president of the Chicago 
Society of Women Organists, who was 
out of the city, and others were read 
by Mr. Seder. The closing feature of 
the luncheon was‘a brief report on the 
New York N. A. O. convention by 
James F. Millerd. 








seven presidents have been linked, more 
or less intimately, with its history. It 
was founded by the pastor of a presi- 
dent, Dr. Edwin N. Kirk of Boston, 
who preached for Martin Van Buren. 
In 1857, when the church was dedi- 
cated, James Buchanan sent a message 
of friendly greeting and good will. Dur- 
ing the Civil War, Abraham Lincoln 
publicly expressed his appreciation for 
its service to the Union cause. It was 
the European center for Unionist prop- 
aganda and prevented Napoleon III. 
from recognizing the Confederacy. 
Ulysses S. Grant worshiped there on 
his globe-girdling tour; so did Theo- 
dore Roosevelt after his African hunt- 
ing trip. During the war Herbert Hoo- 
ver was an attendant when his duties 
permitted. During the peace confer- 
ence Woodrow Wilson worshiped in 
this church every Sunday morning. His 
pew is being preserved as a memorial 
in the new edifice. 


Divine Paternity Organ Reconsecrated. 

Reconsecration of the organ at the 
Church of the Divine Paternity in New 
York City took place at the service 
Oct. 4, with J. Warren Andrews, or- 
ganist and choirmaster of the church, 
at the console. During the summer 
the instrument was completely renov- 
ated and several important changes 
were made by Harry A. DeBold. The 


expense was met by Mrs. Andrew 
Carnegie. The organ, a four-manual 
of approximately ninety stops, is a 


memorial to Mrs. Carnegie’s parents. 
It was originally built by the Hutch- 
ings Organ Company and was rebuilt 
and enlarged later by Ernest M. Skin- 
ner. It has been in the church thirty- 
four years. At the service Dr. Frank 
Oliver Hall, pastor of the church, men- 
tioned the fact that Mr. Andrews this 
year completes sixty years of service 
as a church organist, having begun 
when only 11 years old. 


THE DIAPASON 


BUFFALO SEMINARY 
INSTALLS WURLITZER 


SCHEME OF THREE-MANUAL 


Instrument at Exclusive School for 
Girls Placed in Chambers on Each 
Side of Stage, with Two Sets 
of Expression Shutters. 


A three-manual Wurlitzer organ has 
been installed in the Buffalo Seminary, 
Buffalo, N an exclusive college 
preparatory school for girls. The in- 
strument is placed in specially pre- 
pared chambers on each side of the 
stage, with expression shutters into the 
auditorium and opening onto the stage. 
A three-way switch is provided so that 
either set of shutters can be used in- 
dependently or they can be used in 
conjunction. 

The console is movable, with com- 
binations adjustable at the bench. 

The following is the stop specifica- 
tion: 

GREAT. 

Diaphonie Horn, 16 ft., 73 pipes. 

Open Diapason, 8 ft., 61 notes. 

Horn Diapason, 8 ft., 73 pipes. 

Gamba, 8 ft., 61 notes. 

Concert Flute, 8 ft., 73 pipes. 

Dulciana, 8 ft., 61 notes. 

Unda Maris (tenor C), 8 ft., 

Octave, 4 ft., 61 notes. 

Flute, 4 ft., 61 notes. 

Tuba, 8 ft., 73 pipes. 

Clarinet, 8 ft., 73 pipes. 

Cathedral Chimes, 25 notes. 

SWELL. 

Horn Diapason, 8 ft., 61 notes. 

Gamba, 8 ft., 73 pipes. 

Concert Flute, 8 ft., 61 notes. 

Dulciana, 8 ft., 85 pipes. 

Unda Maris (tenor C), 8 ft., 

Gambette, 4 ft., 61 notes. 

Flute, 4 ft., 61 notes. 

Dulcet. 4 ft., 61 notes. 

Unda Maris, 4 ft., 61 notes. 

Dolce Twelfth, 2% ft., 61 notes. 

Dolce Piccolo, 2 ft., 61 notes. 

Tuba, 8 ft., 61 notes. 

Clarinet, 8 ft., 61 notes. 

Cathedral Chimes. 

CHOIR. 

Lieblich Bourdon, 16 ft., 97 pipes. 

Salicional, 8 ft., 85 pipes. 

Voix Celeste (tenor C), 8 ft., 73 

Quintadena, 8 ft., 73 pipes. 

Lieblich Flute, 8 ft., 61 notes. 

Salicet, 4 ft., 61 notes. 

Octave Celeste, 4 ft.. 61 notes. 

Quintadena, 4 ft., 61 notes. 

Flute, 4 ft., 61 notes. 

Twelfth, 2% ft., 61 notes. 

Piccolo, 2 ft., 61 notes. 

Oboe Horn, 8 ft., 73 pipes. 

Oboe Horn, 4 ft., 61 notes. 

Cathedral Chimes, 25 notes. 


PEDAL. 


49 notes. 


73 pipes. 


pipes. 


Diaphonic Horn, 16 ft., 32 notes. 
Bourdon, 16 ft., 32 pipes. 
Lieblich Bourdon, 16 ft., 32 notes. 


Open Diapason, 8 ft., 32 
Horn Diapason, 8 ft.. 
Gamba, 8 ft., 32 notes. 

Flute, 8 ft., 12 pipes. 

The new organ was formally opened 
Oct. 9 with a private recital played by 
DeWitt C. Garretson, director of music 
at the seminary, for the trustees and 
faculty. Mr. Garretson played the fol- 
lowing program: Largo, Handel; In- 
termezzo, Callaerts; “Angelus,” Mas- 
senet; Chorale in A minor, Franck; 
Largo from “New World” Symphony, 
Dvorak; Toccata and Fugue in D 
minor, Bach. 


WIN SCHOLARSHIP AWARDS 


List of Those Successful in Guilmant 
Organ School Tests. 

The Berolzheimer scholarships at the 
Guilmant Organ School for 1931-32 
have been awarded to Carlos F. New- 
man of Staten Island, N. Y.; Ray B. 
Rayburn, Briarcliff Manor, N. Y.; 
Myrtle D. Stair, Bayside, N. Y., and 
Evelyn V. Anderson, Glendale, N. Y. 
There were many candidates among 
whom these names were selected at 
the contest. 

The school has reopened witha large 
enrollment from various parts of the 
country and the classes in all depart- 
ments were resumed Oct. 6. The spe- 
cial course to be conducted by Hugh 
Ross is scheduled to begin Nov. 6 and 
will be given on Friday mornings in 
November and February. The subjects 
will be conducting and the art of 
choral technique. 

Mr. and Mrs. Philip Berolzheimer 
have given seven sets of seats for the 
season of Boston Symphony Orchestra 
concerts in New York to students of 
the Guilmant school. 


notes, 
32 notes. 
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BARTHOLOMAY ORGAN 


HAS THIRTY-TWO SETS | 


IN ST. ANN’S, PHILADELPHIA 
Instrument with Comprehensive Stop 
Scheme Is Installed by Local 
Bu lder—Edwin Bans- 
bach at Console. 

F, A. Bartholomay & Sons, the Phil 
adelphia builders, have constructed a 
a gr of thirty-two sets of pipe: 


for St. Ann’s Church in that city anc 
the alma was dedicated Sunday 
Oct. 4. The choir tor the openin; 


service was under the direction of the 


Rev. William B. Kane, with Edwin 
Bansbach at the console of the new 
organ. The stop list of this instrument 


shows comprehensive resources, and is 
as follows: 
GREAT ORGAN 

Contra Gamba, 16 ft., 61 pipes 
Open Diapason, 8 ft., 61 pipes. 
Gamba, 8 ft., 61 pipes. 
Doppel Flite, 8 ft., 61 pipes. 
Viol d'Amour, 8 ft., 61 pipes. 
Flute Harmonic, 4 ft., 61 pipes 
Octave, 4 ft., 61 pipes 
Trumpet, 8 ft., 61 pipes. 
Chimes, 20 notes. 

SWELL ORGAN. 
Bourdon, 16 ft., 73 pipes. 
Open Diapason, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. 
Vox Celestis, 8 ft., 61 pipes. 
Aeoline, 8 ft., 73 pipes. 
Stopped Diapason, 8 ft., 73 pipes. 
Fiauto Traverso, 4 ft., 73 pipes. 


Violina, 4 ft., 73 pipes. 
Flautina, 2 ft., 73 pipes. 

Dolce Cornet, 3 rks., 185 pipes 
Cornopean, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 

Vox Humana, 8 ft., 73 pipes. 


CHOIR ORGAN. 
Violin Diapason, 8 ft., 73 pipes. 
Melodia, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 

Flute d’Amour, 4 ft., 73 pipes. 
Fugara, 4 ft., 73 pipes. 
Piccolo, 2 ft., 73 pipes. 
Clarinet, 8 ft., 73 pipes. 
Chimes, 20: bells. 

PEDAL ORGAN. 
Resultant, 32 ft., 32 notes. 
Open Diapason, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Violone, 16 ft., 32 pipes. 
Lieblich Gedeckt, 16 ft., 
Flute, 8 ft., 12 pipes. 
"Cello, 8 ft., 12 pipes. 
Trombone, 8 ft., 32 
There are twenty-three couplers and 

twenty-two combination pistons on the 
mechanical side. 


32 notes, 


pipes. 


DEDICATION IN COVINGTON 


Hillgreen, Lane &C Co. Work Contains 
No Borrowed Stops. 

The dedicatory recital on a three- 
manual organ built by Hillgreen, Lane 
& Co. of Alliance, Ohio, for St. Aloy- 
sius’ Catholic Church at Covington, 
Ky., was played by Professor S. V. 
Eifert, organist of the church, Sunday 
evening, Sept. 6. The male choir of 
the church assisted in the service. The 
instrument has thirty-one sets of pipes 
and there is no borrowing of any kind 
except in the resultant in the pedal. 
The stop list is as follows: 

GREAT ORGAN. 

Open Diapason, 16 ft., 61 pipes. 

Open Diapason, 8 ft., 61 pipes. 

Viol d’Gamba, 8 ft., 61 pipes. 

Gemshorn, 8 ft., 61 pipes. 

Dulciana, 8 ft., 61 pipes. 

Doppel Flite, 8 ft., 61 pipes. 

Melodia, 8 ft., 61 pipes. 

Principal, 4 ft., 61 pipes. 

Quint, 2% ft., 61 pipes. 

Fifteenth, 2 ft., 61 pipes. 

Tuba, 8 ft., 61 pipes. 

SWELL ORGAN, 

Open Diapason, 8 ft., 73 pipes. 

Stopped Diapason, 8 ft., 73 pipes. 


Salicional, 8 ft., 73 pipes. 
Celeste, 8 ft., 73 pipes. 
Octave, 4 ft., 73 pipes. 


Harmonic Flute, 4 ft., 
Violina, 4 ft., 73 pipes. 


73 pipes. 


Piccolo, 2 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 


Vox Humana, 8 ft., 73 pipes. 
CHOIR ORGAN. 

Unda Maris, 8 ft., 73 pipes. 

Quintadena, 8 ft., 73 pipes. 

Concert Flute, 8 ft., 73 pipes. 

Clarinet, 8 ft., 73 pipes. 

PEDAL ORGAN. 

32 ft., 32 notes. 

16 ft., 32 pipes. 

32 pipes. 

32 pipes. 


Resultant, 


Open Diapason, 
Bourdon, 16 ft., 
Open Diapason, 8 ft., 
32 pipes. 
, 32 pipes. 


Flute, 8 ft., 
Violoncello, 8 ft 





| 


Warren D. Allen 








WARREN D. ALLE 
Stanford University 


N, organist of 

and known 
throughout the United States as a re- 
citalist, will spend the winter and spring 


in the East. He has been invited to 
take the place of Professor Harold D. 
Smith at Cornell University and will 
give the regular recitals on the two 
large Cornell organs while Professor 
Smith is on sabbatical leave from Feb- 
ruary to June. Charles L. Safford of 
Williams College, who also is on sab- 
batical leave, will substitute for Mr. 
Allen at Stanford University. 


ST. LOUIS ORDER TO REUTER 





Three-Manual Being Built for New St. 
Paul’s Evangelical. 


The Reuter Organ Company of Law- 


rence, Kan., has been awarded the 
contract to build the organ for the 
beautiful new St. Paul’s Evangelica! 


Church under construction in St. Louis. 
The organ, which is to be a compre- 
hensive three-manual, is to be installed 
in two chambers, with the great and 
choir under one expression and the 
swell under the other. The installation 
is planned for next March, upon the 
completion of the new church. 

In addition to the following stop 
specification, the organ will have a 
complete equipment of couplers, ad- 
justable combinations and other acces- 
sories: 

T ORGAN 
Open Diapason, 8 ft., 73 pipes. 
Gross Flite, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 notes. 
Gamba, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 notes. 
Octave, 4 ft., 73 notes. 
Flute, 4 ft., 73 notes. 
Piccolo, 2 ft., 61 notes. 
Tuba, 8 ft., 73 pipes. 
Chimes, 20 tubes. 

SWELL ORGAN. 
Bourdon, 16 ft., 97 pipes. 
Open Diapason, 8 ft., 73 pipes. 
Gedeckt, 8 ft., 73 notes, 
Aeoline, 8 ft., 73 pipes. 
Salicional, 8 ft., 85 pipes. 
Voix Celeste, 8 ft., 61 pipes. 
Orchestral Horn, 8 ft., 73 notes. 
Flauto Dolce, 4 ft., 73 notes. 
Nazard, 2% ft., 61 notes. 
Salicet, 4 ft., 73 notes. 
Flautino, 2 ft., 61 notes. 
Oboe, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 
Tremolo. 


GREA 


61 pipes. 


CHOIR ORGAN. 
Dulciana, 16 ft., 61 notes. 
Violin Diapason, 8 ft., 85 pipes. 
Concert Flute, 8 ft., 85 pipes. 
Dulciana, 8 ft., 85 pipes. 
Unda Maris, 8 ft., 61 pipes. 
Flauto Traverso, 4 ft., 73 notes. 
Dulcet, 4 ft., 73 notes. 
Clarinet, 8 ft., 73 pipes. 
Tremolo. 

PEDAL ORGAN, 
Resultant, 32 ft., 32 notes. 
Open Diapason, 16 ft., 12 pipes. 
Bourdon, 16 ft., 32 pipes. 
Lieblich Gedeckt, 16 ft., 32 notes. 
Flute Dolce, 8 ft., 32 notes. 
’Cello, 8 ft., 32 notes. 
Octave, 8 ft., 32 notes. 
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GUGGENHEIM GIFT OPENED 
Aeolian Organ of Woman’s Association 
layed by Dr. Russell. 

The Aeolian organ presented by 
Mrs. Daniel Guggenheim to the Amer- 
ican Woman’s Association was dedi- 
cated Oct. 4 in the ballroom of the 
association at 353 West Fifty-seventh 
street, New York. Mrs. Guggenheim 
and Dr. Mary F. Crawford, who spoke 
n the absence of Colonel Benjamin F. 


Castle of the American Woman’s 
realty Corporation, made brief ad- 
resses. 

Dr. Alexander Russell, director of 


nusic at Princeton University, com- 
nented on the history of the organ and 
its modern uses before beginning his 
program. He used works of Bach, 
Cesar Franck and others to illustrate 
the instrument’s diversity of orchestral 
coloring. In volume and in the wide 
range of effects that the miracles ot 
modern organ engineering make pos- 
sible the new instrument appeared to 
be well adapted to its purpose in the 
clubhouse, where it will be used for 
solos and with small ensembles. The 
audience which filled the ballroom was 
obviously pleased with it. 


Dr. Russell’s program was as fol- 
lows: Chorale Prelude, “Liebster Jesu, 
wir sind hier,” Air from Suite and 


Chorale Prelude, “Es ist das Heil,” 
Bach; Pastorale and “Angelus,” Corelli; 
Gavotte, Martini; “I Cieli Immensi,” 
Marcello; Chorale in A minor, Franck; 
“Dreams” and “Liebestod,” from “Tris- 
tan and Isolde,” Wagner; “St. Law- 
rence Sketches” (“The Bells of St. 
Anne de Beaupre” and “Up the Sag- 
uenay”), Russell. 





Dedication at Grove City College. 

The four-manual organ built by the 
W. W. Kimball Company for Grove 
City College, where Paul E. Grosh 
presides over the music, was opened 
Oct. 8 with a recital by William H. 
Barnes of Chicago. The audience in- 
cluded not only the college community, 
but a number of visiting college presi- 
dents, representatives of thirty colleges, 
etc., invited to attend the dedication of 


the hall of science, Harbison Chapel and 
the organ. The organ, though not entire- 
ly completed, made an excellent im- 
pression. The recital program was as 
follows: Suite in F, Corelli-Noble; 
Reverie, Bonnet; Toccata and Fugue in 
D minor, Bach; “The Legend of the 
Mountain,” Karg-Elert; Two Chorale 
Improvisations, Karg-Elert; “Ronde 
Francaise,” Boellmann; Prelude to 
“Lohengrin,” Wagner; Sketch in| D 
flat, Schumann; Chorale in E major, 
Franck. The organ, the stop scheme 
of which appeared in The Diapason 
July 1, is known as the Frances St. 
Leger Babcock memorial organ, and 
was made possible by a bequest of the 
late Fred Raymond Babcock, who at 
the time of his death in 1927 was presi- 
dent of the board of trustees of the 
college. 





Recital Schedule for Seibert. 

Fall recitals by Henry F. Seibert of 
New York are scheduled as follows: 

Oct. 22—Royersford, Pa. 

Nov. 1—Middletown, N. Y. 

Nov. 2—Hightstown, N. J. 

Nov. 8—Mount Vernon, N. Y.; joint 
Reformation festival of Westchester 
oe Lutheran churches, chorus of 
100. 


Nov. 15—Brooklyn. 

The middle of November Mr. Seibert 
will begin his weekly Town Hall re- 
citals. 





Goes to Wausau, Wis., Church. 

Joseph Eckman has been appointed 
organist of the First Universalist 
Church of Wausau, Wis., and has taken 
up his duties in that thriving Wiscon- 
sin city. Mr. Eckman has been for the 
last year at the First Baptist Church 
of St. Paul, Minn. 
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Oak Park, last 


began its season on 
and choir, minister, 
over it. It's a gorgeous number, 
sands will find out about it.” 


WORDS TRULY SPOKEN 


From EDWIN STANLEY SEDER 
Organist- Director First Congregational Church, Oak Park, III. 


. I want to say that our vested choir at First Congregational Church, 
Sunday, singing as its first number your 
publication of Harvey Gaul’s Russian anthem ‘ALL PRAISE TO GOD ETERNAL’, 
congregation, as well as myself, 
not difficult, 


All Praise to God Eternal (Russian Thanksgiving Anthem) 
Arranged by HARVEY GAUL 

is published in the following arrangements: 

A. T. B. (No. 6500)...... 


Bee (No. 6522)...... 
S. A. (No. 6521).......... 


are all very enthusiastic 
and I hope choir directors by thou- 


(Signed) Edwin Stanley Seder. 





. Upon examining Joseph W. 
sacred compositions ever published. 
First 


formance to be given at the 


Christmas time. 


We Beheld His, Glory 


(No. 6479) Joseph W. Clokey.. 


From JOHN SMALLMAN 


Director First Congregational Church, Los Angeles, Cal. 
° Clokey's 
found it to be what I consider one of the finest contributions toward American 


I immediately ordered 75 copies and am now rehearsing the work for a per- 
Congregational Church of Los Angeles at 


This is a long step towards raising the standard of American music and I 
congratulate you upon having published this great work.’ 


A Cantata for Soli and Chorus with organ paaaelannaeN: 


‘WE BEHELD HIS GLORY’ I 


(Signed) John Smallman. 


. $1.25 





the Christmas holidays. 
Jersey, 


will prepare the musical setting. 


Contemporary Club, ~eorel N. J. 


informs us that it has decided 
FOR CHRISTMAS by Howard D. McKinney as a civie project some time during 
This organization, 
has a fine choral department under the leadership of Robert Crawford, 
and it is this group, with the assistance of the Rutgers University Glee Club, that 


Mystery for Christmas (No. 6034). In the mediaeval manner with 
music, set, arranged and composed by Howard D. McKinney. .$1.00 


to produce the MYSTERY 


the largest women’s club in New 





Novelties for Christmas Programs 


Emmanuel—Organ solo. Arr. by Caspar Koch......... ..C. Rossini. .60 
O Fair Art Thou—Solo. 1 Medium. Low....Grandi-Clokey .50 
OM Dear Heart” GLAL To Bis i o6 oc oca he cles -E. Margetson .12 
O My Dear Heart. S. SA OO Arc ares nes sig eusresintes E. Margetson .12 


Send for our complete list of Christmas Music 
or request a selection on approval 


J. FISCHER & BRO. : New York 


119 West 40th Street 





























NOVEMBER 1, 1931 5 THE DIAPASON 




















/\ MrESSAGE 
ORGANISTS 


There will probably never be a better time in our lives to 


arrange for the purchase of a new organ for your Church. 


The cost of the principal items in the building of an organ is 
probably lower today than it will be for a great many years to 


come. 


Though Churches and other institutions may be inclined to 
hesitate to contract under present conditions, it should be borne 
in mind that every contract for a new organ increases the pay- 
roll and reduces the number of unemployed somewhere in the 
country. In other words, it is bound to help the present situa- 


tion in the country. 


As to the financing of such contracts, we believe that any 
adequately financed organ builder will be glad to arrange for 


extended payments on most reasonable terms. 


SKINNER ORGAN COMPANY 


ORGAN ARCHITECTS and BUILDERS 
CHURCH = RESIDENCE =AUDITORIUM — UNIVERSITY 


STUDIO FACTORY 


677 Fifth Avenue Boston 
New York, N. Y. Massachusetts 
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OHIO ORGANISTS HOLD 
TWO-DAY CONVENTION 





SESSIONS AT YOUNGSTOWN 


Recital of Compositions of Members 
One of Features of Meeting of 
Guild Chapter — Combined 
Boy Choirs of City Sing. 


The Northern Ohio chapter of the 
American Guild of Organists assem- 
bled Monday, Oct. 12, from various 
sections of the state at the First Bap- 
tist Church in Youngstown for its 
second annual convention. Representa- 
tives were present from Toledo, Cleve- 
land, Warren, Youngstown, New 
Castle, Pa., Canton, Ashland, and Ob- 
erlin. The chapter was fortunate in 
having Cheston L. Heath, dean of the 
Indiana chapter, as its guest. 

For an interesting conclusion to the 
well-planned luncheon at the First 
Baptist Church, the organists gathered 
in the auditorium to hear a comprehen- 
sive program played by Albert Riem- 
chathmeiies of Berea, Ohio, on an 
Estey luminous console. His program 
included: Prelude and Fugue’ on 
B-A-C-H, Liszt; “Ave Maria,” Arka- 
delt-Liszt; Prelude, Clerambault; Three 
Chorale Preludes (“Erbarm’ Dich 
mein,” “Liebster Jesu, wir sind hier” 
and “Ein feste Burg ist unser Gott’), 
3ach; Canon in B minor, Schumann; 
“Benedictus,” Reger; Scherzo, Rogers; 
Finale (Eighth Symphony), Widor. 

Following this, James H. Rogers of 
Cleveland talked informally to the con- 
vention on the place of the organist in 
the church. His experiences have been 
many and he has seen several different 
periods of church services and church 
music. Music, to be appropriate, must 
take into consideration the audience, the 
type of church and the size, he de- 
clared. The presentday organist recog- 
nizes as his biggest problem the educa- 
tion of his audiences to a_ greater 
appreciation of fine music. Mr. Rogers’ 
droll presentation of these bits was 
very entertaining. 

At 4 o’clock the chapter gathered in 
the impressive auditorium of St. John’s 
Episcopal Church, in anticipation of a 
program of compositions by members 
of the chapter. John Gordon Seely, 
regent of the Toledo sub-chapter, pre- 
siding at the console, interpreted these 
numbers, which were played from 
manuscript, in a most skillful manner. 
Several of the composers were in the 
audience and it was gratifying to know 
that real talent and ability existed to 
such an extent in this chapter. Mr. 
Seely’s playing was of superior quality 
and revealed a great deal of individual- 
ity. Two of his own compositions, 
“Allegro Scherzando” and “A Christ- 
mas Reverie,” were included (after 
much persuasion) in the program, 
which also contained: “Scherzo Humor- 
esque,” Ralph E. Clewell; Andante con 
moto (Sonata in E flat), George W. 
Andrews; Prelude and Fughetta, James 
H. Rogers; “Sortie on the Orbia Fac- 
tor Kyrie,” Norbert E. Fox; Elegy, 
Henry F. Anderson; Movement in 
Sonata Form and “Autumn Moods,” 
Walter Blodgett, and “Divertissement,” 
Carleton H. Bullis. 

At the close of this recital the group 
was invited to inspect the four-manual 
Skinner organ upon which Mr. Seely 
had played. 

Eighty members and guests sat down 
to dinner in the banquet hall of St. 
John’s Church. Dr. Stryker, the rector, 
who was introduced by Edwin Arthur 
Kraft, dean of the Northern Ohio chap- 
ter, extended his greetings and best 
wishes for the success of the conven- 
tion. After a roll-call of the cities 
represented, and a vote of thanks to 
the ladies who had so. graciously 
planned, prepared and served the din- 
ner, the members again withdrew to 
the church proper. 

Orrin C. Suthern, 19 years of age, 
who had won the organ student contest 
between the ages of 18 and 22, opened 
the evening service by playing the 
Toccata and Fugue in D minor by 
Bach; Chorale Prelude, “Lord, Hear 
the Voice of My Complaint,” Bach, and 
the Finale from the First Symphony 
by Vierne. It is an inspiration and 
a challenge to be able to hear the kind 
of work that is being done by the 
younger members. The Guild service, 


w hich followed, had been arranged by 
Ralph E. Clewell, Canton; Walter H. 
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PIONEER CHURCH 
chooses PIONEER ORGAN 





WO hundred and nine years ago—when New York was no 
more than a village—a small group of people founded the 
White Plains Presbyterian Church. 


Rich in the traditions of these early settlers, the present edifice 
stands today as a worthy monument to their enduring courage and 
abiding faith. 
It is quite natural therefore, that so noteworthy a church should 
have selected the century-old House of Pilcher to install an organ 
combining all modern refinements in mechanism and tone with an 
architectural sincerity in complete harmony with so cherished a 


background. 


The Pilcher Organ now being built in the White Plains Presbyterian 
Church reflects a standard in organ-building well worth the con- 
sideration of those contemplating new installations. 


HENRY PILCHER’S SONS, Incorporated 


General Offices, Louisville, Ky. 


New York Office, Salmon Tower 


NOTE change in New York address from Steinway Hall to the more 
central location of the Salmon Tower, 11 West 42nd Street 


PILCHER 
.. . Organs 


THE 


INSPIRATION 





Hirst, Warren, and Frank E. Fuller, 
Youngstown, whose combined boy 
choirs, numbering 116, rendered a de- 
lightful program to an unusually large 
audience. The lovely soprano tones of 
the young boys and the rich harmonies 
of the accompanying parts displayed in 
the anthem “Fierce Was the Wild 
Billow,” by T. Tertius Noble, seemed 
to carry one out of the realm of prac- 
tical everyday living to a higher sphere 
which is reached only through the hear- 
ing or performing of the finest religious 
music. The stately recessional, “God 
of Our Fathers,” brought to a close the 
first day of what will long be remem- 
bered as a most successful convention. 

The Tuesday morning session was 
held in St. Luke’s Lutheran Church, 
where there is a large three-manual 
Hillgreen, Lane & Co. organ. The fol- 
lowing program was played by Laura 
Louise Bender, A. A. G. O., organist 
of the Euclid Avenue Temple, Cleve- 
land, and secretary of the Northern 
Ohio chapter: Allegro from Organ 
Symphony, Maquaire; Chorale Pre- 
ludes, “Alle Menschen miissen sterben” 








and “Nun freut euch,” Bach; Prelude 
and Fugue in G minor, Dupre; “Christ- 
mas,” Dethier; “Carillon,” Sowerby; 
Fugue from “The Ninety-fourth 
Psalm,” Reubke; Roulade, Bingham, 
and “Thou Art the Rock,” Mulet. Miss 
Bender’s playing was notably cleancut, 
full of life and stimulating. Her pro- 
gram was an exacting one, full of 
sparkle and color. 

Russell Gee of Lake Erie College, 
Painesville, next read a paper -on 
“Choral Music in Normal Living.” Mr. 
Gee is evidently a student of psychology 
as well as a musician, and cleverly 
demonstrated that group singing is a 
healthy exercise both physically and 
mentally. 

After luncheon at St. Luke’s Church 
the visitors motored across the city to 
Stambaugh Auditorium, a magnificent 
structure facing a beautiful park and 
housing a large new four-manual Skin- 
ner organ. The following program was 
played by George O. Lillich of Oberlin 
College: Introduction and Passacaglia 
in F minor, Reger; “Praeludium,” Jar- 
nefelt-Nevin; “The Soul of the Lake,” 


Toccata, Adagio and 
Fugue, Bach; “Carillon,” DeLamarter; 
“Pantomime,” Jepson; “Fiat Lux,” Du- 
bois. It is only fair to say that in this 
beautiful auditorium a condition exists 
under which it is impossible for the 
organist or the listeners to keep their 
minds off some gorgeous velvet cur- 
tains which hang between the organ 
and the audience—a case of eye against 
ear in which the curtains almost run 
off with the show. This did not cover 
up the fact, however, that Mr. Lillich 
did a very fine piece of work in his 
tasteful rendition of a fine program. 
His playing is classically satisfying and 
his registration was a splendid example 
of infinite pains and thoughtful care. 
It was a fitting close to this two-day 
convention, planned by Dean Edwin 
Arthur Kraft to bring the benefits of 
the Guild to the members of the north- 
eastern part of Ohio. 

This was the first annual convention 
in this section. The second annual con- 
vention for the northwestern Ohio sec- 
tion will be held in Toledo on May 3 
and 4 


Karg-Elert; 
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On and On 


That M. P. MOLLER successes in building fine organs are the rule and not the 
exception is again evidenced in the new Waldorf-Astoria Hotel, New York City. 


This, the world’s most im- 
pressive and luxuriously equipped 


Hotel, contains two 


M. P. MOLLER ORGANS, 
one a large four-manual in the 
Grand Ballroom and a. three- 
manual in the Perroquet. 


As the name “Waldorf-Astoria” 
and “best” are synonymous, only 
the very finest organs could be 
acceptable to the management of 


the Waldorf-Astoria. 





The New Waldorf-Astoria Hotel, Schultze & Weaver, Architects 





Both of these instruments 
have the M. P. MOLLER 
“ARTISTE”, a reproducing 


feature now universally re- 


garded as the most Artistic. 


Interior view of Grand Ballroom 


4 









































HE DIAPASO'N 


N ates and Fi ineres 
Combined in Career 
of Dr. Garabedian 


At last he has been discovered! 

We have had on record distinguished 
examples of organists who combine 
various forms of activity and enter- 
prise with their work at the console. 
The majority ave teachers and choir 
directors. Sometimes they serve in a 
dual ministry and are clergymen. In 
Dr. Schweitzer we have a great sur- 
geon combined with a famed organ- 
ist and Bach scholar. Many lines of 
business have lured the organist—or 
the organ has lured many _ business- 
men. There are printer-organists, edi- 
tor-organists, etc., etc., and we even 
know of one successful grocer-organ- 
ist-composer, while no doubt untold 
numbers of faithful organists help 
their wives with the dishes and can 
boast a brilliant technique with the 
coal shovel. But what has been found 
is a man who is a famous mathe- 
matician and at the same time a capa- 
ble organist. His seems to be indeed 


a versatility that can unite opposite 
poles. 
Carl A. Garabedian, professor of 


mathematics and college organist at 
St. Stephen’s College of Columbia Uni- 
versity, at Annandale-on-Hudson, N. 
Y., is the man who has successfully 
combined in himself this dual person- 
ality. His organ playing and _ his 
mathematical research have been so 
closely interwoven throughout his ca- 
reer that both the organ world and 
the mathematical may rightly claim 
him. How well and impartially he 
has served both his masters is illus- 
trated by the fact that, to date, Dr. 
Garabedian has played a total of 1,815 
services and recitals and at the same 
time has been the author of research 
articles and texts on mathematical 
subjects. 

Asked to explain the cause of the 
phenomenon he embodies, Dr. Garabe- 
dian smiled and said that it was due to 
the fact that he had chosen a mathe- 
matician for a mother and an organ- 
ist for a father. 

Twenty years ago, while he was 
a freshman at Tufts, Mr. Garebedian 
began to play the organ, and, as an 
engineer, began his work in mathe- 
matics with the calculus. His profes- 
sors shook their heads. Here was a 
young fellow who was interested in 
something besides his scholastic work. 
That was well enough, but he spent 
almost as much time on the organ 
bench as he did at his desk over cal- 


culus. No man could ride two horses 
and succeed, they thought, and so 
they predicted a gloomy future for 


this young man. Since then Dr. 
Garabedian has been a member of the 
faculties of several prominent univer- 
sities and in every instance has com- 
bined his activity at the console with 
his mathematical teaching. 

Car! A. Garabedian was born Aug. 
17, 1894, at Dorchester Center, Mass. 
He attended the public schools in Bos- 
ton and was graduated from the Dor- 
chester High School in 1910. In 1915 
he received his bachelor of science de- 
gree from Tufts College and a year 
later was made a master of science. 
Meanwhile he had three years of study 
in the theory of music under L. R. 
Lewis and occupied the post of or- 
ganist of Tufts College throughout the 
five years he spent there. In this 
period he composed two college songs. 

His first appointment was to the 
faculty of the University of New 
Hampshire, where he was instructor 
in mathematics, organist and director 
of a mixed chorus of thirty voices from 
1916 to 1918 and from 1920 to 1921, 
and was frequently heard in piano re- 
citals. In 1919 we find him in the 
United States army at Fortress Mon- 
roe, and in the research department of 
the ballistic division of the proving 
ground at Aberdeen, Md. 

From 1919 to 1923 Professor Ga- 
rabedian was at Harvard University 
as instructor in mathematics and here 
he received his master of arts degree 
in 1921 and the Ph.D. degree in 1923. 
During a part of his stay at Harvard 
he was organist and director of the 
boy choir of St. Michael’s Episcopal 
Church at Marblehead, Mass. 











Dr. Carl A. Garabedian 








A fellowship won at Harvard en- 
abled Dr. Garabedian to spend 1923 
and 1924 in Paris, studying mathe- 
matics at the Sorbonne and the Col- 


lége de France and doing research 
work in elasticity. He wrote a num- 
ber of articles for American and 


French mathematical journals during 
this period and still is a frequent con- 
tributor to scientific periodicals in 
both countries. "i 

Upon his return to America Dr. 
Garabedian was at Northwestern Uni- 
versity in 1924-1925 as assistant pro- 
fessor of mathematics and organist of 
the university. Thence he went to the 
University of Cincinnati for four years 
as associate professor of mathematics 
and in 1929 his “Plane Trigonometry,” 
of which Professor Winston is co-au- 
thor, was published. Since September, 
1929, he has been at St. Stephen’s Col- 
lege as professor of mathematics and 
organist of the college. In the latter 
capacity he took part in 210 services 
in the 1930-1931 academic year, includ- 
ing twelve organ recitals. His re- 
citals are of the highest order and the 
programs are prepared with a view to 
educating as well as interesting his 
audiences of professors and students. 

In October, 1924, Dr. Garabedian 
married Miss Margaret Roesel of Sag- 
aponack, Long Island, N. Y., and they 
have two children—Caroline Roesel, 
born in 1925, and Paul Roesel, born 
in 1927. 

Dr. Garabedian is a member of the 
American Mathematical Society, the 
Mathematical Association of America 
and the American Association of Uni- 
versity Professors, Sigma Xi and Phi 
Beta Kappa, and is a fellow of the 
Aes 


Dr. Garabedian’s philosophy agrees 
with that of Professor Northrop’s re- 
cent book, “Science and First Princi- 
ples,” in which the author says: “But 
neither can man be truly happy with- 
out art. * * * Precisely because of the 
peculiar rational character of his own 
nature man must be both scientist and 
artist in order to be himself. Einstein 
plays his violin.” On this view, the 
balanced man is the man who rides the 
two horses. 

Would that this conception of life 
and the gain to both mathematics and 
music through the activities of a man 
such as Professor Garabedian might 
impress on all college presidents that 
music—and especially organ music— 
is not a imere incident of college life 
but an essential part of education! 





Cleveland Position to Blodgett. 

Walter Blodgett, formerly of Grand 
Rapids, Mich., and later of Chicago, 
where he played in Rockefeller Chapel 
at the University of Chicago, has been 
appointed organist and director at the 
Epworth-Euclid Methodist Church, 
Cleveland, Ohio. The church on Uni- 
versity Circle is one of the beautiful 
edifices of the city and the organ is a 
large four-manual built by Skinner. Mr. 
Blodgett is completing his piano course 
at Oberlin, after having finished his 
college work last June. 
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Specialists in 
TUNING ADDITIONS REPAIRING 


MODERNIZING 


CATHEDRAL CHIMES, HARPS, PERCUSSIONS of every type installed in 


all makes of organs at reasonable prices. 


Our actions are built with the 


utmost care, of the finest materials, and are unsurpassed in every detail. 


1897 


Chicago, Ill. 


L. BD. Morris Organ Company 


833 Sheridan Road 


Telephone Bittersweet 1341 








MARGARET | 





OZrnrnVON 


WILLIAM 











[LESTER 








AVAILABLE TOGETHER OR SINGLY FOR CONCERTS 
AND FESTIVALS 


DEDICATION PROGRAMS AND ORATORIO 
APPEARANCES A SPECIALTY 


426 FINE ARTS BLDG. 


O 
R 
G 
A 
N 

I 
S 
T 


CHICAGO, ILL. 








KRAFT 


For RECITALS 
and LESSONS 


TRINITY CATHEDRAL, CLEVELAND, OHIO 








ANDREW BAIRD 


RECITALS 


Organist for Mrs. E. H. Harriman at Arden House 


120 Cannon Street, Poughkeepsie, N. Y. 








CHARLOTTE KLEIN 


First Woman Recitalist General Convention 
American Guild of Organists 


ST. MARGARET’S PARISH 


Washington, D. C. 








VINCENT H. PERCY 


RECITALS and LESSONS 


Euclid Ave. at East 96th St. 


CLEVELAND 








HUGH McAMIS 


F. A. G. O. 


RECITALS---- INSTRUCTION 
All Saints’ Episcopal Church, Great Neck, Long Island, New York 








FRANK WRIGHT 


Mus, Bac., A. G. O. 
Candidates prepared for A. G. O. or University examinations by correspondence, 


Summer Courses for those visiting New York. 


STUDIO, 44 GRACE COURT, BROOKLYN, N. Y. 








CHARLES R. CRONHAM 


RECITALS 


Room T, City Hall 


MUNICIPAL ORGANIST 


PORTLAND, ME. 











Dedications 


WILLARD IRVING NEVINS 
RECITALS 


Address: Gulimant Organ School, 17 East Eleventh Street, New York City 


Festivals 
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The 
WurRLIIZER 
Church 
Organ 





FIRST PRESBYTERIAN CHURCH, Corpus Christi, Texas 


Some Wurcitzer CHurcH OrcAN INSTALLATIONS 





Flexibility and tonal blending 
are supremely inherent in the 
Wurlitzer Church Organ. 
Every slightest shade of mean- 
ing in every class of composi- 
tion receives varied and full 
expression. From a muted 
whisper to the swelling 
thunder of the grand organ, 


Wurlitzer tone is ample, true- 





FIRST CHRISTIAN CHURCH, Cynthiana, Kentucky to-pitch, colorful, and fitting. 


Ask for interesting, 


illustrated brochure. 


The Rudolph Wurlitzer Company 


NEW YORK CHICAGO 
120 W. 42nd Street 329 S. Wabash Avenue 





SAN FRANCISCO PHILADELPHIA 
250 Stockton Street 1031 Chestnut Street 
CINCINNATI LOS ANGELES 
121 E. 4th Street 816 S. Broadway 
BOSTON BUFFALO 

120 Boylston Street 674 Main Street 


SWEDISH EVANGELICAL LUTHERAN CHURCH, Gowrie, Iowa Factories: North Tonawanda, N. Y. 
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COLLEGE HONORS MAN 
WHO SERVES 50 YEARS 


JUBILEE OF G. C. A. KAEPPEL 


Career of Organist, Composer and 
Trainer of Lutheran Organists— 
Two Others on Concordia 
Faculty 40 Years. 


occurrence 
12 at Concordia 
Teachers’ College, River Forest, lil, 
for three men of the faculty. Profes- 
sors E. H. Engelbrecht and H. C. 
Gaertner had rounded out forty years 
and Professor G. C. Albert Kaeppel 
fifty years of service in the teaching 
profession. All three were Lutheran 
parochial school teachers, organists 
and choir directors of their respective 
congregations before they were called 
to Concordia College. The celebration 
consisted of a service held in the gym- 
nasium of the institution, followed by 
a banquet in the dining hall. 

Of the three men, Professor Kaep- 
pel is especially known in Lutheran 
circles as organist, recitalist, choir di- 
rector and composer. He was born in 
Indianapolis April 19, 1862. His edu- 
cation as a teacher and organist was 
received at the institution of which he 
is one of the instructors, but which was 
then at Addison, Ill. Later he studied 
piano with August Hoffmann, a grad- 
uate of Stuttgart Conservatory, and 
composition with Louis Conraht, a 
graduate of Prague Conservatory. 
Upon his graduation from the normal 
college in Addison he was for a short 
time teacher and organist for the Lu- 
theran congregation at Wittenberg, 
Mo., and then for several years was at 
Trinity Lutheran Church in St. Louis. 
Since 1897 he has been a member of 
the faculty of Concordia Teachers’ Col- 
lege, being the senior professor on the 
staff and dean of the music depart- 
ment. He teaches organ, piano, har- 
mony, history of music and singing. 
Besides his manifold duties at Concor- 
dia he was organist and choirmaster of 
Redeemer Lutheran Church, Chicago, 
from 1900 to 1923, and for many years 
one of the editors of the Lutheran 
School Journal. 

Among Professor Kaeppel’s choral 


A celebration of rare 


was held Oct. 


compositions are many anthems for 
mixed and for male voices, and 
three cantatas for mixed voices— 
“Aonus Dei,” for Good Friday; 
“Unto Us,” for Christmas, and “Soli 
Deo Gloria,” a jubilee cantata written 
for the diamond anniversary of the 


Lutheran Missouri Synod. Besides 
contributing chorale preludes to several 
collections of prelades, a small collec- 
tion of six organ pieces and the follow- 
ing four volumes of his compositions 


for the organ have been published: 
Chorale Motifs,” “Forty Preludes for 
Chorale Motifs,’ “Forty Preludes for 


the Organ,” “Preludes and Postludes 
for the Organ” and “One Hundred 
Easy Organ Preludes.” 

On Aug. 1, 1883, Professor Kaeppel 
married Miss Dora Weinhold of Wit- 


tenberg, Mo. They are the parents 
of ten children—six sons and four 
daughters. 





Organists of Holland held their an- 
nual congress Sept. 3 to 5 at Amster- 
dam and according to reports from 
that city enjoyed a varied and rich 
program. Herr W. de Vries is presi- 
dent of the congress, which is con- 
ducted annually by the Union of Or- 
ganists of the Netherlands, organized 
in 1890. Herr de Vries is the editor of 
Het Orgel, official publication of the 
organization. 





G. C. Albert Kaeppel | 














THIRTEEN RECITALS ABROAD 


Edward Rechlin’s Playing Acclaimed 
by Critics of Europe. 

Edward Rechlin, who has returned 
from, his most successful European 
tour, played thirteen recitals in Ger- 
many and Austria in June. He was 
the first foreign organist to play the 
great organ at St. Michaelis, Hamburg. 
He also played the ancient organ at 
St. Jacobi, long presided over by the 
composer of ballads, Carl Loewe, and 
was the first foreign artist to give 
a recital on the open-air memorial organ 
at Kufstein, Austria, where the organ 
is installed in the high tower of the 
fortress overlooking the town, while 
the console is placed down below in 
the city. His tour closed with a crowd- 
ed house in the famous Mozarteum at 
Salzburg. This was followed by three 
weeks of teaching in London. Imme- 
diate —— of the future include 
Washington, D. C., Reading, Philadel- 
phia and Biffaio” (A. G. O. chapter). 

The German critics hailed Mr. Rech- 
lin as a splendid artist. The Dresdener 
Anzeiger, for example, commented as 
follows on his performance: 

“The American organist Edward 
Rechlin, one of the most celebrated 
Bach players, appeared in recital last 
evening. His performance of the mas- 


ters of the seventeenth and eighteenth: 


centuries perforce convinced every lis- 
tener that a great artist and master of 
the instrument here presented the works 
of Bach and his contemporaries. Such 
technical and musical achievement! And 
also such an art of phrasing! Especial- 
ly noteworthy was the clarity of his 
playing, which draws the melodic 
threads into plastic outline. Deep feel- 
ing pervaded his performance through- 
out.” 





H. J. STEWART UNDER KNIFE 
Operation on San Diego Organist— 
Recovery Seems Assured. 

Dr. Humphrey J. Stewart, dean of 
Pacific coast organists and official or- 
ganist at Balboa Park, San Diego, Cal., 
underwent a major operation Oct. 12 
for a trouble of fairly long standing. 
A telegram to The Diapason Oct. 27 
reported Dr. Stewart as making satis- 
factory progress toward recovery and 
to be resting comfortably, but he will 
be confined to the hospital for several 

weeks longer. 

















ALBERT 
RIEMENSCHNEIDER 


Director of Music, 
Baldwin Wallace College, Berea, Ohio 


Recitals, Master Classes, Instruction, Coaching 
Address 10001 Edgewater Drive, Cleveland, Ohio 





VAN DUSEN WILL LECTURE 


Talks on History of Organ to Be Com- 
bined with Lesson Course. 

A series of ten bi-weekly lectures on 
the “History of the Organ and Organ 
Music” will be delivered by Frank Van 
Dusen at the American Conservatory 
of Music, Kimball Hall, Chicago, from 
11:30 to 12:30 o'clock beginning Nov. 
2. Each lecture will be followed with 
an interpretation class for a study of 
the important organ works of the mas- 
ters. Organists entering these classes 
will be permitted to play for criticism 
and to listen to others who play. In 
connection with these lectures a course 
of ten private lessons will be given in 
the weeks alternating with the lectures. 
These private lessons will include a 
study of modulation and the principles 
of improvisation in accordance with the 
Frederick Schlieder method, of which 
Mr. Van Dusen is an exponent. The 
schedule of lectures is as follows: 

Nov. 2—Early development of the 
organ from 200 B. C. to the sixteenth 
century. 

_ Nov. 16—Development of the organ 
irom the sixteenth century to the pres- 
ent time. 

Nov. 30—Organ music and masters 
to the seventeenth century; early 
Italian, German, French and English 
schools. 

Dec. 14—Organ music of the seven- 
teenth century; Italian, German, French 
and English schools. 

Jan. 11—Bach, his life and works. 

Jan. 25—Bach, his life and works 
(continued). 

Feb. 8—Organ composers, European 
schools after the year 1750. 

Feb. 22—Cesar Franck, his life and 
works. 

March 7—American composers and 
their works. 

March 21—Organ compositions of 
the modern French, German, Italian 
and English schools. 





N.A.O. HEARS MAURO-COTTONE 





Informal Recital at Convention One 
of Fine Events of Week. 

Through one of those unfortunate 
accidents which must occur from time 
to time in as complex a task as that of 
editing, making up and sending to press 
a publication of the size of The Diapa- 
son, mention was omitted in the Octo- 
ber issue of the informal program 
played by Dr. Melchiorre Mauro-Cot- 
tone at the convention of the National 
Association of Organists. One of those 
who wrote the composite account of 
the New York sessions failed, as a re- 
sult of a misunderstanding, to review 
Dr. Mauro-Cottone’s performance and 
the consequence was that the account 
as it reached the editorial office had no 
mention of one of the many important 
and enjoyable items on the four-day 
program. 

Mr. Mauro-Cottone played on Fri- 
day afternoon, the last day of the con- 
vention, in the course of the tour of 
large New York organs. His perform- 
ance was on the new Estey in the New 
York Training School for Teachers. 
According to the testimony of all the 
critics his playing was such as to 
arouse enthusiasm, despite the terrific 
heat of the afternoon. Rollo Maitland, 
whose judgment on recitals may well 
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THE AMERICAN RED CROSS 
this year is celebrating its fiftieth anni- 
versary. During its half-century of 
existence in this country the society has 
grown from a group of fifty persons 
who formed the organization at the 
Washington, D. C., home of Miss Clara 


. Barton, widely known for her service 


to the wounded during the Civil War. 
Miss Barton was selected as the so- 
ciety’s first president, and served as its 
head for more than a score of years. 
The Red Cross was reorganized in 
1905. It was issued a new charter by 
an act of Congress during the adminis- 
tration of President Roosevelt. Miss 
Mabel Boardman, present secretary, 
was instrumental in obtaining the new 
charter. The Red Cross has handled 
more than 1,100 disasters during its 
lifetime. The greatest of these was 
the prolonged drought of 1930-31, 
which spread destruction over twenty- 
two states. Red Cross assistance in 
some form was extended to 2,750,000 
during the emergency. Red Cross 
performance is dependent upon indi- 
vidual support. 








be regarded as excellent, writes to The 
Diapason that “it was one of the most 
virile recitals of the convention, al- 
though announced as informal. The 
program included the Fugue in D 
major of Bach, Dr. Mauro-Cottone’s 
own Berceuse, a Toccata by Bossi and 
Dr. Mauro-Cottone’s Sicilian Rhapsody. 
The final number evoked such an ova- 
tion that Dr. Mauro-Cottone responded 
with Bossi’s Scherzo in G minor, which 
received a stunning performance.” 


FRANZ A. MOENCH 


Expert Pipe Organ Service 
Electric Blowers 
2973 North 37th Street 
Milwaukee, Wis. 


























WARREN D. ALLEN 


ORGANIST 


AT STANFORD UNIVERSITY 
CALIFORNIA 


Available for Eastern Engagements 
February to. June, 1932 


During this period Mr. Allen will be visiting Organist and 
Professor of Music at Cornell University. 
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The Babler Memorial Organ 
Centenary Methodist Church, S€. Louis 


St. Louis’ largest organ, a magnificent new Kilgen, was dedi- 
cated by Walter Flandorf in historic Centenary M. E. Church 
on September 16th at a great recital from which mote than a 
thousand people were turned away. An imposing 4-manual-and- 
echo instrument, it is indeed a striking example of modern pet- 
fection in an artistic chorus ofgan. 


This grand organ now takes its place among such noteworthy 


Kilgen 4-manvals as those in St. Francis Xavier, the Third 
Baptist Church, the United Hebrew Temple, St. Peter's Epis- 
copal and the New Cathedral. It directly precedes installations 
of large Kilgens in Temple Shaare Emeth, Central Presbyterian, 
Villa Gesu, and Peters Memorial Presbyterian Church, bring- 
ing the list of Kilgen organs in metropolitan St. Louis to more 
than four hundred. 


a 
2 
GEO. KILGEN & SON, Inc., 4010 if Oe NEW YORE .:.:.< 53; Steinway Hall 
N. Union Blwd., St. Louis, Mo. ... Pipe LOS ANGELES, 1114 Architects Bldg. 


Organ Builders for Three Centuries. Choice of the Masters CHICAGO........ Wrigley Building 
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New K imball torn 
in Philadelphia Wins 


Praise at Dedication 


By DR. JOHN M’E. WARD 


Philadelphia, Pa., Oct. 20.—Edward 
R. Tourison’s choice and design of an 
organ was amply justified in the eyes 
of “his church and his colleagues when 
the new four-manual built by Kimball 
was first heard at the Second Baptist 
Church, Germantown, in October. The 
instrument received the unstinted en- 
thusiastic praise of all who heard it. 

The initial recital was played by Mr. 
Tourison on Oct. 13, with the aid of 
the church choir, and proved the value 
of the instrument as a church organ 
of great beauty. The dedicatory re- 
cital on Oct. 15 by Charles M. Cour- 
boin displayed the organ from the con- 
cert standpoint, and was entirely suc- 
cessful. Mr. Courboin reproduced the 
orchestra in his clever renditions of 
Debussy’s “Afternoon of a Faun” and 
the Prelude and “Liebestod” from 

“Tristan and Isolde” in a manner that 
captivated the audience, which included 
a large coterie of organists. 

This superb work of art will be heard 

in a series of recitals by Maitland, Fry, 


Robinson, West, Banks, Kinder, Mc- 
Curdy, Timmings, White and others. 
{The specification of the organ in the 


Second Baptist Church, Germantown, was 
published April 1, 1931.] 

Frederick W. Schlieder, the peda- 
gogue, is quite an asset to the music 
students in this city. The classes at 
the Philadelphia Conservatory of Music 
are both large and enthusiastic. He 
also conducts a choral group supple- 
mentary to the study of counterpoint 
and harmony at this college. 

Frank S. Plegge has been appointed 
organist and choirmaster at the new 
Faith Reformed Church, a_ beautiful 
Gothic structure in upper’ Oak Lane. 
The organ on which he played the 
dedicatory recital last week is a two- 
manual Estey. 


Summit Presbyterian Church in Ger- 
mantown has installed a loud speaker 
for its organ chimes and they are now 
played for the benefit of the neighbor- 
hood, with admiration. 

Newell Robinson was guest organist 
at the First M. E. Church, German- 
town, Sept. 24, playing most artistically 
a program of works of Borowski, Bach, 
Bingham, Bossi and Andrews. The re- 
cital was preceded by a program on the 
tower chimes by Bernard R. Mausert, 
who occupies the dual role of carillon- 
neur and organist of this church. 


Ralph Lewars, organist of the Luth- 
eran Church of the Holy Communion, 
has been appointed director of music at 
the Pennsylvania Institution for the 
Blind, Overbrook. 





Dr. True Gives Clokey’s Works. 

An interesting program made up of 
compositions of Joseph W. Clokey, the 
California organist and composer, was 
presented by Dr. Latham True at the 
Castilleja School, Palo Alto, Cal., for 
his recital on Oct. 11. Dr. True was 
assisted by Miss Elizabeth Bates at the 
piano and Mrs. Elizabeth Latham Otis, 
soprano. The first number was the 
“Symphonic Pieces” for piano and 
organ. This was followed by a group 
of three songs by Mrs. Otis. Dr. True 
closed the program with an organ 
group consisting of “Jagged Peaks in 
the Starlight,” from “Mountain 
Sketches”; “Grandmother Knitting,” 
from “Fireside Fancies,” and “Pipes of 
Pan,” from “Sketches from Nature.” 





om 
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“DR. ROLAND DIGGLE, organist 
at St. John’s Episcopal Church, Los 
Angeles, is one of the most prolific 
composers in America,” says the Pacific 
Coast Musician, Dr. Diggle’s neighbor, 
thus showing that at least in Los An- 
geles prophets are honored even at 
home. “Though still a young man, he 
probably can claim the authorship of 
more published organ compositions 
than can any other composer in this 
country—something that would not be 
the case were there not a demand for 
his creative work.” 





Van Dusen in New Position. 

Frank Van Dusen has been appointed 
organist and director of music at the 
First Baptist Church of Elgin. Here 
he has one of the fine choir organiza- 
tions of the Middle West, which in- 
cludes a chorus of forty voices, a mixed 
quartet, several good soloists, a chil- 
dren’s chorus and a male quartet. An 
excellent three-manual Estey organ has 
recently been installed, and Mr. Van 
Dusen is heard in a short organ recital 
preceding each evening service. 





For Music Hall at Hartland, Mich. 

George Kilgen & Son, Inc., St. Louis, 
have received a contract from J. Rob- 
erts Crause to build a two-manual 
organ of sixteen stops for the Hartland 
Music Hall of Hartland, Mich. The 
organ will be built in one chamber, 
with detached console and appropriate 
grille tone opening. Jt is to be com- 
pleted for official opening Dec. 12. 











JOSEPH W. 


CLOKEY 


COMPOSER-ORGANIST 
Pomona College 


CLAREMONT CALIFORNIA 
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and you will agree 
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FRAZEE ORGAN COMPANY 


134 Tremont Street 
EVERETT, MASSACHUSETTS 
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Guilmant Organ School 


DR. WILLIAM C. CARL, Director 
Re-opens Tuesday, Oct. 6th 
Students Aided in Securing Positions 
MR. HUGH ROSS' Class in Choral Technique Open to Organists. 


Write for details and new prospectus. 


5\ Fifth Avenue, New York 











ARCHER LAMBUTH 


Orcanist CENTRAL CHURCH 
Orcuestra Hari, CxIcaco 














HINNERS 


Pipe Organs of Quality 
Factories at PEKIN, 


ILLINOIS, U.S. A. 








Announcing the publication of 


Sixth Symphony for Organ . by Louis Vierne 
Prelude, Adagio et Chorale .... by Durufle 


Remarkable compositions by the two 
outstanding modern composers for organ 


Write to us or ask your dealer for infor- 
mation regarding our exceptional organ 
works, both classic and modern. : 


ELKAN-VOGEL COMPANY, Inc. 
1716 Sansom St. Philadelphia, Pa. 
Sole distributors of these publications in the U. S. A. 
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TWO KIMBALL DEDICATIONS 


“Sp agh 
> 
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FOUR-MANUAL Kimball of thirty-four 

stops, with a beautiful Cathedral type stop- 
key console, was dedicated October 8 in Harbison 
Chapel of Grove City College. Paul E. Grosh, 
organist and musical director of the College, 
played the chapel dedication service in the morn- 
ing, and the organ dedication service in the eve- 
ning included a recital by Dr. William H. Barnes, 
who made the comment, at the end: “It’s a gor- * 
geous organ; absolutely gorgeous.” 





Harbison Chapel, Grove City College, 
Grove City, Pa. 
—W. G. Eckles Co., Architects 


oe R. TOURISON, Jr., 

directed his choir and played 
a group of organ numbers in the 
dedication service of the four-man- 
ual Kimball (42 stops) in Second 
Baptist Church, Germantown, Oc- 
tober 13. The dedication recital, 
October 15, was played by Charles 
M. Courboin before a great audi- 
ence which included more than 
thirty of Philadelphia’s leading or- 
ganists. “The finest organ in 
Philadelphia” was the verdict of 
one of the most noted of these, and 
the concurrence was general. 


As with Dr. Barnes at Grove City, 
Mr. Courboin’s joy in the organ 
was reflected in his masterly 


playing. 





Console, Second Baptist Church, Germantown, Philadelphia 


The Kimball four-manual in the Belle Skinner Hall of Music, Vassar College, Poughkeepsie, New York, and the Kimball-Welte three- 
manual in Shove Memorial Chapel, Colorado College, Colorado Springs, Colo., will be ready for dedication during the coming month. 


WWKIMBAITCO 


Established 1857 

KIMBALL HALL 105 West 40th Street 
(Harrison 4010) (PEnn. 6-4417) 

CHICAGO NEW YORK 
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By WILLIAM LESTER. 


Festival Prelude, by J. Sebastian Mat- 
thews; “Prelude Dramatique,” by The- 
odore Appia; published by G Schirmer, 
Inc. 

Two new issues of decided signifi- 
cance! Virile musical ideas are set 
forth with skill and fine showmanship, 
with keen appreciation for the funda- 
mental value of accumulation of inter- 
est and the climactic handling of the 
same. 

The Matthews piece could just as 
well have been styled “Postlude”—it is 
cast in the generally accepted mold of 
the Lemmens, Dubois, Guilmant type 
of “Grand Chorus.” The main theme 
is a vigorous paean in triple measure, 
allegro con spirito, marked by alternat- 
ing sequences of rhythmic chord groups 
and rushing scale passages. This works 
over into the secondary theme, a de- 
lightfully ingratiating lyric in the domi- 
nant key, of®* well-contrasted figura- 
tion and pulse. After some pleasant 
dalliance with subsidiary matter, the 
piece again takes up the principal idea 
and works it over into a sonorous and 
imposing coda. The big-scale work 
is remarkably easy to play when the 
stunning effects gaixed are taken into 
consideration. 

The second title is smaller in dimen- 
sion and different in mood. The joyous 
optimism of the Matthews opus is no- 
where in evidence. We have, instead, a 
dirge-like elegy, monotint in color, and 
almost funereal in its mood. It is 
beautifully written by an evident master 
of his idiom. The piece will be im- 
mensely effective on an organ posses- 
sing an amplitude of solid foundation 
material and resources of tonal varia- 
tion. 

Both numbers are distinctly valuable 
additions to the honorable list of sig- 
nificant organ titles by native com- 
posers, and issued with optimism by 
the native publisher. 

Miniatures for Organ; No.1 in A major; 
No. 2 in D major; No. 3 in D flat 
major; by Merritt Johnson; published 
by the Clayton F. Summy Company. 
The above-listed separately issued 

pieces are simple in construction, lyri- 
cal in tone, and strictly conservative in 
idiom. None of the set approaches 
music of any particular significance. 
All that is therein set down has been 
said before, and in much more deft 
effectiveness, by Dubois, Hollins, 
Parker, et al. Many points in the 
working out of the ideas and the set- 
ting for the instrument smack of in- 
experience and limited technique. But, 
granting these faults, there remains a 
graceful sense of tunefulness, the evi- 
dent search for refinement and good 
taste and an urge for simplicity and 
clarity. These three pieces make a good 
start toward more significant music as 
the composer develops. He has the 
right attitude. 


ORDER AT FAIRFIELD, CONN. 


Three-Manual for Congregational 
Church by Harry Hall Company. 
The First Church of Christ, Congre- 
gational, of Fairfield, one of the most 
beautiful churches in Connecticut, has 
awarded a contract to the Harry Hall 
Company of New Haven, Conn., for a 
three-manual organ. Following is the 
stop scheme: 
GREAT ORGAN. 
Open Diapason, 8 ft., 61 pipes. 
Doppel Fléte, 8 ft., 61 pipes. 
Gamba, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
Twelfth, 2% ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 
Tromba, 8 ft., 61 pipes. , 
Chimes (Choir), 25 notes. 
SWELL ORGAN. 
Bourdon, 16 ft., 97 pipes. 
Diapason, 8 ft., 73 pipes. 
Rohr Fléte, 8 ft., 73 notes. 
Salicional, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 61 pipes. 
Quintadena (synthetic), 8 ft., 61 notes. 
Aeoline, 8 ft., 61 pipes. 
Flute d'Amour, 4 ft., 73 notes. 
Salicet, 4 ft., 73 notes. 
Nazard, 2% ft., 61 notes. 
Piccolo, 2 ft., 61 notes. 
Cornopean, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 61 pipes. 
CHOIR ORGAN. 
String Diapason, 8 ft., 73 pipes. 
Melodia, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 61 pipes. 
Flute, 4 ft., 61 pipes. 
Cor Anglais, 8 ft., 73 pipes. 
Chimes, 25 tubes. 
PEDAL ORGAN. 
Resultant, 32 ft., 32 notes. 
Major Diapason, 16 ft., 44 pipes. 
Bourdon, 16 ft., 32 pipes. 
Lieblich Bourdon, 16 ft., 32 notes. 
Octave, 8 ft., 32 notes. . 
"Cello, 8 ft., 32 notes. 
Chimes (Choir), 25 notes. 








Litany of the Organist. 


BY J. VICTOR BERGQUIST. 
From the egotistical autocracy of clericals, 
Lord, deliver us. 
From the wheedling sentimentality of 
some preachers, 
Lord, deliver us. 
From unkind and dishonest practices of 
music committees, 
Lord, deliver us. 
From the bickerings of choir members, 
Lord, deliver us. 
From unfair and scheming criticisms of 
ignorant individuals amongst the laity, 
Kind Lord, deliver us. 


To do Thy work in a spirit of devotional 
service, 
Grant us Thy grace, Oh Lord. 
That we may minister in the tonal lan- 
guage to the uplift of souls, 
Grant us Thy grace, Oh Lord. 
That the emotional urge we put into the 
preludes, hymns, anthems and the serv- 
ice as a whole be not interpreted as 
maudlin sentimentality, 
Grant us Thy grace, Oh Lord. 


Dole out to us some measure of recogni- 
tion and sympathetic understanding 
which will give us the courage to carry 
on. 

Grant this, we beseech Thee, Oh 
Lord. 


That our faith may not be shaken in 
spite of bickerings, misunderstandings 
and dishonest practices, 

We humbly beseech thee, Oh Lord. 

When the final chapter of our not only 
artistic but devotional and humble 
efforts has been written, 


Grant us Thy peace, AMEN. 
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“Education in Church Music,” by Karl 
Pomeroy Harrington; published by the 
Century Company, New York. 

This new volume, designed, as the 
author states, to help ministers, choir 
directors, organists, congregations and 
young singers to know what is worth- 
while in church music, is elementary in 
many ways and is prepared in the style 
of a school textbook. It is an admir- 
able short study of church music. The 
book surveys the presentday status of 
church music and offers constructive 
and practical suggestions for improv- 
ing the church music program. It 
then discusses choirs and congrega- 
tions, provides easily understood in- 
struction in reading music, and sets 
forth the principles of musical com- 
position with sufficient detail-to enable 
the reader to judge for himself the 
merits of hymn-tunes, anthems and the 
like. The volume includes a historical 
review of the development of church 
music, provides many illustrations of 
hymn-tunes, classifies anthems avail- 
able for church use, and discusses 
phases of church music which are of 
special presentday significance. Sug- 
gestive questions and _ bibliographies 
add to the value of the book. 

Professor Harrington is professor 
emeritus at Wesleyan University and 
organist and choir director of the First 
Methodist Episcopal Church of Middle- 
town, Conn. He is a nationally known 
musician and hymnologist and is the 
editor of “Songs of All the Colleges,” 
“The Wesleyan Song Book,” “The 
Methodist Hymnal,” etc. 


“The Wonderful Story of Music,” by 
Ellen Friel Baker; published by the 
Thomas Y. Crowell Company, New 
York, 

A book for younger readers musical- 
ly inclined, just published under the 
above title, will provide many useful 
musical tidbits for older readers as 
well. The author, Ellen Friel Baker, 
covers in a series of evening talks the 
whole story from the time Pan played 
upon his pipes to the omnipresent saxo- 
phone of today. There is a chatty story 
on organ recitals and the history of 
the organ. Following the stories of 
racial and national music from early 
times, there are accounts of the evolu- 
tion of various instruments, folksongs, 
great national songs, early and modern 
church music, orchestra, the music of 
modern lands, dance music, jazz, negro 
spirituals and “canned music.” Just 
what effect the phonograph and radio 
will finally have upon individual musi- 
cal expression Mrs. Baker debates, but 
does not attempt to answer. 

The volume is handsomely printed 
and should make an excellent gift for 
any young person. 

“Young Masters of Music,’ by Mary 
Newlin Roberts; published by the 
Thomas Y. Crowell Company, New 
York. 

If you have a child to whom to make 
a Christmas gift you can hardly select 
a more suitable book than “Young 


| Marie E. Cowan | 








MISS MARIE COWAN, a pupil of 
Frank Van Dusen at the American 
Conservatory of Music, Chicago, was 
winner in the $100 scholarship contest 
of Gamma chapter of Sigma Alpha Iota 
sorority, held at Kimball Hall Oct. 9. 
This is the third organ contest in which 
Miss Cowan has been awarded first 
place. Previously she won the Amer- 
ican Conservatory organ scholarship 
and was selected to play with the or- 
chestra at the commencement concert 
of the conservatory at Orchestra Hall 
last June. 








Masters of Music,” a beautiful volume 
of 320 pages, with fine illustrations, 
made up of a series of intimate glimpses 
into the early years of some of the 
world’s great musicians, before they 
became great. It does not tell of their 
talent or their work in catalogue form, 
but shows instead the dreaming youth 
who is longing for his chance to do the 
thing that lies nearest his heart. A 
lad of Palestrina sings so beautifully 
on the streets that the choirmaster over- 
hears him and takes him into his church 
at Rome, and thus gives the world one 
of the great masters of church music. 
Johann Sebastian Bach nearly ruins his 
eyes copying out organ scores by 
moonlight. Mozart, a lad of 13, “steals” 
a coveted mass by copying it from 
memory. There are a score of stories 
making the child reader acquainted 
with Beethoven, Paganini, Mendels- 
sohn, Schubert, Chopin, Liszt, Verdi 
and others of the immortals. 





In addition to the three large organs 
opened last month in three of the most 
prominent churches in St. Louis—Cen- 
tenary M. E. Church, Central Presby- 
terian and Peters Memorial Presbyte- 
rian—George Kilgen & Son are rebuild- 
ing another organ for the Mount Olive 
Lutheran Church, St. Louis, and mov- 
ing the instrument from the old edifice 
into the new one just being completed 
by this church. 

















MILWAUKEE 


PIPE ORGANS 


VERLINDEN SYSTEM 


Recent Verlinden Weickhardt Dornoff Organ installations are creating plausible comments and Organists who played 
them expressed their delight and greatest of praise. You, too, may be interested to know about the matchless tone, 
quality, design and pipe organ construction features that have made the names of Mr. Edmond Verlinden and Mr. 
Joseph Weickhardt renowned and a byword in the organ building field. 


VERLINDEN WEICKHARDT DORNOFF 


ORGAN CO. 


703 So. 39th Street 





WISCONSIN 
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The Next Estey 
in Bala-Cynwyd 





All that is best of Discriminating recogni- 
every class of tone tion has again been given 


(Excerpt from Mr. T. Scott Buhrman’s h E T h 

ditorial comment in the September 

aa of “The American Organist.’’) t e S t € y O r g a nN. e 
“There is no longer any doubt that 


the Estey factory has, in this notable next E S tey goes to the 


organ (Claremont College organ), 


done something that will write itself new Methodist Episcopal 


across the pages of American organ 


Wer aes Church at Bala-Cynwyd, 


“It is wholesome to note that Mr. 


arg _ the Estey Organ Com- an aristocratic suburb of 
an. nd no more to praise in ry ° 
England, France, or Pitan than Philadelphia m 


in America, but have merely 
adopted equal portions of good from 


all four countries.” This new sixty a stop 

instrument will include 
the Schulze Diapason Chorus and English 
Reeds lately introduced by Estey arrangement 
direct with European builders. Many Ameri- 
can organists are hailing the innovation of this 
classic churchly tone as indicative of a new and 
welcome era in church music in this country. 











Theplacing of this organ in the Philadelphia 
section will afford organists in that vicinity an 
opportunity to see, hear and test the remark- 
able effects obtained in this classic ensemble. 


ESTEY ORGAN COMPANY 


Brattleboro, Vermont 
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Los Angeles News; 
Guild Opens Season; 
Ballard Is the Dean 


By ROLAND DIGGLE, Mus. D. 


Los Angeles, Cal., Oct. 16.—The 
opening meeting of the Southern Cali- 
fornia chapter of the American Guild 
of Organists, under the leadership of 
the new dean, Ernest B. Ballard, or- 
ganist and choirmaster of St. Stephen’s 
Episcopal Church, Hollywood, was held 
Oct. 5. There was a good attendance 
and we have an interesting season be- 
fore us. After the meeting a public 
recital was given on the fine Wangerin 
organ in St. Vibiana Cathedral by two 
talented young organists—John Stewart 
and Robert Mitchell, the latter of All 
Saints’ Episcopal Church, Montecito. 
Mr. Mitchell recently passed the fel- 
lowship examination of the Guild and 
is making a name for himself in south- 
ern California. 

I wish I could be enthusiastic about 
the program. Splendidly played as it 
was, it seemed to me about as deadly a 
program as I have listened to for some 
time. I know there are human beings 
who claim to like the Cesar Franck 
Fantasie in C major and the ‘ ‘Cortege 
et Litanie” of Dupre—well, there is no 
accounting for taste. Personally I con- 
sider the first dull music and the second 
a good stunt. The best numbers were 
the lovely Andante from the Fourth 
Sonata of Bach, played by Mr. Stewart, 
and the Fifth Organ Concerto of Han- 
del, played by Mr. Mitchell. 





The Estey organ being installed at 
Claremont is near completion and it is 
expected the opening recital will be 
given by Palmer Christian in the early 
part of November. Mr. Christian is 
also to give’ a recital at U. C. L. A. 
under the auspices of the local chapter 
of the Guild. 


ar8et Schesiner. organist at U. 
C. L. A., is busy with his regular recitals 


again. They are given on Tuesday and 
Friday at noon and every Sunday after- 
noon at 4 o’clock. So far the attend- 
ance has been excellent, the Sunday 
recitals drawing about 500 people. 
This is remarkable when you consider 
that Royce Hall is a good forty-minute 
drive from Los Angeles. 


Otto T. Hirschler has been appointed 
organist at the Wilshire Methodist 
Church, where he has a large four- 
manual Moller organ. This fine church 
has taken on a new lease of life since 
it was taken over by the Methodists 
and Mr. Hirschler is to be congratu- 
lated on his appointment. 


Thomas A. Pollock, who recently re- 
turned to Los Angeles after some years 
spent at the Eastman School of Music 
in Rochester, is presiding at the con- 
sole of the organ at the First Congre- 
gational Church, where John Smallman 
is the choir director. The magnificent 
new building which ‘this church is to 
occupy is rapidly approaching comple- 
tion and the installaton of the Skinner 
organ will start in the near future. It 
is to be hoped that this church will not 
be satisfied with a mere accompanist 
when it goes into the new building, but 
will engage an organist of recognized 
ability, such as Mr. Pollock, so that the 
organ may take its rightful place in the 
service. 

How many organists listen in on the 
Catholic hour Broadcast out here at 3 
o’clock Sunday afternoons? Take my 
advice and don’t miss Father Finn’s 
part of it. The music is always well 
done. Oct. 4 there was a magnificent 
performance of Gounod’s “Gallia” by 
the boy choir. a 


The Skinner Organ Company, 
through its coast representative, Stan- 
ley W. Williams, has been awarded the 
contract for an instrument for the 
Bishop Johnson Memorial Chapel, 
which is being erected at Westwood. 
The organ will be a small two-manual 
very much like the one in the chapel 
of the Good Samaritan Hospital. 





| Eleanor Allen Buck 





Photograph by Underwood & Underwood 
Studios 


THE CHURCH MUSICAL SEA- 
SON was opened at the United Presby- 
terian Church of Topeka, Kan., on the 
afternoon of Sept. 13 with a special 
program of American music by the 
choir and assisting soloists, including 
Elizabeth Searle, harp; Irene DeMun, 
violin; Hazel Weekes Bruce, ’cello: 
Ethel Keeble, piano; Virginia Price, 
soprano; Mrs. Harlan Turner, con- 
tralto; Herbert Shaffer, tenor, and Olin 
Buck, bass. Mrs. Eleanor Allen Buck, 
F. A. G. O., is organist and director. 





The vested choir of thirty took part 
in the processional and recessional and 
for the offertory sang “As Now the 
Sun’s Declining Rays,” by Philip 
James. A trio sang “Jesus, Thy 
Boundless Love,” written by Eric De- 
Lamarter. Olin Buck, bass, sang a 
modern setting of the Twenty-third 
Psalm, written by Leo Sowerby, Chi- 
cago organist. An ensemble of harp, 
violin, ‘cello and organ played a “Re- 
verie,” by Clarence Dickinson. A sec- 
ond ensemble number, for violin, ’cello, 
piano and organ, was a “Romance,” by 
H. Alexander Matthews. A suite for 
organ and piano, in five short move- 
ments, lent additional variety and color. 
This was the Symphonic Piece, by 
Joseph W. Clokey. Mrs. Buck and 
Miss Keeble prepared and gave this 
suite at the last annual spring musicale 
of the Minerva Club, where it attracted 
a great deal of interest. In keeping 
with the idea of presenting a program 
entirely of American music, even the 
responses and congregational hymns 
were by American composers. 


Goes to Large Brockton Church. 

Walter L. Magnuson, for the last 
three years organist and choir director 
at Bethany Congregational Church, 
New Britain, Conn., assumed his duties 
as organist and choir director at the 
First Baptist Church, Brockton, Mass.., 
Sept. 20. Mr. Magnuson is a graduate 
of Clarke University. He studied with 
Wallace Goodrich and specialized in 
choral conducting. He also studied 
organ and harmony under Everett E. 
Truette in Boston. His first position 
was that of organist at the Quinsiga- 
mond Baptist Church at Worcester, 
Mass., his native city. He then became 
organist at Hope, Salem Square and 
Old South Congregational Churches, 
all of Worcester. He resigned at the 
First Unitarian Church, Worcester, to 
become organist at Bethany Church, 
New Britain, in 1928. In the Brockton 
church Mr. Magnuson will have a four- 
manual Austin organ installed a year 
and a half ago. His choir consists of 
a mixed chorus of forty-five voices and 
a solo quartet. 







































HIS beautiful church, built along traditional lines, houses an 
organ recently built by Hillgreen, Lane & Co. and installed 
by their Cincinnati Representative, Mr. A. G. Morrison. 


The instrument is of three manuals, and contains thirty 
It has been characterized as 
An unusual feature 


complete ranks of pipes. 
Noble Instrument in a Perfect Setting.” 
of the organ is that there is absolutely no ''Borrowing," 
"Duplexing" or "Unifying" of any nature, except in 
the case of the 32-ft. Resultant. 


menting," 

















Hillgreen, Lane & Company 
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Edwin Arthur Kraft, F.A.G.O. 
From an oil painting by 
Wm, J. Edmondson 








Edwin Arthur Kraft, F. A. G. O.— nationally known concert 
organist — investigates Wicks Direct Electric Pipe Organ 


a ee rr ere ere ee 





Sept. 25th, 1931. 
WICKS PIPE ORGAN CO. 


Highland, Ill. 
Dear Sirs: 


Your Mr. Payne has asked me numerous times for an opportunity of demonstrating some of your 
recent installations, but I will be frank in admitting that hitherto I have not been very much enthused. 
This indifferent attitude was caused by the impression which I, as well as hundreds of other organists, 
had—namely, that the Wicks organ was not worthy of a great amount of consideration. However, I 
finally consented to give him some time, and was most agreeably surprised with the instrument. 


The tone quality of the stops was indeed most satisfactory; the diapason tone was adequate; the 
flutes mellow and the strings of a refined character. In fact, the quality of all the stops served to make 
the organ a complete and commendable work. 


However, what interested me most in your organ was the rapidity of your action. The direct elec- 
tric action has been the subject of much discussion. It has been the consensus of opinion that if such a 
system were perfected, it would truly be “the action of the twentieth century organ”. A thorough in- 
vestigation has convinced me that the Wicks Company has succeeded in developing a simple yet reliable 
organ action. It is indeed a very pleasant feeling to play at any speed with the utmost confidence that 
the action will never fail to give immediate response. The fact that you have done away with pneumatics, 
primaries, and other parts of an intricate and cumbersome nature, is indeed a real accomplishment. 





I am, and always have been, interested in seeing improvements in both the action and tone of the 
organ, and it is this fact which prompted me to report my findings after inspecting your product. You 
are indeed pioneers, and as such deserve the support of all who are interested in the advancement of the 
art of organ building. 


You have my most sincere wishes for success. 
° Yours very truly, 


Cr Anchen, rapt 

















Leading organists throughout the country are recognizing the outstand- 
ing and very desirable features of Wicks Direct Electric Action. 
Don't delay YOUR investigation pi le: eed a gaa Spee oe oe 


WICKS PIPE: ORGAN COMPANY 


HIGHLAND, ILLINOIS 
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Riches of New Music 
for Christmas Ready 
for the Choirmaster 





By HAROLD W. THOMPSON, Ph.D.,Litt. D. 


A month ago I was saying that this 
has been a year of scanty accomplish- 
ment in ecclesiastical composition. That 
judgment will need to be revised, now 
that the new music for Christmas is 
nearly all published. I am saying now 
that the Christmas music alone is 
enough to make this a notable year. 

In the first place, we have two 
splendid original carol-anthems by W. 
Rk. Voris—compositions in which he 
reaches new heights after what I have 
been regarding as a distinct lowering 
of quality. His first gift—and I am 
happy to recall that I was the first 
critic to praise it as it deserved—is for 
tender, graceful and lovely melody. 
Tenderness with manliness is a rare 


endowment now; Hugh oe 
has it, and Dickinson, and J. S. Mat- 
thews; but how many aed The 


danger is that the tenderness may be- 
come sentimental, especially in the use 
of chromatic harmonies, and Mr. Voris 
has not escaped that danger always. 
He has sometimes relied rather too 
much on luscious harmonization for 
the embellishment of his melodies, and 
in consequence has seemed lacking in 
contrapuntal skill. These new carol- 
anthems have all of his fine qualities 
of previous works, enhanced by an ex- 
traordinary suppleness of contrapuntal 
device, always well within the idiom of 
the unaccompanied mixed chorus. 
“God’s Only Son” (Gray) is a starry 
setting of a medieval poem; it is dedi- 
cated to one of the finest choirs in 
America, Mr. Smallman’s in Los An- 
geles, and it will repay the careful 
study even of that expert group. On 
the other hand, any fairly good chorus 
choir can sing it well enough to give 
great delight, and the quartet can re- 
arrange it to be sung with accompani- 
ment instead of a cappella, as is in- 
tended for chorus. The text quaintly 
wanders through Christmas to the mar- 
riage feast in Cana. There are eleven 
delicious pages. 

The other Voris number is entitled 
“Today Doth Blossom Jesse’s Stem” 
(Ditson), with a poetical and sturdy 
text by Woodward. It is of about the 
same length, a little more robust in 
style, remarkably fluent and easy in 
part-leading, a masterly work for an 
unaccompanied chorus. The other num- 
ber has a soprano solo; this one is 
“full” throughout. Again, a quartet 
accompanied could manage it. 

A second feature that has delighted 
me is a set of carols arranged sepa- 
rately with his usual mastery of con- 
trapuntal devices and his usual recog- 
nition of the limitations of the mixed 
chorus by Dr. Alfred Whitehead of 
Christ Church Cathedral at Montreal. 
I have praised in high terms carols 
previously arranged by the same mas- 


ter and published by the H. W. Gray 
Company. This new set is_ being 
brought out by Carl Fischer, Inc., a 


firm which since its alliance with the 
Oxford Press seems to be taking its 
place among the leaders in church 
music. Here are the titles of Dr. White- 
head’s carols: 

French Carol, ‘‘Master’s in This Hall.” 
Eleven pages. Dedicated to Dr. Fricker 
and his Toronto Exhibition Chorus, yet 
simple enough to be sung by a quartet. 
Brisk and jolly. 

Old English Carol, ‘“‘This Endris Night.” 
Needs a small chorus because of a so- 
prano descant in one stanza. A lovely 
and gently fluent melody. 

Old German Carol, “‘Croon Carol, Jos- 
eph, Dearest Joseph Mine.” Well known 
in previous editions, but splendidly ar- 
ranged with drowsy rocking crooning 
against a solo for SAT in the different 
stanzas. This is likely to be the most 
popular carol of the season. It could be 
sung by an accompanied quartet. 

Old English Carol, ‘“‘When Caesar Au- 
gustus.” There are sections in three 
parts for the men; so a chorus is needed, 
and the vigorous, manly melody should 
be sung unaccompanied and with strong 
rhythm, The text is quaintly prosaic, 
but all the more amusing; it sounds like 
an eighteenth century poem of the broad- 
side type set to a slightly corrupt tune of 
much older date. Dr. Whitehead wants 
it sung “not too fast’’; I should prefer a 
good pace and swaggering rhythm. 


Another new work that is just right 
is a Christmas mime with music ar- 


ranged and composed by Martin Shaw, 
entitled “At the Sign of the Star” (Ox- 
ford Press, imported by Carl Fischer). 
This has the usual and indispensable 
traditional carols, and also—which is an 
innovation—some delightful traditional 
dances, including Mr. Grainger’s old 
favorite, the “Shepherd’s Hey.” The 
scene is an English village in the eigh- 
teenth century. The time of perform- 
ance will probably be about half an 
hour. All the music is very easy, cheer- 
ful and tuneful. The accompaniments 
can be played on a piano with complete 
satisfaction; but you can rent parts for 
a string orchestra or a large orchestra. 
There are bits for bells. This is a per- 
fect thing of its kind—and a charming 


kind. Your choir or Sunday-school, or 
both, will enjoy it and incidentally 
learn some of the best traditional! 
music. 


Of course we expect some carols 
each year from the Dickinsons and 
from Harvey Gaul, From the Dickin- 
sons I have had so far only the parts 
for violin, ‘cello and harp (or piano) 
4 that Corsican carol for Christmas or 

Epiphany that was so popular last year, 
“fh a Stable Mean and Lowly” (Gray). 
Harvey Gaul has a Portuguese Christ- 
mas canzone, “The Little Jesus of 
Braga” (Ditson), for soprano solo and 
accompanied chorus. There is a quaint 
story, a luscious lot of chromatics, a 
charming Latin bit, a high culmination 
at the close—familiar elements with 
Gaul’s carols, and he always comes off 
with them triumphantly. This is not 
one of his very*best things, but is a 
good omeand will be popular. 

Are there any new composers com- 
ing to the fore this Christmas? ¥es, 
decidedly. William S. Nagle, whose 
setting of a beautiful old Scottish 
Christmas poem, “King of “Kings” 
(Ditson) for unaccompanied chorus 1 
hailed as a remarkable first work last 
year, has just published a similar and 
better work, a setting of the old Eng- 
lish poem, “When Christ Was Born of 
Mary Free” (Ditson). This carol- 
anthem must warm the heart of Mr. 
Nagle’s teacher, Dr. H. A. Matthews, 
to whom it is dedicated, for that in- 
structor of many composers has no 
more talented pupil in composition than 
this carol-anthem reveals. There is 
command of a fluent, strong part- 
leading, with interest in all the parts, 
an expert knowledge of the tricks 
feasible vocally with an unaccompanied 
chorus, a strong and masculine melody, 
and a total effectiveness that ranks this 
with the best anthems of the year. I 
am sure that Mr. Nagle, a recent grad- 
uate of the University of Pennsylvania, 
is going to be one of our finest eccle- 
siastical composers. Why not encour- 
age a young American composer by 
giving his remarkably fine anthem so 
wide a use this Christmas that his 
publishers will know that it pays to 
take a chance? 

Dr. Candlyn has made two contribu- 
tions to our Christmas joy—a carol- 
anthem, “There Came Three Kings” 
(Ditson), for unaccompanied chorus, 
and a Scherzo on “In Dulci Jubilo” 
(Ditson) for organ. If he were a new 
composer I would be as enthusiastic 
for these things as I am for Mr. 
Nagle’s; as he is universally known 
and admired, I need only say that these 
are good Candlyn. The last 
stanzas of the carol-anthem are ex- 
quisite; the joyful organ piece looks 
very easy and isn’t when you take it 
at the right pace and study its counter- 
point in inversion, augmentation, and 
what not, which lives up to its com- 
poser’s reputation for cleverness while 
giving us a delightful treatment of one 
of the jolliest of Christmas tunes. 

Stuart Young, who is the composer 
of one of the finest Christmas solos, 
“The Shepherds Sing” (Gray), has 
just published with Gray a Christmas 
anthem called “The Hymn of Glad- 
ness,” an easy and attractive work with 
chiming effects in the accompaniment 
and a sturdy, happy tune. This is one 
of the best new numbers available for 
quartet, perhaps the best; but it can 
be sung by any choir. Another anthem 
which employs chime effects and also 
actual chime notes for your organ stop, 
is Charles Zimmerman’s “Now Let the 
Joyous Bells Resound.” This runs to 
thirteen pages of cheerful, melodious 
music, not very original in thematic 
material, but smoothly handled for any 
sort of choir. It is published by Gray. 

From across the sea come two in- 


two. 


teresting carols: “Carillon, Carilla” by 
Peter Warlock (Novello) is a setting 
of a poem which Hugh Mackinnon has 
done more simply and, to my taste, 
more effectively under the title of “On 
a Winter’s Night.” If you want one 
clever and unusual carol for your pro- 
gram, here it is, and it is to be sung in 
unison, so that you may use it for solo 
voice if you like. The other number 
is “I Sing Thy Birth, O Jesus” by 
F. W. Wadely (Novello), a graceful 
and easy canonic treatment of a chime- 
like theme by a composer who makes 
a specialty of canon; this is the best 
thing of ,his that I have seen. The 
quaint poem is by Herrick. 1 do not 
like the line “The Jews they did dis- 
dain Thee” any more than [I like the 
line in Warlock’s carol “Now these 
were Jews as Jews may be.” In this 
country we do not remember anything 
about the Jews at Christmas except 
that they gave us the Light of the 
World. 

Besides publishing the _ excellent 
things mentioned above, Mr. Gray has 
had the sensible idea of presenting in 
separate form as anthems sections from 
three of his most successful cantatas. 
Candlyn has written few melodies to 
equal those which he put into “O Little 
Town of Bethlehem” from “The Light 
of the World” and the Chorus of Shep- 
herds, “We Saw Thee in Thy Balmy 
Nest,” from “The Prince ot Peace.” 
The latter is a setting of one of the two 
loveliest Christmas poems of that cen- 
tury which specialized in religious 
poetry. Only Milton’s “Ode on the 
Morning of Christ’s Nativity” seems 
to me equal to Crashaw’s marvelous 
ode on the same subject, which Cand- 
lyn has here given a perfect setting. 
Both of these numbers are easy and 
can be done by an accompanied quar- 
tet; accompaniment is intended, in any 
case. Both numbers are among the 
finest compositions for the season that 
America can offer. 

The other reprint is of the last sec- 
tion of J. S. Matthews’ cantata, “The 
Eve of Grace,” which Mr. Gray was 
unlucky enough to publish just as the 
war distracted us. I have been insist- 
ing that the cantata has the same high 
qualities so popular in “The Paschal 
Victor.” Look at this section, and see 
whether I am not right. You need a 
soprano or tenor soloist; there is a sec- 
tion for quartet followed by a sonorous 
one for accompanied chorus, though I 
have done it all with a quartet. This 
makes a splendid anthem for a morn- 
ing service at Christmastide. It runs 
to twelve pages. 

Mr. Voris has taken the Pastoral 
Symphony from the “Messiah” of Han- 
del and has set the Lord’s Prayer to it. 
You might find this useful; it is pub- 
lished by Ditson. 


Let me remind you again that no 
musical library of any sort is complete 
without a copy of the “Oxford Book 
of Carols” (Oxford Press, Carl Fisch- 
er), and that practically all of these 
carols can be obtained in inexpensive 
separate editions. The same press has 
just published some of the Bach cho- 
rales from the magnificent Terry edi- 
tion. One issue that you will like is 
made up of four chorales in four parts, 
“Nun komm, der Heiden Heiland,” 
“Gelobet seist Du,” “Das Neugeborne 
Kindelein” and ‘“Puer Natus”; there 
are German and English texts. The 
list price is 12 cents. 

Not to be outdone by their neigh- 
bors, the firm of Novello is bringing 
out in leaflets a charming set of new 
carols. I recommend especially Row- 
ley’s “Now Have Good Day” (which 
is really for Candlemas), Rovwdey’s 
“Heavenly Gifts” and Martin Shaw’s 
“There Was a Rosebud Bloomed in 
the Snow.” The price in England is 
only three half-pence; so you can afford 
to buy samples even if you aren’t sure 
of using them. 

For those who use extra instruments 
at Christmas I recommend a Melody 
in D flat by N. F. B. Johnson (Novel- 
lo), scored for strings and organ. I 
think that you could easily arrange it 
‘or violin, ‘cello and organ; the score 
is for string orchestra in five parts. 

I must not forget those who are 
looking for numbers for men’s voices, 
and‘ for women’s. For the women 
there are two pretty carols: Dr. White- 
head’s “Now Sing We” (Gray), i 
three parts, unaccompanied, bright and 
joyous, and Miss Margaret R. Lang’s 


“Tryste Noel” (Schmidt), for SSA ac- 
companied, and it will make a charm- 
ing trio for solo voices. 

For men there is Dickinson’s ar- 
rangement of the ever lovely Gevaert 
“Slumber Song of the Infant Jesus” 
(Gray), and an arrangement by Dr. 
Davison of Harvard of the Saboly 
patter-carol, “Touro-louro-louro” (E. C.. 
Schirmer), than which there are few 


jollier. 

Don’t forget Miss Mabel Daniels’ 
beautiful carol, previously reviewed, 
“The Christ-Child” (Schmidt); it is 
one of the best compositions of the 
year and easily the best of the talented 
composer's work which I have seen. 
She is one of our best composers, irre- 
spective of the fact that she is a wom- 
an; this carol is proof. 


Addenda; Latest Reviews. 

Melchiorre Mauro-Cottane, whose 
lovely little “Christmas Evening” from 
his “Sicilian Suite” (Gray) is one of 
the most popular numbers for Yule- 
tide, has published with McLaughlin 
& Reilly of Boston a charming carol 
entitled “Ninna-Nanna,” or “Sleep, 
Child Divine.” It is a delicate pas- 
toral melody in six-eight time, with a 
solo for soprano or tenor and with a 
part for chimes on your organ. You 
need at least five voices for proper 
effect, on account of the solo obbligato. 
This will undoubtedly be one of the 
most popular of the season’s carols. 
There are English, Latin and Italian 
words. 

There is a grammatical error in the 
English text on page 5: “Thou who 
lies,” which can easily be corrected to 
“Thou who liest.” 

Other valuable new Christmas issues 
are as follows: 

Williamson - Liebhold — “Lo, to Us a 
Child Is Born.’? Unaccompanied chorus, 
Handelian, fine. (G. Schirmer.) 

Williamson-Praetorius—‘‘Sing We All 
Now.’’ An easy and very fine introit for 
any choir, two pages of praise to Christ. 
(G. Schirmer.) 

Williamson-Niedt—‘‘In Mirth and Glad- 
ness.’”’ Unaccompanied chorus. (G. 
Schirmer.) 

Butcher—‘“‘Hail to the Lord’s Anointed.” 
Resonant processional, two pages, unison 
voices. Excellent. (G. Schirmer.) 

Butcher-Welsh Carol—‘‘Deck the Halls.” 
Any choir, tuneful and rhythmical as 
well as easy. Recommended as proces- 
sional. (G. Schirmer.) 

Butcher—Two Old English Carols: ‘‘The 
Boar’s Head” and “Come Follow.” Uni- 
son. Good. (G. Schirmer.) 

Salama-Moravian Carol—‘‘Wake, Ye 
Shepherds.”” Easy, tuneful, very jolly 
and rhythmical; for any sort of choir. 
Highly recommended. One of a set of 
eight; only two published as we go to 
press. 

Salama-Moravian — “Frank with Bag- 
pipe.’”” Not quite so good. These carols 
from “The Shepherds’ Christmas Eve,” 
by Cook and Foxlee, a play; but the 
music is traditional. 

Kennedy—“‘We Saw Him _ Sleeping.” 
With solo for medium voice. A delicious 
little anthem, with all sorts of delicate 
effects that will recommend it specially to 
quartets. Highly recommended. (G. 
Schirmer.) 

Morey—‘‘Noel’’ on five themes by J. 
Lewis Browne. Good themes, well ar- 
ranged; easy music. (Ashmall.) 

Voris—‘‘A Little Child There Is Born.” 
For SSAA. An old German melody, well 
known in the Dickinson version for 
SATB as “From Heaven High.” (Gray.) 

Candlyn — “O Conquering Galilean.”’ 
Sonorous and very fine concluding section 
of the cantata ‘‘The Prince of Peace.” 
Worthy of the finest choirs.” (Gray.) 

Gaul, Harvey—‘‘Come, Ye Lofty,’ from 
“The Babe of Bethlehem.” Ends with a 
splendid “In Excelsis.’’ Needs chorus. 
Accompanied, (Gray.) 


I wish to commend in the highest 
terms as a useful and joyous piece for 
the organ, suited to the Christmas sea- 
son, a “Festive Prelude” by J. S. Mat- 
thews (G. Schirmer), which bids fair 
to be the most popular organ piece that 
excellent composer has published. It 
is not difficult, but neither is it trivial. 


And finally, for Advent see: 

Ham—“The Desert Shall Rejoice.”’ 
Solos for S and T. Style of (good) 
Barnby. (Gray.) 

Bairstow—"The Day Draws On.” An 
anthem for STB (no alto) in the series 
of ‘“‘Easy Anthems.’’ Good. (Oxford.) 

Darke—“‘O God of Truth.’’ For TTBB. 
Sonorous. (Oxford.) 

Whitehead—‘‘Jesu, Gentlest Saviour.” 
Unaccompanied motet in four parts. 
Serene and beautiful. (Carl Fischer.) 

Spohr—‘‘Praise His Holy Name.” New 
edition. (Lorenz.) 

Jones, David Hugh—‘“The Ways.” 
Sacred solo for high voice, possibly suit- 
able to Advent. (Gray.) 
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PATENTED DOUBLE-TOUCH 
CANCELLATION 


Exclusive with Hall Organs 


By means of this exclusive fea- 
ture, all stops of any division can 
be instantly cancelled by a slightly 
heavier touch upon any stop or group 
of stops, at the same time leaving 
“on” for solo use the stop or stops 
so selected. This ingenious device is 
really a “floating combination ac- 
tion,” since no preliminary setting 
of combinations is required. Com- 
binations can be chosen at will, with- 
out having to trust to memory as to 
what combinations are set in ad- 
vance, as with pistons; yet it in no 
way interferes with the combina- 
tions _already arranged upon the 
pistons. 











Se SELON + 


Console in Christ Lutheran Church 


BRANCHES AT 
222 Seaman Avenue, 
New York City 


2801 Library Avenue, : 
Cleveland, Ohio 
151 S. Craig Place, Lombard, 
Chicago, Ill. 
6331 Chew Street, Germantown, 
Philadelphia, Pa. 


Palos Verdes, Est., 
Los Angeles, Cal. 














Interior Christ Lutheran Church 


HARMONIOUS — 


These two cuts show interior views of Christ Lutheran 


Church, Hazleton, Pa. This magnificent church, erected 
at a cost of $500,000, is one of the outstanding church 
edifices of the Keystone State. These harmonious sur- 
roundings provide a magnificent setting for the beautiful 
new Hall Organ, with three manuals, which was recently 
installed therein. Over 1,400 persons were present at its 
dedication. The organist of this church, who is Miss 
Chlora Fey, a musician of note, has since had a three- 
manual Hall Residence Organ placed in her home. This is 
a tacit endorsement by Miss Fey of the Hall Organ. Organ- 
ists everywhere favor the Hall Organ for its beautiful tone, 
resonance, responsiveness and ease of control. No wonder 
it is called 





“THE HALL OF FAME” 
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Better Organ Music, 
Not the Second-Rate, 
as Need in Recitals 





By VAN DENMAN THOMPSON, Mus. B., 
F. A. G. O. 

[Head of Music Department at DePauw 
University. ] 

A Diapason article of a few months 
ago seems still to be creating interest, 
even though its subject is the old 
query “What’s wrong with organ re- 
citals?” The author implied, if not 
stated, that if organists would “unbend” 
(this was the word used)—in other 
words, if organists would play more 
second-rate stuff (these are not the 
words used, but I believe they carry 
the real meaning)—audiences would in- 
crease—and doubtless (though this was 
not promised) salaries would likewise 
increase and the thunder of the ap- 
proaching organists’ millennium could 
be plainly heard. 

I do not believe it. If organ pro- 
grams need more second-rate stuff, so 
do piano and orchestral programs. Does 
a pianist interpolate Thome’s “Simple 
Confession” or Scharwenka’s “Polish 
Dance” in a serious program, with a 
view to increasing attendance at sub- 
sequent recitals and increasing the 
player’s prestige with the public or the 
profession? Or does an orchestral con- 
ductor seek to curry favor with “Love’s 
Old Sweet Song” or the Berceuse from 
“Jocelyn”? Astonishment would greet 
the appearance of these pieces on any 
serious program, and loss of prestige 
would result. I, for one, am tired of 
being told to “unbend” and “play down” 
to audiences. What experience I have 
had seems to show that while an aud- 
ience will resent an obviously “high- 
brow” program (and please remember 
Brander Matthews’ definition of a 
“high-brow”—‘“one who is educated be- 
yond his intelligence”), the average 
audience will resent even more being 
“played down to.” 


And yet I think the author of the 
article in question is on the right track. 
I, too, have heard organ programs, 
sometimes with scant pleasure. There 
is something wrong with many organ 
programs which are played by our 
better players. (We are not concerned 
at present with what the poor players 
do.) And the thing which is wrong is 
the music which is played. Not that 
it is too good; no, it is not good enough! 
Much which passes for good music, 
and which organists fondly imagine is 
good music, is dull and uninspired. 
Many of the so-called organ classics 
are far from being great music. 
Whether we like it or not—and, of 
course, we do not—I think we must 
admit that too many of the epoch- 
making composers have passed the 
organ by, and that the most prolific 
organ composers have not always been 
those of greatest genius. As a result 
organ literature is limited. 

Of course we have the eternal herit- 
age of Bach, by far the greatest glory 
of all organ literature. Other com- 
posers of the seventeenth and eight- 
eenth centuries wrote for the instru- 
ment, so that organ music down to the 
time of, say, Beethoven, is comparable 
in quality and quantity with music for 
other instruments written during the 
same period. But beginning with Bee- 
thoven comes the great desert in organ 
music. The whole classical period 
passes with hardly a worthwhile con- 
tribution to organ literature. Then the 
great Romantic period, in some respects 
the greatest age instrumental music has 
ever experienced, comes and goes, with 
hardly a handful of organ music of real 
genius. Mandelssohn?—perhaps, but 
where in his organ music is the de- 
licious grace of the “Midsummer 
Night’s Dream Music” or even the 
charm (now faded, but still present to 
a sympathetic listener) of the “Songs 
without Words”? Schumann left a few 
little sketches and canons, hardly more 
than a few crumbs fallen from the 
opulent table of his piano music. From 
Chopin, poet-musician supreme, we 
have nothing. The organ volumes of 
Liszt contain some fine and effective 
works, but their amount is small com- 
pared with the piano works. From the 
titanic Wagner, an epoch in himself— 
nothing. From Brahms, whose recon- 
dite genius would have found especial- 


ly happy expression in the organ— 
almost nothing. 

Beginning with Cesar Franck, the 
stream of organ music again begins to 
flow, but it is hardly more than a 


trickle compared to the ocean of piano ,, 


music which floods this modern period. 
For Franck organists should be pro- 
foundly grateful. It is hardly too much 
to say that if it were not for Bach and 
Franck, self-respecting organists might 
not be proud of their profession. These 
two relieve us of the need of apologiz- 
ing for our instrument. It is strange, 
however, that more of Franck’s pupils 
were not drawn to organ composition. 
What an organ symphony d'Indy could 
have written! The French impression- 
istic school—Debussy, Ravel and others 
—rises and falls, a school which has 
produced some of the most beautiful 
music of all time, but no organ music! 
What would we give for “Dix Pieces 
pour Grande Orgue, par Maurice 
Ravel”! The genial and facile Guil- 
mant had no real message, though there 
are lovely moments in his music. The 


‘superbly unimaginative’ Saint-Saens 


(as Philip Hale once called him) was 
never more so than in his organ music. 
Widor, his verbosities lovingly excused 
and overlooked by his friends and 
pupils, who for a time threatened to 
make a cult of his music, is not a first- 
class composer in the sense that Bee- 
thoven and Wagner are first-class com- 
posers. To be sure, organists enjoy 
hearing and playing (especially play- 
ing) Widor, and I would be the last 
to suggest the omission of the sym- 
phonies from organ programs; but I 
do think that we should realize that 
Widor is not a likely candidate for the 
mantle of Bach, Beethoven and Wagner. 

No organ music from Russia! What 
would modern orchestral. music be 
without Tschaikowsky, Rimsky-Korsa- 
koff, Rachmaninoff, Scriabin and the 
others? But not a note of organ music 
from these giants. Considerable organ 
music from modern Germany, of 
course. There now seem to be evi- 
dences of a revival of interest in Max 
Reger and his thirty-second notes. 
Karg-Elert seems the outstanding 
organ composer of Germany, and gen- 
erally his work is interesting and of 
real musical value. This is merely a 
personal opinion, of course, but it seems 
to me Karg-Elert in Germany and 
Vierne in France are writing the most 
significant organ music of today. 

The Englishmen of the Victorian pe- 
riod wrote much organ music, most of 
which has found its place in the dust- 
bin of oblivion. The modern English- 
men have turned to the orchestra and 
are leaving the organ rather severely 
alone, which is most unfortunate, for 
men like Holst, Bax, Bridge (Frank) 
and Vaughan Williams could add much 
to organ literature. Modern England 
is very much alive musically, but there 
is little evidence of it in the occasional 
festal toccata which manages to get 
across the Atlantic. And is there any- 
thing in music so dreary, so utterly 
woebegone, as a “festal toccata” which 
isn’t festal? 

As for America, we are doing nicely, 
thank you, and discretion suggests that 
we mention no names, either in praise 
or otherwise. It may be a bit prema- 
ture to announce, as on solo tubas, that 
we are the “Chosen People,” but we 
certainly have good reasons for a little 
pointing with pride. 


Not only is it true that organ litera- 
ture suffers from a paucity of first- 
class works, but a large proportion of 
the best organ music is better suited 
for the church than for the recital. 
Organ music in general, it may be said, 
tends to be lacking in emotional quali- 
ties—that is, emotional in the sense that 
Wagner and Tschaikowsky are emo- 
tional. One of my convictions, which 
has been strengthened by the survival 
of several organists’ conventions, is that 
organ music contains far too few thrills. 
Even if we admit (which I am not 
willing to do) that the organ can never 
have the intimate appeal of the piano 
or violin, it would still be true that too 
large a proportion of organ music is 
entirely too cold and bloodless for ideal 
recital music. Perhaps this is a good 
place to say that, in my humble opin- 
ion, music that is based on a chorale 
which an audience has never heard, or 
on a fragment of plainsong which will 
not be recognized or understood by the 





Van D. Thompson, F.A.G.O. 














listeners, is likely to make uninterest- 
ing recital material. 

To all this there is a ready answer. 
the transcription. Firmin Swinnen pre- 
sents the case for the transcription 
most sympathetically and sensibly in a 
recent issue of the American Organist. 
But there is one point which is often 
overlooked in this discussion. It is 
argued that pianists play transcriptions 
of orchestral music, so why not organ- 
ists? But this reasoning is specious. 
When a pianist plays a transcription of 
an orchestral work the result may be 
compared, as Liszt once said, to a steel 
engraving of an oil painting. The 
pianist makes no attempt to “color” 
the transcription and could not if he 
would; he merely gives a _one-color 
version of a multi-colored original, but 
in no sense an imitation of the original. 
With the organ it is not so. The na- 
ture of the instrument makes a one- 


color transcription impossible and un- 
desirable. The organ cannot actually 
reproduce the orchestral original, so it 
must imitate. If the imitation is good, 
the result is exactly that—a good imi- 
tation. If bad or inadequate—! Many 
orchestral effects can be imitated with 
uncanny fidelity; but, generally speak- 
ing, orchestral music can be imitated 
only indifferently on the organ. 

But is it not true that a serious or- 
ganist will resent being an imitator, 
even a good one, and will prefer to 
play works originally written for his 
instrument, if equal in musical value 
to the transcription? And there’s the 
rub. As Cellier, the French composer, 
says: “It is better to allow the playing 
of good transcribed music than that of 
merely bad music,” or he might have 
added “merely dull music.” 

And that leaves us about where we 
started! 

Organists need, I believe, to orient 
themselves with regard to the art of 
music as a whole. Organ music must 
be compared frankly with the best of 
piano and orchestral music. Organists. 
need to ask themselves honestly with 
regard to each new work they study: 
Would this interest a musician who 
happens to be a pianist or a_ violinist? 
If it would not, exclude it from pro- 
grams, except for organists’ conven- 
tions. A more critical attitude with 
regard to music used in recitals and a 
determination to exclude poor music 
(even if quite expensive music imported 
from France) will aid, I believe, in 
attracting real music-lovers to organ 
recitals. It is quite as necessary to 
exclude the dull, sterile, verbose and 
bombastic as it is the tawdry and su- 
perficial. 





Robert Berentsen, dean of the West- 
ern New York chapter of the Ameri- 
can Guild of Organists and organist 
and choir director of the Central Pres- 
byterian Church of Rochester, resumed 
his position as organist for the Audito- 
rium Players at the Masonic Temple 
Oct. 19 and will render all of the music 
for the overture and intermissions on 
the organ during the coming season. 











NOW READY! 


The Christmas Sensation! 








(Sleep Child Divine) 


BY 


Me 





artists. 


music magazines. 


100 Boylston Street 





‘Ninna Nanna’ 


A Christmas Lullaby with 
English, Latin, and Italian words 


chiorre Mauro-Cottone 


For Tenor Solo and Four-Part Mixed Chorus (No. 605) 


Also arranged for Organ Solo (No. 606) and for High Voice 
with Organ Accompaniment (No. 604) 


Dedicated to Beniamino Gigli, and scheduled for perform- 
ance by some of America’s finest choirs, and individual 


We extend an invitation to all organists and choir- 
masters planning to program “Ninna Nanna” to 
send us their names, with that of their churches, for 
inclusion in the list of representative choirs and 
artists who have adopted this number; which list 
will be published in the December issue of leading 


McLaughlin & Reilly Company 


(Ask for an “on approval” selection of our 75c 
collection of Christmas Organ Books.) 


(Nato Nobis) 





Boston, Mass. 
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A THREE-MANUAL 


SCHAEFER ORGA 


will grace the chapel of 


St. Francia Conuent 
TOL NET, ALL. 


The second “SCHAEFER ORGAN” in this institution 





A FEW OTHER INSTALLATIONS: 


St. JoSEPH’s CONVENT CHAPEL...... Milwaukee, Wis. .. .4-Manual, 45 ranks and Chimes 
St. NICHOLAS CATHOLIC CHURCH.... Aurora, Ill. ....... 3-Manual, 32 ranks, Echo, 
Harp and Chimes 
St. JoSEPH’s CATHOLIC CHURCH..... Appleton, Wis. . . . .3-Manual, 25 ranks 
St. ADALBERT CATHOLIC CHURCH.... Milwaukee, Wis. . .3-Manual, 25 ranks and Chimes 
WESTMINSTER PRESBYTERIAN CHURCH Cedar Rapids, lowa.3-Manual, 16 ranks 
Hoty Cross CATHOLIC CHURCH...... Mount Calvary, Wis.2-Manual, 19 ranks 
St. GEORGE CATHOLIC CHURCH...... Kenosha, Wis. .. . .2-Manual, 19 ranks 
ENG. LUTH. CH. OF THE REFORMATION Milwaukee, Wis. . .2-Manual, 18 ranks, Harp and Chimes 
St. ANTHONY CATHOLIC CHURCH.... Hoven, S. D. ..... 2-Manual, 17 ranks 
St. Mary’s CATHOLIC CHURCH...... Arcadia, Wis. ..... 2-Manual, 16 ranks 
St. NICHOLAS CATHOLIC CHURCH. ... Freedom, Wis. . . . .2-Manual, 15 ranks 
St. LUKE CATHOLIC CHURCH....... Two Rivers, Wis.. .2-Manual, 14 ranks 
St. FRANCIS COLLEGE AUDITORIUM... Joliet, Ill. ........ 2-Manual, 14 ranks, Harp and Chimes 


Also a corresponding number of smaller two-manual organs. 


We do not aim at quantity production, but give each and every organ that PERSONAL ATTENTION in every detail so neces- 
sary to produce a MASTERPIECE. 


The electro-pneumatic system with the SCHAEFER UNIVERSAL WIND CHESTS and the SCHAEFER ADJUSTABLE 
COMBINATION RECORDER system, introduced six years ago, has now had a thorough test and has been found to be very reliable 
and durable. 


Our metal pipes are made by the best organ pipe makers in this country and the final touch at the church is given them by our expert 
voicers and finishers. 


A remark was recently made by the president of the oldest organ pipe firm in the United States, with whom we placed an order for 
pipes in which we stated that no other metal except spotted metal of the proper percentage and thickness for the Diapasons and strings would 
be accepted. He said: ‘You are one of a few builders who use such a high grade of organ pipes and your organs must therefore rank 


with the finest.” 
Try One and Find Out 


SCHAEFER ORGAN COMPANY 


Si: ib NG ER WISCONSIN 
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OFFICERS OF THE N. A. O. 
President—Harold Vincent Milligan, 113 
West Fifty-seventh street, New York 
City. 
Chairman of the Executive Committee 
—Henry Hall Duncklee, 107 Hillyer street, 
East Orange, N. J. 















































Secretary—Willard I. Nevins, 340 Man- 
or road, Douglaston, N. 
Treasurer—George William Volkel, 49 


West Twentieth street, New York City. 

Headquarters—Church of the Holy Com- 
munion, 49 West Twentieth street, New 
York City. 


Executive Committee Meeting. 

The executive committee met for the 
first time under the leadership of the 
new chairman, Henry Hall Duncklee, 
at the Hotel Manhattan Towers, New 
York. The secretary read the minutes 
of the June and September meetings. 
The treasurer read his monthly report 
and a summary of convention receipts 
and expenses. The finances of the as- 
sociation are in good condition. 

lhe Union-Essex chapter reports 
eleven new members gained during the 
summer, when most chapter activities 
were at a standstill. 

President Milligan announced that 
the scholarship which the Old Farm 
School, Rye, N. Y., offered through the 
N. A. O. has been awarded to Master 
Robert Hyde, former member of Grace 


choir school, New York, who was 
housiated by Mrs. William H. Lake, 
an N. A. O. member. 


Inquiries regarding the formation of 
chapters were received from Bloom- 
ington, Ill., and from northern Cali- 
fornia, and the committee authorized 
the interested persons to proceed with 
the organization. Rhode Island council 
reported renewed activity after an in- 
active period. 

Chairman Duncklee appointed the 
following new public meetings commit- 
tee for the headquarters council: Hugh 
Porter, chairman; Lilian Carpenter, 
Mary Arabella Coale, Duncan McKen- 
zie and Herbert Stavely Sammond. 

Future meetings of the executive 
committee probably will be held on the 
second Monday of each month in the 
late afternoon, as more members find 
it possible to attend at this hour. 





Central New Jersey. 

Central New Jersey chapter, under 
the leadership of its new president, 
Miss Caroline Burgner, opened the sea- 
son’s activities with a varied and in- 





teresting program Monday evening, 
Oct. 5, in the Third Presbyterian 
Church, Trenton. A word of greeting 


and best wishes for a successful year 
was sent to the chapter by Henry Hall 
Duncklee, state president. After the 
usual business meeting and reception 
of new members papers were read as 
follows by three of the members at- 
tending the N. A. O. convention: “The 
Riverside Church,’ Edward Riggs: 
“The Recitals,” Mrs. Carl Myers, and 
“The Cathedral of St. John the Divine.” 
Miss Florence Westenberger. 

The following program of original 
compositions was rendered by George 
I. Tilton, organist of the Third Presby- 
terian Church, assisted by the Third 
Church Quartet: Siciliano (organ); 
“O Saviour of the World’ (anthem); 
“La Chanson de Memoire” (organ); 
“Hail! Thou Once Despised Jesus” 
(tenor solo); Fugue in C (organ); “He 
Is Risen” (anthem); “The Triumphal 
Entry” (organ). 

The next feature was the unveiling 
and exhibition of the “miniature organ” 
designed and built by our treasurer, 
Edward Riggs. This sw: was also 
on exhibition at the N O. conven- 
tion. A social hour nt refreshments 
followed. 

Nita B. Sexton, Secretary. 





Monmouth, N. J., Chapter. 

The first meeting of the year of the 
Monmouth chapter was held in the 
Dutch Reformed Church, Long Branch, 
Oct. 5, with twenty-one members and 
several guests present. The Long 
Branch members of the chapter were 
the hostesses of the occasion. The 
musical program consisted of several 










numbers by the Long Branch Ameri- 
can Legion quartet, under the direction 
of Mrs. Myrtle Syckles Gill, which 
won first place in the state contest and 
second place in the national contest. 
Our president, J. Stanley Farrar, gave 
us two very fine Wagner numbers on 
the Hillgreen-Lane organ. After the 
delightful supper was served in the re- 
ception room reports were heard from 
the members who had attended the na- 
tional convention. 
Heten E. Antonines, Secretary. 





Harrisburg, Pa., Chapter. 

The Harrisburg chapter held its first 
meeting of the 1931-32 season Oct. 13 
in the Pine Street Presbyterian Church 
as guests of the organist and cho:rmas- 
ter, Frank A. McCarrell. President 
Alfred C. Kuschwa presided at the 
meeting and gave a brief account of 
the Canadian convention of organists. 
Clarence E. Heckler of Christ Lu- 
theran Church gave a brief account 
of the national convention held in New 
York and played the following selec- 
tions on the four-manual Skinner or- 
gan in the church: Concert Overture 
in flat, Faulkes; Air, Mattheson; 
Madrigal, Jawelak; Scherzoso, Rogers. 

Frank A. McCarrell, chairman of 
the program committee, announced 
activities for the winter, as follows: 

Nov. 10—Address in Salem Re- 
formed Church by E. O. Shulenberger 
of M. P. Moller, Inc., on “The Art 
of Organ Building.” 

Dec. 8—Choral Service by the choir 
of St. Stephen’s Cathedral, Alfred C. 
Kuschwa, organist and choirmaster. 


Jan. 12—Recital in Covenant Presby- 
terian Church by members of the 
chapter. 

Feb. 9—Choral service by the choir 


of the Fifth Street Methodist Church, 
Mrs. John R. Henry, organist; Howard 
Gensler, choirmaster. 

March 8—Choral service by the 
choir of Market Square Presbyterian 
Church, Donald Kettring, organist and 
choirmaster. 

April 12—Recital by guest organist. 

May 10—Choral service by choir of 
Messiah Lutheran Church, Mrs. Lee 
F. Izer, choirmaster. 

June 14—Annual banquet and elec- 
tion of officers. 

A social hour included refreshments 
served by Mrs. Estelle Wetzel, chair- 
man of the social committee. 

CLARENCE FE. HECKLER. 
Recording Secretary. 





Lancaster, Pa., Chapter. 

The year’s program for Lancaster 
chapter was briefly outlined by its 
president, Donald Nixdorf, at a meet- 
ing held in St. Paul’s Reformed Church 
Sunday, Sept. 27. On Oct. 11 a public 
service was held in St. John’s Reformed 
Church. Ethel M. Stoe, recitalist, was 
assisted by the choir of the First M. E. 
Church. The November and January 
meetings will include visits to various 
churches. The December meeting will 
feature combined choirs in a carol serv- 
ice. Mildred Huss will play a recital 
in the Covenant U. B. Church on the 
occasion of the February meeting. In 
conjunction with the events listed it 
is planned to visit Hershey for an in- 
spection of the Aeolian organ now 
under construction. 

Reports of the national convention 
held in New York City were given by 
Charles E. Wisner, Miss Edna J. Ment- 
zer and Dr. Harry A. Sykes. The latter 
also read his paper on “Volunteer 
Choirs in the Church,” which he pre- 
sented at the convention. 

After the regular service Sunday eve- 
ning, Oct. 11, in St. John’s Reformed 
Church, Lancaster chapter sponsored a 
service. Miss Ethel Stoe, organist of 
the church, played the following num- 
bers: “Scherzo Symphonique,” Fry- 
singer; Allegro and Scherzo from Son- 
ata in E minor, James H. Rogers; 
Little G minor Fugue, Bach, and 
Triumphal March, Hollins. The choir 
of the First M. E. Church, under the 
direction. of Donald Nixdorf, sang the 


O Lord, Is the 


following: “Thine, 
“The Prayer 


Greatness,” Macfarlane; 
of the Penitent,” 
Conversion,” Harry Alexander Mat- 
thews, and “God Sends the Night,” 
George Rathbone. 


Reading, Pa., Chapter. 

The Reading chapter held its first 
event for the season in the Lutheran 
Church of the Nativity. Iva A. Spacht 
is the organist and choir director. The 
combined junior and senior choirs of 
the church sang the anthems. The pro- 
= was as follows: Processional 

Hymn, “Beautiful Saviour”; organ, 
“Overture Triomphale,” Ferrata 
(played by Harry D. Berlin, St. Barna- 
bas’ Episcopal Church); word of wel- 
come by the pastor, the Rev. Luke S. 
Sweitzer; anthem, “The Heavens Are 
Declaring,” Beethoven (sung by Na- 
tivity choir); organ, “Sketches of the 
City,” Nevin (played by Norman Heis- 
ter, Grace Alsace Reformed Church); 
organ, Meditation, Bubeck-Dickinson 
(played by Miss Betty Fidler, Trinity 
United Brethren Church); anthem, 
“Praise the Lord,” Randegger (sung 
by Nativity choir); organ, Finale, Har- 
ris (played by J. William Moyer, First 
Baptist Church); recessional hymn, 
“The Church’s One Foundation.” 

The chapter has planned a number 
of events for the season. The first of 
these will be a dinner meeting with 
Rollo Maitland as guest speaker. His 
subject will be “Improvisation.” 

Iva A. Seacut, Recording Secretary. 








Easton, Pa., Chapter. 

The September meeting of the Eas- 
ton chapter was held in the chapel of 
Brainerd Presbyterian Church Sept. 22. 
In the absence of both the president, 
Mr. Van Vorst, and the vice-president, 





from the cantata, “The: 


Mr. Held, Past President Mark L. 
Davis conducted the meeting. After a 
brief business session the Rev. Mr. 
Mertz, pastor of Brainerd Church, gave 
us his musical impressions gained on 
a recent trip abroad. He dwelt mainly 
on opera as produced in Germany and 
music heard in English cathedrals. In 
the open meeting that followed, Charles 
Davis gave us an interesting account 
of the national N. A. O. meeting in 
New York in September. 
SHIRLEY BreNpDLE, Secretary. 





Kentucky Chapter. 

The chapter held its first meeting of 
the season at the French Village, 
Louisvile, Oct. 5, with a good attend- 
ance. Archibald D. Jonas gave a re- 
port of the national convention held in 
New York City. The chapter is plan- 
ning some interesting programs for the 
season. A recital was given in St. 
John’s Evangelical Church Oct. 18 by 
Mrs. Julia B. Horn, organist and choir 
director of the church. 
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Oxford Books of Carols. 
liams and Martin Shaw. 


century carols, connected by spoken parts— 
may be performed by an all-male, an all- 
female, or a mixed cast; full stage direc- 
tions are given. Time, about 45 minutes. 


CARL FISCHER, Inc. 
Cooper Square, New York 


For Cahada—Radio Music Co., Ltd. 
193 Yonge St., Toronto. 
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For complete list, send for new “CHRISTMAS MUSIC” catalog. 


ANTHEMS AND CAROLS 


Edited by Percy Dearner, R. Vaughan Wil- 

NN TMEIINOU,. oriin'e a0 05 5,0 Be esac eaves es 2.50 
Most of the carols are published separately in groups of two or three. 

A complete list of the carols published separately will be sent upon request. 


New Choral Works by ALFRED E. WHITEHEAD 





Masters in this Hall. Words by Wm. Morris. For Mixed Voices (S.A.T.B.)...... .18 U 
Old French Carol—Sung by the Toronto Exhibition Chorus, 1931. 
This Endris Night. Old English Curol. For Mixed Voices (S.A.T.B.).. 12 
Croon Carol. Old German Carol. For Soprano (or Contralto) Solo with Chores of 
Se Bee 8 ee AR Pree ee ee er 16 
When Caesar Augustus. Old English Carol. For Mixed Voices (S.A.T.B.)........  .15 a 
BEAUTIFUL ORGAN PIECES | 
Seat Us. A TN avs ca Mo ovine oes cccendis obs saan boerretesesusscs 80 il 
John Tasker Howard. The First Nowell. A Choral Prelude...................+- 60 
Rebin MiMord. Three Chritmas Pieoes.. ......ccsccccscnccncceccsccescessccesers .00 
Choral Prelude on “‘Puer Natus’”’; Variations on “The Coventry Carol’; Pas- 
toral Dance on “On Christmas Night.” 
Percy Whitlock. Five Short Pieces........cscccccceccsccccscscsccndetcsccsseces 1.40 
Healey Willan. Choral Prelude on “Puer nobis nascitur’’..............0+eeeseeeee 80 B 
R. Vaughan Williams. Prelude on Hymn Tune (Orlando Gibbons).............-.- .80 . 
Tue Finpinc or THE Kinc. By F. C. On Handel’s Oratorio “THe MessIAH.” | 
Happold and R. R. Broome. A A “Musical Pilgrim’ book, by Dr. 1] 
Nativity Play.........cccccceecees 1.50 e Cc, ee organist ‘of Ries 
inster. Containing many valuable 
The music is founded on 15th to 17th hints on the rendition of this work. .75 
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Betore Dawn. HH. °K. Aadrewe:  Unaet.. .. 0... de ccawee 16 
Man Be Merry. Alex Rowley. Unace................cececeeceeeees 16 
Prmkeks “Dili: TOG 5 oases 5 i vais Oc F sine ca hia ote ae aes Sree .20 
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Send for special pamphlet giving a com- 
plete list of the “Musical Pilgrim Series.” 


%, Sole Agents in the U. S. A. for 
3 the Music Catalog of Oxford 
University Press, London 
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AMERICAN 
WOMAN’S ASSOCIATION 


‘Iwo AEOLIAN ORGANS, the gift 
of Mrs. Daniel Guggenheim, have been installed in the large 


clubhouse of this Association on West 57th Street, New York. 


TUDOR LOUNGE 


Two-Manual Organ 
with Harp, Chimes, 
and Concertola. 


AUDITORIUM 
and Ball Room 


Three-Manual Organ 
with Harp, Chimes, 
Mattie Edwards Hewitt, Photographer and Concertola. 
































Berenice Abbott, Photographer 
Morris & O'Connor, Architects 
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AN APPROPRIATE MEMORIAL 

One of the most significant evidences 
of the fact that in a materialistic age, 
with shoddy fakery shouting at us 
from so many vantage-points, the high- 
est ideals still are cherished is the 
sincere mourning over the death last 
year of Lynnwood Farnam. Mr. Far- 
nam was so uncompromisingly an ex- 
ponent of the highest type of organ 
music—and nothing else—that the gen- 
eral expression of sorrow over his un- 
timely passing, finding its climax in 
such a memorial service as that held 
in St. Thomas’ Church, New York, 
with which readers of The Diapason 
are familiar, is sufficient to convince 
anyone that the dominating motive of 
the majority of our organists is to 
present the purest and to cultivate the 
idealistic, no matter how much of the 
banal may creep in here and there. 

On Nov. 23 it will be just a year 
since Farnam went to his reward. 
Word comes from Pittsburgh that the 
Western Pennsylvania chapter of the 
American Guild of Organists at its first 
meeting of the season decided that, as 
far as circumstances will permit, every 
member occupying a church position 
should mark Sunday, Nov. 22, by play- 
ing in Mr. Farnam’s memory a work 
of Bach as the prelude to one of the 
services. It was further suggested that 
wherever possible a short paragraph be 
printed on the church bulletin telling 
of Farnam’s work and of his unique 
influence on organ playing and church 
music. The idea was originated and 
proposed by Julian R. Williams, dean 
of the chapter. 

The Diapason has been asked to pass 
the suggestion on to organists in gen- 
eral and to other Guild chapters. One 
could hardly think of a more fitting 
way in which a nationwide tribute to a 
great organist’s memory could be 
offered, and we feel convinced it is one 
which would please the man so hon- 
ored, were he among us, more than 
any display in stone or through human 
eloquence of the genuine affection his 
colleagues felt for him. 








A STORY OF 100 YEARS AGO 


Ever since the axiom was established 
that history repeats itself we have most 
of us been fascinated by history. It is 
interesting to have our attention called 
by Der Organist, the Zurich publication 
which is the official organ of the Re- 
formed organists of Switzerland, to the 
fact that just 100 years ago Mendels- 
sohn traveled in Switzerland, as a 
young man—not by automobile, but 
on foot—and apparently played his 
way across the Alps on the organs in 
the churches of that republic on his 
homeward route to Germany from 
Italy. Our Swiss contemporary has 
discovered a volume published by Paul 
Mendelssohn-Bartholdy in Leipzig in 
1861 in which are published some of 
the letters Felix Mendelssohn wrote to 
his family from Switzerland in 1831. 
Attention is directed to the fact that he 
played a small organ at Sargans, and 


although it had “a broken lower octave 
on both manual and pedal” he played 
“as well as possible” the Bach D major 
Fugue, the F major Toccata and the 
Great G Minor. They did not have 
our modern type of cipher in those 
days, but Mendelssohn wrote that a 
“howling C sharp in the pedal” was 
silenced by him when he stuffed his 
handkerchief into the pipe. He re- 
marks that “after that there was no 
roaring, but also no C sharp.” 

He also recounts engagingly a visit 
to Engelberg, where “early today I 
performed my service as organist.’ 

“I took my place among the monks,” 
he tells, “a true Saul among the 
prophets.” The director wielded a 
vicious- looking baton of the thickness 
of an arm, “an aged, much emaciated 
tiller of the soil played an aged and 
much emaciated oboe, in the distance 
sat two others who tooted trumpets,” 
and so on. Mendelssohn completed his 
walking trip, all alone, in the midst of 
a terrific storm. On reaching Lindau, 
in Bavaria, he found ‘a wonderful 
organ, on which I could play to my 
,heart’s delight ‘Adorn Thyself, Fond 
Soul.” 

All this shows that Mendelssohn had 
a sense of humor and that he had the 
ability to adjust himself. This is a 
lesson to most of us. In these days 
of modern comforts at the console, 
where every organistic whim is usually 
satisfied, we forget what the “fathers” 
suffered from inadequate organs. They 
did not worry much over whether man- 
ual pistons brought on pedal combina- 
tions or not, important as that is today. 
3ut even in 1931 it is a fortunate dis- 
position which enables a man to make 
the best of the equipment at hand and 
then to rejoice the more when he finds 
that which enables him to enjoy him- 
self fully. 








COTSWORTH AT FOUR-SCORE 

If a right spirit and a sane view of 
both this life and the hereafter have 
made Albert Cotsworth as buoyant in 
spirit and agile in mind as he is at the 
age of 80 years, one may well recom- 
mend that all of us discover his par- 
ticular brand of the elixir of youth. 
The organists of Chicago, through 
their three organizations, paid a well- 
deserved compliment to Mr. Cotsworth 
on the occasion of his birthday in Octo- 
ber, as recorded in our news columns. 
It was a spontaneous expression of the 
friendship the dean of musical critics, 
ior many years an active organist both 
in Chicago and previously at Burlington, 
Iowa, has earned for himself. The 
Diapason can heartily join in the con- 
gratulations of his friends and second 
the tributes paid to Mr. Cotsworth, 
wishing one who has spread cheer and 
dispelled gloom for these many moons 
in the organ fraternity at least twenty 
vears more of life with his family 
and associates, among the trees and 
flowers and all the rest of nature which 
he loves so ardently, to be followed by 
a fuller life amid greater joys to which 
he looks forward so confidently and 
serenely. 








In scanning the very interesting pro- 
gram for the year prepared by Dean 
Edwin Arthur Kraft of the Northern 
Ohio chapter of the Guild—which, by 
the way, demonstrates what an organ- 
ization can do in a season with an 
energetic chief at its head—we note 
that at all services Feb. 7 Ohio organ- 
ists are asked to use choral and organ 
music composed by James H. Rogers, 
in honor of his seventy-fifth birthday 
anniversary. Here is a suggestion that 
might well be followed in other parts 
of the country, where the actual per- 
son of Mr, Rogers may not radiate 
cheer and inspiration as it does in 
Cleveland, but where his astral body’s 
presence is felt through the music this 
worthy American composer has pro- 
vided for every church purpose. Mr. 
Rogers’ recent retirement from the 
organ bench after fifty years’ service 
was noted in The Diapason March 1. 








The annual general meeting of the 
Royal College of Organists, held July 
25 in London, was marked by the sixty- 
seventh annual report of the council, 
in which it was shown that the mem- 
bership of the college at present is 
1,784. During the year 159 new mem- 
bers were elected, while sixteen died 
and 128 permitted their membership to 
lapse. 





That Distant Past 
as It Is Recorded in 
The Diapason Files 


TWENTY YEARS A AGO, ACCORD- 
ing * _ issue of The Diapason of 
Nov. 1, 


A eae built by Ernest M. 
Skinner was dedicated Oct. 6 in the 
Asylum Hill Congregational Church at 
Hartford, Conn., by Edwin Arthur 
Kraft. 

Casavant Freres, the Canadian organ 
builders, announced that they would 
establish a United States branch fac- 
tory at South Haven, Mich. 

Warden Frank Wright of the Amer- 
ican Guild of Organists had completed 
a transcontinental tour in the course of 
which he established four new chapters 
and conducted examinations in a num- 
ber of others. His trip covered 8,295 
miles. 

The Hutchings Organ Company of 
Boston issued literature showing 1,600 
organs built by that company to date. 

Tali Esen Morgan resigned as na- 
tional superintendent of the National 
Association of Organists because of in- 
creasing duties connected with his cor- 
respondence school of music. 

M. P. Moller was building a four- 
manual organ, the memorial gift of 
alumni of Knox College at Galesburg, 
Ill. The instrument was to be installed 
in Central Congregational Church at 
Galesburg. 

Charles Galloway gave the opening 
recital on a large three-manual organ 
built by George Kilgen & Son for the 
First ‘Presbyterian Church of Tulsa, 
Okla. 

With the issue of Nov. 1 The Diapa- 
son completed its second year. Ina 
brief editorial mention of this fact ap- 
pears the following: 

The world—that is, the small but select 
world over which it can spread—has 
treated this publication with great gen- 
erosity, though it has not overwhelmed 
it with wealth. Such as it has it has 
given bounteously, and of that bounty 
the best part cannot be purchased with 
money. We feel that the organ builders 
and organists have been with us and we 
cannot but note the rising tide on which 
organ music and organ construction have 
been borne in the last few years. The 
demand for the instrument has_ been 
growing in public buildings and homes in 
a measure that Johann Sebastian Bach 
hardiy could have dreamed, and the 
modern methods of building are being 
perfected in a way to give joy to every- 
one who has the welfare of the king of 
instruments at heart. 

As for The Diapason, it is a very small 
stop, but with the couplers that the co- 
operating organists can put on and the 
high pressures that the builders can add 
it can go on doing its share to make the 
organ better known to its friends, and 
to strangers as well. We are happy to 
be able to say that both circulation and 
advertising patronage have grown re- 
markably in the last year, and all without 
the adoption of methods that cheapen 
journalism. 


TEN YEARS AGO, ACCORDING 
y ~ issue of The Diapason of Nov. 


Marcel Dupre’s first American visit, 
on which he was to open the large 
organ in the New York Wanamaker 
store, was announced by Dr. Alexander 
Russell. Mr. Dupre was to arrive 
Nov. 12. 

Joseph Bonnet arrived in New York 
Oct. 24 for a recital tour. 

Chandler Goldthwaite played four 
opening recitals on the new municipal 
organ at St. Paul, Minn., built by Skin- 
ner, and 30,000 people heard the in- 
strument. 

The Rudolph Wurlitzer Company 
was installing a large four-manual in 
the new Chicago Theater, on State 
street. 

The will of Dr. Victor Baier, late 
warden of the A. G. O. and organist of 
Trinity Church, New York, left his 
estate of $20,000 to establish fellow- 
ships in church music at Columbia 
University, to commemorate Dr. Baier’s 
fifty years’ service at Trinity. 

George H. Clark of St. John’s Epis- 
copal Church, York, Pa., and previously 
the occupant of posts in England, his 
native land, was appointed organist and 
choirmaster of Grace Episcopal Church, 
Oak Park, Ill 

A petition in bankruptcy was filed 
against C. S. Haskell, Inc., Philadel- 
phia organ builders, and a receiver was 








appointed to sell the assets of the com- 
pany at public auction. 

At a meeting of the council of the 
American Guild of Organists Gottfried 
H. Federlein was unanimously elected 


warden to succeed the late Dr. Victor 


Baier. 

Dr. William Rhys-Herbert, organist 
and choirmaster of the Church of the 
Redeemer, Minneapolis, Minn., and a 
widely-known composer, died in Chi- 
cago Oct. 3. He was a native of Wales. 

The Society of Theater Organists 
announced the results of its’ first ex- 
amination in New York. 

In an editorial entitled “Organists 
and Age” The Diapason attacked the 
tendency to “Oslerize” middle-aged or- 
ganists in these terms: 

Age cannot wither some of our best 
men, be they statesmen, plumbers, or 
organists. It is pleasant to see a refuta- 
tion from time to time of the foolish 
myth which seems to have possession of 
the churches that men over 40 are de- 
clining in their powers, if they have not 
almost reached the bottom of the to- 
boggan. The fallacy is an injustice to 
a large proportion of the best men trained 
for the pulpit and for the organ loft and, 
besides, it works a great injury to the 
churches themselves. 

Within the last two weeks a man of 
long experience, trained abroad, and 
holding for many years an important 
church position, was told by a superbly 
useless music committee member to whom 
he had applied for a position in which 
he might better himself, that he was 
“too old.”” He is now at the ripe old age 
of 53. 

As for the ministry, we have a con- 
viction which may be as mistaken as 
it is firm, that a clergyman is not really 
ripe enough before he reaches 40 to be 
much good as a genuine shepherd of his 
flock. But the ministry is not our con- 
cern. As for organists, we would like to 
have someone with more experience than 
the writer cite to us an instance in which 
a man was less efficient and valuable at 
50 than he was at 30, provided there was 
no loss of health or other unusual cir- 
cumstance. 

Just look at the''boys who have at- 
tained three score and ten! If the Lord 
does not take pleasure in their work at 
the organ while they remain as young as 
some of them do we'miss our guess, * * * 

The “Oslerizing’’ of many men who 
should be deemed to be in their prime 
and who are miles farther removed from 
senility than those who would send them 
into retirement is not only silly—it is 
wasteful of one of our best resources— 
educated talent. 





Supervisors’ Silver Anniversary. 

The Music Supervisors’ National 
Conference will celebrate its twenty- 
fifth anniversary in Cleveland, April 3 
to 8, 1932, in a great six- -day festival 
and convention. Aside from its sig- 
nificance as the observance of the silver 
anniversary: of the conference, the 
meeting will be unique. In point of 
attendance it will undoubtedly exceed 
even the 1930 Chicago biennial. With 
the unusual facilities afforded by the 
Cleveland. Municipal Auditorium, in 
which all convention activities will be 
centered, and with the cooperation 
promised by the local schools and sup- 
porting organizations, it will be pos- 
sible to arrange-and carry through a 
large program. Through the courtesy 
of the management and Conductor So- 
koloff, a complimentary concert will be 
tendered to. conference members in 
Severance Hall: by the Cleveland Sym- 
phony Orchestra.. An entire evening 
will be set? aside for the banquets and 
business sessions of the sectional con- 
ferences. The railroads in the United 
States and Canada have granted the 
customary fare and one-half rate. 





One of our most esteemed contribu- 
tors writes this suggestive paragraph: 
“A provincially minded organist once 
said, in a rather boastful manner, ‘I do 
not intend to sing that cantata, even 
if it is well known and successful, for 
the reason that a number of other 
choirmasters in this town have selected 
it for production at the coming Christ- 
mas festival.’ Rather strange reason- 
ing—what does he do in regard to the 
fine hymn-tunes and especially the 
doxology? Generally speaking it is the 
part of wisdom to consider carefully a 
work that has been recognized and ap- 
proved by others. It is not likely they 
are all wrong. Some years ago it was 
said that fourteen New York churches 
had sung on Easter the same work by 
an American composer and to date the 
fourteen organists and the beloved 
composer are still living.” 
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The Free Lance 


By HAMILTON C. MACDOUGALL, 


Mus. D. (Brown University), A. G. O., 
A. R. C. O., Professor Emeritus, Wellesley 
College 














A marvel of industry and foresight- 
edness is James H. Shearer, of the 
First Presbyterian Church, Pasadena, 
Cal. In a booklet of eleven’ pages, 
seven by ten inches, he presents the 
service lists for the whole year from 
Sept. 6 through June 5, 1932. There 
are titles of compositions and com- 
posers’ names making not fewer than 
350 items in the whole booklet. There 
is an organ recital on every Sunday 
afternoon, usually of six numbers. That 
Mr. Shearer has canny Scottish blood 
in him is evident from the title of his 
booklet, reading “Tentative Church 
Service Programs”; like a cautious and 
therefore wise man he does not guar- 
antee that every item precisely as 
printed will be performed on the date 
specified. When I was in active harness 
I used to dream of planning the Sun- 
day music for the whole season, but 
never succeeded in doing it. Mr. Shear- 
er covers the whole range of reputable 
church and organ music in his lists, 
and he does not forget the American 
composer. 


Prestissimo!. It is seventy-seven and 
one-fourth miles from Swindon, Eng- 
land, to Paddington Station, London. 
The Great Western Railway express is 
making the run daily without stop in 
one hour; three times in one week in 
September it did it in fifty-nine and 
one-half, fifty-eight and one-fourth, and 
fifty-seven and one-half minutes, or at 
its fastest, eighty-one and two-tenths 
miles per hour. 

The beautifully printed booklet of 
organ recital programs played at the 
University of Illinois under the direc- 
tion of Frederic B. Stiven, B. Mus., 

. A. G. O. (see article on Stiven and 
the university’s music in The Diapason, 
October, 1930), attracted my _ special 
attention from the fact that three of 
the twenty-seven recitals were given 
by Dr. Charles Hopkins of the depart- 
ment of mathematics. It is by no means 
uncommon to find a love and aptitude 
for music in a person whose chief 
interest is mathematics; I am not sure 
whether the converse is true. I recall 
an eminent mathematician, employed in 
the testing department of perhaps the 
most famous makers of government 
standards in the United States, who 
was passionately fond of music; a well- 
known professor of mathematics in a 
New England college for men who was 
an expert violinist felt compelled to 
give up his instrument because he loved 
it so much that it was interfering with 
his career as a mathematician; the head 
of the mathematics department in one 
of the great women’s colleges is a con- 
sistent lover and faithful patron of 
music. The name of Einstein will im- 
mediately occur to every reader as a 
brilliant illustration of my point. 

Judging from correspondence in the 
English Christian World there is grum- 
bling over descanting; diffident and older 
people are checked in singing by the 
disconcerting intrusion of the descant. 
Eric H. Thiman, however, the young 
composer of growing reputation, says 
that descanting “when properly done” 
is one of the means of startling con- 
gregations out of lethargy and laziness 
into hymn singing. 

An interesting illustration of the fact 
that the best is the enemy of the good 
is afforded by the orchestral situation 
in London. Broadcasting in England, 
as you know, is under government con- 
trol (the B. B. C.) and a great orchestra 
of 118 players has been formed for 
the radio programs. All wireless sets 
are taxed in Great Britain and the B. 
B. C. derives an immense revenue from 
this source, a proportion of which is 
spent in attracting the best players 
from existing orchestras. The B. B. C 
orchestra is able to rehearse longer, its 
personnel is excellent, and it can give 
finer performances than other orches- 
tras (the Halle, the Philharmonic, the 
London Symphony) since they are 
handicapped by insufficient funds. Why 


does the B. B. C. not make payments 
to the three orchestras I have named, 
giving at the same time the privilege 
of broadcasting their performances, 
thus assuring an all-around increase in 
efficiency and a more equal distribution 
of the huge sums at the disposal of the 
BiB. C3? 


It looks a little as if the vogue of 
unaccompanied church music was not 
quite so great as it has been. The use 
of the Russian church music turned 
church musicians’ thoughts to the 
a cappella style native to it, and its 
beauty completed the argument. For 
many years I have been charmed with 
four-part to eight-part harmony for 
voices alone, whether for mixed or 
male voices. Bach chorales or tunes 
from the Genevan Psalmody sung by 
a very large choir of mixed voices un- 
accompanied are certainly magnificent, 
and a small choir of fifteen to twenty- 
five mixed voices, though much less 
effective, will give pleasure because of 
its nuancing and delicacy of phrasing. 
One tires very soon, however, of a 
mixed quartet unaccompanied. The 
effect of male voices unaccompanied is 
much better than that of women’s 
voices; the latter lack foundation. It is 
simply a crime to use unaccompanied 
music for women’s voices if an organ 
is available. Even male voice choirs 
are heard to better advantage in the 
long run accompanied. 

A few days ago on opening my mail 
I found Purcell Mansfield’s newest 
piece, “Toccata a la Gigue,” a brilliant, 
even rollicking, organ composition, not 
too difficult yet requiring neat, clean, 
non-smudging playing to do it justice. 
The opus number is 113 and gives some 
indication of this young English or- 
ganist’s cleverness and productivity. As 
a son of Dr. Orlando Mansfield, Purcell 
comes honestly by his genius. 

It was in 1907 that I first met Dr. 
Mansfield in Torquay, where he was 
an organist and choirmaster, and we 
have kept up the friendship ever since 
that time. I have never known a pro- 
fessional musician with whom I would 
rather discuss musical matters than Dr. 
Mansfield; his knowledge, his analyti- 
cal power, and his burning interest in 
all musical matters make him an ideal 
musical companion. If you ask your 
neighbor across the corridor whether 
in the tenth bar of the Bach Fugue in 
X minor the F in the tenor is F sharp 
or F natural, he will probably say: 
“What difference does it make? Play 
what you like,” whereas Mansfield will 
buckle right down to business, get out 
his pet edition of Bach and argue it out 
with you. I like musicians with musi- 
cianship; don’t you? 

It is pretty well known to musicians 
that Adelina Patti was a rich woman, 
but I am surprised to read in the Daily 
‘Mail that Melba left estates in Eng- 
land of $215,000 and in Australia of 
about $1,000,000. Do opera singers 
often amass wealth? 


Yes, it is here! We imagined its pos- 
sibility, but thought it too fantastic to 
become a probability; and now it is a 
certainty. A gramophone amplified by 
loud speakers has been used in Salis- 
bury Cathedral this past summer dur- 
ing the absence of the cathedral choir, 
to give Psalms, the canticles and an- 
thems, and even once to help the con- 
gregation with the hymns. To my 
malicious amusement I note that Ven. 
H Carpenter, Archdeacon of 
Sarum, reports that the gramophone 
would have been a great success but 
for the fact that, half-way through the 
hymn, the record changed the tune! 
Just so. 


Would Emulate, Not Fight. 

Jacksonville, Tex., Oct. 12—Dear 
Mr. Gruenstein: Rowland W. Dunham 
has expressed in his address before the 
N. A. O., on page 24 of your October 
Diapason, what has been in my own 
mind for the past few months, and he 
has done it so ably and completely that 
no one can comment upon it without 
repeating what he already has written. 
And yet, another’s expression may help 
to stir up all those who need stirring 
up. 
A really musical person will feel an 
inner impulse urging him on to action, 
feeding his ambition. This impulse 
shows itself in two forms—self-love 
and true love. The time-worn avenues 








moderate cost. 


company. 





offers pipe organs of the most 
advanced type and at the most 


American organ building organizations, 
established in 1860 in the metropolitan dis- 
trict of New York City. Has grown in the 
past ten years to the construction of the 
largest and most effectively developed 
organs in the world, and with its organiza- 
tion now at top notch is able to offer 
prompt and efficient service in organs to 
your special requirements. 


Favorable arrangements may be made by 
responsible experienced men, sympathetic 
with modern work, to represent this 


One of the oldest 














upon which self-love has traveled, ex- 
ploiting self and gaining dollars, easily 
made, have been the solo quartet, the 
lyceum, chautauqua and concert fields, 
the theater organ and orchestra, the 
earlier radio programs, and even the 
old-style pupils’ recitals. All these, as 
incentives for taking lessons, have been 
relegated to the past and the private 
teacher is staring starvation in the face. 
Colleges and universities giving credit 
for and equal recognition to music in- 
crease the prestige of their music de- 
partments and add still more difficulty 
for the private teacher, the organist’s 
teaching field. Hence there seem to be 
but two assured incomes for musicians 
these days—the college music teacher 
and the church organist—and Mr. Dun- 
ham says even the church organists 
may be ousted. 

To begin with, let the organist look 
up to his lowly choir member, for he 
is worth his (or her) weight in gold. 
The choir member is the most vital 
factor, for without him and his gra- 
cious, gratuitous service any organist 
would not hold a position. The choir 
member is the true lover of music. He 
loves music for its worth, for his self- 
love does not find any opportunity for 
exploitation in a chorus. But an or- 
ganist, trained as an instrumentalist, 
has forgotten that his choir member is 
essentially a vocalist and therefore in- 


terested primarily in vocal knowledge, 


and as a consequence the more impor- 
tant half of the organist’s position is 
the very thing the organist knows the 
least about, therefore giving the least 
benefit to his faithful chorister. 

So let the organist thank fhese 
“choral specialists” and “emotional con- 
ductors” for bringing to him these 
thought-provoking ideas. Let him al- 
ways remember, as he sits back in the 
complacency of his greater musical 
background, that any new movement 
still retains its crudities and any new 
or old system has its weak points. 
Study hard enough, through analysis, 
— them and your position will be 
safe. 

Let the organist become a close 
friend of his minister. Educate him 


musically, in an unobtrusive way, if 


necessary. These two procedures will 
stir up the instrumentally trained organ- 
ist’s emotional nature, for the average 
organist does not instill enough heart 
into his music. But remember, always, 
that emotion controlled by trained in- 
telligence is true artistry, while emo- 
tion without trained intelligence is 
musical chaos. To play or sing “with 
emotion or expression” is only an 
alibi for lack of musicianship, just as 
an organist’s “faithful” service is an 
alibi for plain cussed laziness. Effec- 
tive service is what we have to have 
these days. 

If you bemoan the unimportant place 
organ music has in the service try 
better music and better playing. If 
you bemoan empty choir stalls, don’t 
call down curses upon the “autos” and 
“movies.” Change your method of 
choir training (everything has changed) 
and even you can have a cappella 
music if you want it and know how 
properly to train your choir for it. No 
one has a “corner” on it. Steal some 
of this new thunder and wake up to the 
fact that you yourself are at fault. 
Don’t fight the other musician who is 
working more industriously than you— 
he who always appears happy and en- 
thusiastic, who holds his head high and 
stands so erect. Do not consider him 
our enemy, but as a true friend, for he 
and his thought-provoking ideas may 
be and can be the underlying cause of ° 
your awakening (before you have lost 
your organ and choir, which are most 
vital) and the impulse that will bring 
forth your musical renaissance. 

KennetH E. RuNKEL, 


Mus. Bac., A. C. C. O., F. A. G. O. 


Arthur Dunham Resumes Recitals. 

Arthur Dunham began his series of 
sixty Tuesday and Friday noonday re- 
citals at the Methodist Temple, Chi- 
cago, Oct. 18. These programs are the 
gift of George W. Dixon and Mrs. 
William W. Dixon. A feature of this, 
the eighth season, will be nearly twenty 
of Mr. Dunham’s own compositions, 
two of which, “Nocturne at Twilight” 
and Toccata in C minor, he played for 
the first time anywhere at the season’s 
initial recital. 
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(Other items of news concerning activ- 
ities of the A. G. O. may be found in the 
general news columns and in the corre- 
spondence from various cities.] 


Michigan Chapter. 

The first monthly supper meeting of 
the Michigan chapter was held Tues- 
day evening, Oct. 20, in the Central 
Woodward Christian Church. After 
a brief business meeting a unique pro- 
gram was given on the four-manual 
Casavant. Its feature consisted of or- 
gan numbers played by two perform- 
ers at the console at once. This was a 


new experience for most of the audi- ' 


ence, who wondered where the organ 
duet had been “all their lives.” 

The program opened with Elmer 
Mundt and Wendall Walton playing a 
Fantasie by Hesse. Both these men 
were making their first appearance be- 
fore the Guild. The other duet was a 
brilliant arrangement by Clarence 
Dickinson of “The Ride of the Valky- 
ries.” This was played in a thrilling 
manner by Miss Matian Van _ Liew 
and Mrs. Neva Kennedy Howe. Then, 
just to prove that it does not neces- 
sarily take two performers at once to 
play the organ, Miss Van Liew play ed 
in her usual satisfying manner “Drift- 
ing Clouds” by d’Antalffy and a Toc- 
cata on the Easter Hymn “O Sons 
and Daughters of the Lord,” a manu- 
script by the late Lynnwood Farnam. 

Mark Wispom, Secretary. 


Illinois Chapter Service Nov. 17. 

A service under the auspices of the 
Illinois chapter will be held at the 
Church of the Ascension, La Salle and 


Elm steets, Chicago, on the evening 
of Nov. 17 at 8 o’clock. The public is 
invited. The choir of the church will 


sing the service, closing with the bene- 
diction of the Blessed Sacrament. Les- 
ter Groom, F. A. G. O., organist and 
director, will be at the organ. Solos 
will be played by Mrs. Lily Moline 
Hallam, Robert Birch and William H. 
Barnes. There will be a dinner for 
members of the Guild and guests at the 
parish-house of the Church of the As- 
cension at 6:30. 


Western New Yo York Chapter. 

The first fall meeting of the Western 
New York chapter, which was held in 
the Central Presbyterian Church, Roch. 
ester, Oct. 13, included a program of 
unusual interest. A large audience 
gathered to hear a diversified ‘recital 
which, while long, maintained a stead. 
ily increasing interest and reached a 
climax in a splendid address by R 
Nathaniel Dett, who has so notably 
presented the life of the negro in his 
spirituals. Robert Berentsen, dean of 
the chapter, opened the program with 
the Prelude and Fugue in D minor by 
Warren H. Gehrken. This was played 
in memory of the composer, who until 


recently was organist of St. Paul’s 
Episcopal Church and actively _inter- 
ested in local Guild affairs. Central 


Church choir of sixty voices then ren- 
dered the “Creation Hymn” by Rach- 
maninoff, after which during the sing- 
ing of a short call to prayer the lights 
of the church were dimmed until only 
the light of a large white cross re- 
mained and Dr. Sherman Haven, as- 
sistant pastor of the church, offered a 
short prayer. This was followed by 
the Lord’s Prayer, sung as a response, 
and “Beautiful Saviour,” by Melius 
Christiansen. 

Irving MacArthur, postgraduate stu- 
dent of the Eastman School of Music, 
played three organ solos—Chorale Pre- 
lude, “Hark, a Voice,” Bach; Gavotte, 
Martini, and “Marche Religieuse,” Guil- 
mant—showing not only many of the 
beautiful soft registers but also the im- 
pressive fortissimo of the four-manual 
and echo Casavant organ to advantage. 
After an offertory solo by Mrs. Rae 
Potter Roberts, contralto, William H. 
Thompson, organist and musical di- 
rector of Trinity Episcopal Church. 
Geneva, N. Y., played three organ 


solos—Prelude and Fugue in A minor, 
Bach; Prayer from the Sonata in G 
minor, Becker, and “Piece Heroique,” 
Cesar Franck. Mr. Thompson played 
from memory, as did also Mr. MacAr- 
thur, and made a splendid impression. 

In introducting Mr. Dett, the guest 
speaker, Mr. Berentsen spoke of the 
simplicity, the intense emotional feel- 
ing, the rhythmic pulsation of the 
negro music, suggesting that America’s 
only distinctive contribution to the 
music of the future generations may 
possibly be based upon negro folk 
music in the same manner that the 
great compositions of the classical 
masters were, to a great extent, based 
upon the folk music of their countries. 

Mr. Dett, assisted by the Central 
Church solo quartet and chorus, who 
illustrated his remarks by singing ten 
of his compositions, presented chron- 
ologically the development of the 
spiritual from the simple, unaccom- 
panied melody based upon the negro 
five-tone scale to the richly harmonized 
and contrapuntally treated composi- 
tions of a later period. Mr. Dett re- 
ferred to the difficulties which serious- 
minded negro composers have in pre- 
senting their works because of the uni- 
versal vogue of the minstrel, which for 
fifty years resulted in performances 
being treated as entirely humorous. 

After the address refreshments were 
served in the church parlors, and the 
new officers, Robert Berentsen, dean; 
George S. Babcock, sub-dean; Samuel 
W. Davidson, secretary; Emily F. 
Cassebeer, treasurer; Grace Towsley, 
registrar, and Mrs. Charles L. Garner, 
chairman of the executive committee, 
were introduced and installed. The 
dean outlined plans for the year which 
included programs by several visiting 
organists, classes for preparing for the 
Guild examinations and activé work by 
the membership committee, the house 
and program committee and the finance 
committee. 

Officers of the Western New York 
chapter held their first meeting Sept. 
22 at the home of Mrs. Charles L. 
Garner, Rochester. Tribute was paid 
to the memory of Warren H. Gehrken, 
late organist of St. Paul’s Church and 
an active member of the Guild, after 
which plans for the year were dis- 
cussed. 

The first Guild program was to be 
given at the Central Presbyterian 
Church in October, and plans for a 
class to prepare students for the ex- 
aminations were arranged. 

After refreshments and vacation ex- 
periences the meeting was closed with 
an expression of gratitude to Dr. 
George Henry Day, retiring dean, for 
his many active and effective years of 
service. 


Rosert BERENTSEN, Dean. 





West Tennessee. 

At the first meeting of the West 
Tennessee chapter for this season, Mrs. 
E. A. Angier, the new dean, outlined 
plans for the year. We will continue 
with our regular luncheon meetings on 
the third Wednesday of each month. 
The Guild will ask the Memphis Audi- 
torium Commission to present for the 
public a series of recital organists on 
the municipal organ. 

There will be a Guild vesper service 
at St. Peter’s Catholic Church in mid- 
winter, and on Hallowe’en a party at 
which none of the members may talk 
“Shop”’—music is to be neither heard 
nor discussed. 

Irma Huppakp, Registrar. 





Indiana Chapter 

The Indiana chapter held its first 
meeting of the 1931-1932 season Mon- 
day evening, Oct. 19, at Christ Church. 
The monthly dinner was followed by 
a business session, which was called to 
order by Cheston L. Heath, the dean. 
Afterward we adjourned to the audi- 
torium for a service-recital, with Fred- 
erick E. Weber as guest organist and 
Christ Church choir under the direc- 
tion of Mr. Heath. The program fol- 
lows: Processional hymn, “At the 
Name of Jesus,” Monk; Choral Serv- 
ice in G, Tallis; The Psalter, “The 
Eleventh Psalm,” Lemon: Magnificat 
in D, Rogers; address, “The Objects 
of the Guild,” the Rev. E. Ainger Pow- 
ell, rector of Christ Church; double 
chorus, “Let the Heavens Rejoice” 
(“Holy City”), Gaul; Intermezzo 
(Symphony 1), Widor (Frederick E. 
Weber); “Show Me Thy Way, O 


Lord” (a cappella), Thompson (dedicated 
to Christ Church choir); Sonata, “The 
Ninety-fourth Psalm,” Reubke (Mr. 
Weber); motet, “Hear My Prayer,” 
Mendelssohn (Master Milton Dills, boy 
soprano); recessional hymn, “Forward 
Be Our Watchword,” Gadsby. 

Mrs. Howarp L. Crippincer, Secretary. 





Wisconsin Chapter. 

More than 600 people attended a twi- 
light musicale sponsored by the Wis- 
consin chapter which was held Sept. 27 
at Atonement Lutheran Church in 
Racine. 

The program was opened with a 
tower chime recital by Miss Arleen 
Erickson, followed by the processional 
by the combined junior and senior 
choirs of sixty-five voices. The junior 
choir is directed by Miss Ethel Fred- 
ricksen and the senior group by Orson 
E. White. “The Lord’s Prayer” by 
Forsyth-Kraft, a recent publication, 
was presented as one of the outstand- 
ing numbers on the program. The 
junior choir was heard in two numbers. 

Earl Morgan was the first of the two 
guest organists to be heard, playing a 
group of five numbers. Mr. Morgan is 
organist and musical director of St 
Paul’s Cathedral, Milwaukee. After a 
short meditation by the Rev. John I. 
Meck, Hermann Nott presented a 
group of five numbers in which were 
included works of the masters. He is 
organist and director of the Kenwood 


Methodist Church, Milwaukee, and 
dean of the Wisconsin chapter. he 
combined choirs were heard in “O 


Saviour, Hear Me,” by Gluck-Proth- 
eroe, and later the senior choir gave 
“Thou Crownest the Year,’ by Maker. 





Northern Ohio Chapter. 

Meetings for the season of 1931 and 
1932 are announced as follows: 

Sunday, Nov. 1, at 8:15—Orthodox St. 
Theodosius’ Church. The Russian Choir 
of this church will sing for us. 

Monday, Nov. 16, at 8:15—A trip through 
the Votteler - Holtkamp - Sparling organ 
factory, with a talk on organ construc- 
tion by our fellow member, Walter Holt- 
kamp. 

Monday, Dec. 28, at 8:15—Christmas 
party (place to be announced later). 

Time and place to be announced—Organ 
recital by Allan Bacon, dean of the music 
department, College of the Pacific, Stock- 
ton. Cal. 

Monday, Jan. 18, at 8:15—Trinity Cathe- 
dral Hall. A talk on Gregorian music by 
Father F. L. Clovis. 

Wednesday, Feb. 3, at 6—Dinner honor- 
ing Sigfrid Karg-Elert, followed by an 
organ recital at the Museum of Art at 
8:15 


Sunday, Feb. 7—At all services choral 
and organ music composed by James H. 
Rogers will be included in commemora- 
tion of his seventy-fifth birthday. 

Monday, Feb. 8, 6:45—Euclid Avenue 
Temple, dinner honoring James H. Rogers. 
All friends and all musical clubs will be 
invited to participate. We hope the ad- 
dresses will be given by Rabbi Woolsey of 
Philadelphia, formerly of Cleveland, and 
Rabbi Brickner. 

Monday, March 21, 8:15—Symposium, 
“What the Clergy Think of the Organ- 
ists,” led by three clergymen; ‘‘What the 
Organists Think of the Clergy,’’ led by 
three organists. 

May 3 and 4—Second annual convention 
in Toledo. 

Monday, May 16, 8:15—Trinity Cathedral 
Hall. Annual meeting. 

Monday, June 27—Annual picnic. 





Georgia Chapter. 

The Georgia chapter met Oct. 13 
at Grace Methodist Church, Atlanta. 
The meeting was preceded by a chick- 
en dinner in the banquet hall. Mrs. 
Bonita Crowe, dean of the chapter, 
was hostess and presided at the busi- 
ness session. The Rev. Robert Tyler, 
pastor of Grace Church, gave an inspi- 
rational talk on the value of good 
music in the worship program. Mrs. 
George Murphy, mezzo soprano, a re- 
cent addition to Atlanta’s musical cir- 
cles, formerly of Nashville, Tenn., and 
a pupil of Signor DeLuca of that ciy, 
sang a group of songs. 

Mrs. Bonita Crowe, newly elected 
dean of the Georgia chapter, announced 
a complete and interesing program to 
be presented this winter at the first 
meeting, held at Mrs. Crowe’s country 
home, Crowe’s Nest. A trip to Chat- 
tanooga by members of the Guild was 
planned. The recital in Chattanooga 
will be given by McConnell Erwin, 
Chattanooga city organist, in the mu- 
nicipal auditorium, in honor of the A- 
lanta organists. Mrs. Victor Clark, or- 
ganist of the Peachtree Christian 
Church, will give a recital in Novem- 


ber. Dr. Malcomb Dewey, organist 
of the new Glen Memorial Church at 
Emory, will lecture in December. Miss 
Eda Bartholomew, organist of St. 
Mark’s Methodist Church, will give a 
Bach recital in January. The annual 
Guild service will take place in Feb- 
ruary, announcement to be made later. 

Dieckmann of Agnes Scatt 
College, noted composer and organist, 
spoke on “Guild Examinations.” Of 
special enjoyment was the topic “How 
I Spent the Summer,” given by the 
members. 

District of Columbia. 

The October meeting was held at 
Epiphany Church, with the dean, Miss 
Charlotte Klein, presiding. Plans for 
the year were discussed. They will 
include a series of recitals by chapter 
members, the conducting of am anthem 
at each meeting by members, a ques- 
tion-box and original compositions. 
There were echoes of the N. A. O. con- 
vention by Edith B. Athey and Louis 
A. Potter and vocal selections by Miss 
Margaretta Campbell, soprano. and 
Mrs. Vera Neeley Ross, recently ap- 
pointed contralto soloist at St. Mar- 
garet’s Church. The accompanists were 
Rolla G. G. Onyun and Charlotte Klein. 
The evening closed with a social hour 
and refreshments. 

On Oct. 12 a number accepted the 
invitation of the Richmond chapter for 
dinner followed by a recital by our 
dean, all held in the Grace-Covenant 
Church. Members from Baltimore and 
Petersburg were also guests. 


Fort Worth, Tex., Chapter. 

The Fort Worth chapter held its first 
meeting of the season at the Central 
Methodist Church Oct. 5. Mrs. W. A. 
Newsome was hostess. Dinner was 
served and a business meeting was 
held. Roll-call was answered by each 
member telling the name and some- 
thing interesting of an American or- 
ganist. Miss N. Jessup, who had just 
returned from Europe, gave an inter- 
esting account of her organ studies 
while there. 

Officers and committees for the year 
are: Regent, Helen Ewing; vice-regent, 
Mrs. Q’Zella Jeffus; recording secre- 
tary, Frances Davies; corresponding 
secretary, Dorothy Davis; treasurer, 
Mrs. H. L. Rudmose; auditor, ; 
Marsh; parliamentarian, Mrs. H. L. 
Rudmose; chaplain, the Rev. H. Crow- 
ley Carroll. 

Those present at the dinner were 
Misses Janie Craig, Maybelle Boaz, 
Helen Ewing, Nathalie Jessup, Marie 
Lydon, Mary Richardson, Roberta 
Dedmon, Mary and Frances Davies, 
William Barclay, W. J. Marsh, Clyde 
Whitlock, Mmes. Q’Zella Jeffus, H. L 
Rudmose, . A. Newsome, i 
Childress and Mr. and Mrs. Darst. 

After the business meeting an enjoy- 
able program was given, as follows: 
Fughetta, Ravanello, and Humoresque, 
Tschaikowsky (Q’Zella Oliver Jeffus); 
“Legende,” Wieniawski (Albert Lup- 
er); “La Concertina,’ Yon (Mrs. Jef- 
fus); “It Is Enough.” from “Elijah,” 
Mendelssohn, and “The Lord Is My 
Light,” Allitsen (John Campbell); 
“Song of the Basket Weaver,” Russell; 
Scherzo from Fourth Symphony, 
Widor, and “Pilgrims’ Chorus” from 
Tannhauser, Wagner (William Bar- 
clay). 





Yon Back After Summer in Italy. 

Pietro Yon, organist of St. Patrick’s 
Cathedral in New York, returned to 
his duties at the cathedral Sunday, Oct. 
4, after a summer spent in his native 
Italy. Near his birthplace at Settimo 
Vittone, in the Italian Alps, Mr. Yon 
witnessed the completion of his new 
summer home during this vacation, and 
spent many happy hours in this moun- 
tain retreat. 
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Milton E. Hayman, Architect 


IMMANUEL CONGREGATIONAL CHURCH 
HARTFORD, CONN. 


Hartford, Conn., Oct. 8th, 1931. 
Austin Organ Company, ¢ 
Hartford, Conn. 
Dear Mr. Austin: 


Our people are delighted with the new organ. We cannot measure all it has done to improve the spirit of 
worship in our church. We especially appreciate the fine co-operation shown by the men on the job. It has been 
a pleasure to have them in the church. 

Faithfully yours, 
[Signed] Fletcher Douglas Parker, Minister. 





Austin Organ Co., Hartford, Conn., Oct. 15th, 1931. 
Hartford, Conn. 


Gentlemen : 
Our new organ, to my mind, is an outstanding example of organ building, for it happily combines mechani- 
cal perfection and ease of operation with a tonal beauty which is churchly and worshipful in character. 


The reeds are beautiful as Solo stops, adding color and character to the full organ by their fine blending 
qualities. The Diapasons are of true character having sufficient harmonic development to avoid dullness. 


The flutes and strings are excellent and the combination of all stops gives a full organ ensemble which is 
very satisfying. The Echo organ fulfills my ideal, giving a true effect of distance. 


Always sincerely, 
[Signed] Gordon W. Stearns, 
Organist and Choirmaster. 


AUSTIN ORGAN CO. 


Hartford, Conn. 
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Programs of Organ Recttals of the Month 








Thomas H. Webber, Jr., A. A. G. O., 
New Castle, Pa.—Mr. Webber played the 
following program at the First Presbyte- 
rian Church, where he presides over the 
large four-manual MOdller organ, in a re- 
cital on the evening of Oct. 13: Overture 
to “Coriolanus,’’ Beethoven; Pastorale, 
Wachs; Chorale Prelude, “O Man, Be- 
moan Thy Sins,’ Bach; Intermezzo, Bon- 
net; Fantasy on a Welsh Tune (‘‘Ton-y- 
Botel’’), Noble; Melody in A, Dawes; 
“Twilight at Fiesole,”’ Bingham; Fugue 
in D major, Guilmant; ‘‘Ronde Francaise,” 
3oellmann; “The Musical Snuff-box,”’ 
Liadoff; ‘‘Rhapsodie Catalane,’’ Bonnet. 

Mr. Webber not only has a large in- 
strument at his command, but does not 
lack large and appreciative audiences, re- 


citals drawing well in New Castle. Sun- 
day evening, Oct. 18, Stoughton’s ‘‘The 
Woman of Sychar’’ was sung by the 
choir under Mr, Webber’s direction. 


M. Ida Ermold, Mus. B., F. A. G. O., 
Lutherville, Md.—Miss Ermold, teacher of 
organ at the Maryland College for Wom- 
en, gave ‘the following program on the 
reconstructed three-manual Moller organ 
at the college Oct. 13: Concerto No. 2 
(Andante Maestoso and Allegro), Han- 
del; ‘“‘Dedication,’” Deems Taylor; ‘Ro- 
mance sans Paroles,’’ Bonnet; Allegro 
Vivace from Symphony 5, Widor; Minuet, 
Ermold; “In Summer,"’ Stebbins; ‘‘Marche 
Russe,”’ Schminke. 

Arthur W, Poister, Redlands, Cal.—At 
the vesper services of the University of 
Redlands in October Mr. Poister played 
these programs: 

Oct. 11—First 
Handel; ‘Ave 


Concerto, in F major, 
Maria,’”’ Arkadelt-Liszt; 
Toccata in G minor, H. A. Matthews; 
Chorale, ‘Jesu, Joy of Man's Desiring,”’ 
Bach-Grace; ‘‘Ronde Franeaise,’’ Boell- 
mann; “The Sun's Evensong’ (From 
“Seven Pastels from Lake Constance’’), 
Karg-Elert. 

Oct. 18—‘‘Ave Verum,” Saint-Saens; 
First Symphony, in D minor, Guilmant; 
Minuet, Mozart; Andante Cantabile (String 
Quartet), Tschaikowsky; “Evening 


Peace,”’ Higg. 

Miss Eunice Kettering, Mus. B., F. A. 
G. O., Harrisonburg, Va.—The opening 
recital on the Mdller organ installed at 


the State Teachers’ College of Harrison- 


burg, Va., was given Oct. 4 by Eunice 
Kettering, Mus. B., F. A. G. O. The 


program was as follows: Chorale Prelude, 
“O Man, Thy Grievous Sins Bemoan,” 
Bach; Sanctus, from ‘Messe Solennelle,”’ 
Gounod; “Soeur Monique,” Couperin; 
“Piece Heroique,’’ Franck; Minuet, Boc- 
cherini; Largo from “New World” Sym- 
phony, Dvorak; Finale from Second Sym- 
phony, Widor. 

Georgia B. Easton, A. A. G. O., Methuen, 
Mass.—The Truette Organists’ Club of 
Boston presented Miss Easton in a recital 
at Serlo Hall, Methuen, on the old Boston 
Music Hall organ, now the property of 
Ernest M. Skinner, the evening of Oct. 14, 
Miss Easton played the following program 
on the magnificent old instrument: “Suite 
Gothique,” Boellmann; “Echoes of 
Spring,” Frim]; Pastoral Suite, Demarest; 
“Romance sans Paroles,’’ Bonnet; Medita- 


tion, Frysinger; ‘Grand Choeur,” Guil- 
mant. 
William E. Zeuch, Boston, Mass.—Mr. 


Zeuch gave a recital at the Church of the 
Covenant, Erie, Pa., Oct. 14, presenting a 


program made up as follows: Chorale 
Improvisation, ‘Sleepers, Wake,’ Karg- 
Elert; Andante (Fourth Sonata), Bach; 
Sketch No. 4, Schumann; Finale (Sixth 
Symphony), Widor; “Distant Chimes,’’ 
Snow; “Rigaudon,’ Rameau; ‘Fanfare 
d@’Orgue,”’ Shelley; Arabesque No. 2, De- 


bussy; ‘“‘Liebestod,” Wagner; “Ride of the 
Valkyries,’’ Wagner. 

Marion Janet Clayton, New Rochelle, 
N. Y¥.—Miss Clayton played this program 
in a recital at the First Presbyterian 
Church Oct. 21: Chorale Preludes, ‘In 
Thee Is Joy’”’ and “Christ Lay in Bonds 
of Death,” Bach; Scherzo from Symphony 
4, Widor; Toccata, Adagio and Fugue in 
C major, Bach; Sarabande, Destouches; 
“Soeur Monique,’’ Couperin; Chorale in A 
minor, Franck; Litany for All Souls’ Day, 
Schubert; Minuet in D major, Mozart; 
“Grand Choeur Dialogue,”’ Gigout. 

Gladys Hollingsworth, San Diego, Cal.— 
Miss Hollingsworth, guest organist at Bal- 
boa Park, played the following program 
Sunday, Oct. 11: March, Third Symphony, 
Widor; Chorale Prelude, ‘‘Adorn Thyself, 
O My Soul,” Bach; Prelude in B minor, 
Bach; Cantilene, Second Symphony, E. S. 
Barnes; Pastorale from ‘‘Le Prologue de 
Jesus,” Clokey; Rhapsody No. 2, Saint- 
Saens; “Piece Heroique,’” Franck; An- 
dante, First Symphony, Vierne; Allegro, 
Sixth Symphony, Widor. 

Hugh Porter, New York City—Mr. Por- 
ter has prepared programs as follows for 
his monthly recitals, given at 4 o’clock on 
Sunday afternoons, at the Second Pres- 
byterian Church: 

Oct. 25—Fourth Concerto, Handel; ‘“Toc- 


cata per “TlElevazione,’’ Frescobaldi; 
Chorale No. 1, in E, Franck; “Echo,” 
Yon; Chorale, Honegger; Prelude on 


“‘Melcombe,"’ Parry; Toccata on the 
Gloria, Dupre. 

Nov. 29—American 
(two movements), 
(“Storm King’’), 
Botel,’’ Noble; Allegro 
E. S. Barnes; “Pantomime,’’ 
“Carillon” and “Comes Autumn 
Sowerby. 

Dec. 27—Christmas program: Chorale 
Prelude, ‘‘In dulci jubilo,’”” Bach; Pastorale 
on “Vom Himmel hoch,” Bach; ‘‘March of 


composers: Sonata 
James; Intermezzo 
Dickinson; ‘‘Ton-y- 
(Symphony 2), 
Jepson; 
Time,” 


the Night Watchman,” Bach-Widor; 
“Symphony de Noel,’’ de Maleingreau; 
“Ave Maria,” Arkadelt; ‘Benedictus,” 


Reger; ‘‘Carillon de Westminster,”’ Vierne. 
The choir of the church is also giving 
one evening musical program each month. 
The first was the oratorio “St. Paul,’’ by 
Mendelssohn, on Sunday evening, Oct. 18. 
The second will be in the form of an 
anniversary service commemorating the 
founding of this church 175 years ago, 
and will occur on Sunday evening, Nov. 
22, at 8 o’clock. 
‘ Edward G. Mead, Oxford, Ohio—Pro- 
fessor Mead was heard in a recital at 
Connersville, Ind., Oct. 5 at the Presby- 
terian Church, being presented by the 
Stillman Kelley Music Club. The organ- 
ist of Miami University played this pro- 
gram: First Sonata in D minor (Largo 
e Maestoso—Allegro), Guilmant; Pastor- 
ale, Franck; Scherzo from Second Sym- 
phony, Vierne; Meditation, Truette; Fan- 
tasia and Fugue in G minor, Bach; ‘‘Will- 
o’-the-Wisp,”’ Nevin; “Within a Chinese 
Garden,” Stoughton; March from Suite 
in G minor, Rogers; ‘‘Liebestod,’’ Wagner; 
Toccata from Fifth Symphony, Widor. 


Edwin Arthur Kraft, F. A. G. O., 
Cleveland, Ohio—In his recital at Trinity 
Cathedral Monday evening, Oct. 5, Mr. 


Kraft played: Concert Prelude and Fugue, 
Faulkes; Chorale Preludes, ‘‘Wie schoen 
leuchtet der Morgenstern” and ‘Wer 
weiss wie nahe mir mein Ende,’’ Reger; 
Allegro Giocoso, Dethier; Scherzo (Canon), 
Jadassohn; Pastorale, Foote; ‘‘Chanson,”’ 
Balakireff-Kraft; “Marche Nuptiale,” 
Guilmant; Toccata in E, Bartlett. 

David Ouchterlony, Guelph, Ont,—Mr. 
Ouchterlony, a young man of 17 years 
and a silver medalist of the Toronto Con- 
servatory of Music, is giving a series of 
six Saturday afternoon recitals on the 
four-manual Casavant organ of fifty-two 
stops at St. George’s Church in Guelph. 
His programs have included the following: 

Sept. 19—Prelude and Fugue in D major, 
Bach; Adagio from First Sonata, Men- 
delssohn; “L’Arlesienne Suite,” No. 1 


(Adagietto and Minuetto), Bizet; Can- 
zonetta, d’Ambrosio; “To the Evening 


Star” (“Tannhiiuser’’), Wagner; ‘‘Dawn,”’ 
Jenkins. 


Oct. 38—Second Sonata, Mendelssohn; 
“Morning Song,”’ Hollins; ‘‘Peer Gynt’ 
Suite (“Death of Ase” and “Anitra’s 
Dance”’), Grieg; ‘‘Cantilene Nuptiale,’’ 


Dubois; Concert Variations in E minor, 
Bonnet. 

Russell Hancock Miles, Urbana, II.—Mr. 
Miles, who played the University of Illi- 
nois Sunday afternoon recital Sept. 27, 
presented this program: Introduction and 
Passacaglia, Reger; Adagio, Schumann- 
Kraft; Sonata in E minor, Rogers; Pas- 
torale, Franck; ‘‘Kol Nidrei,’’ Traditional. 

Russell Gee, Painesville, Ohio—In his 
recital at Lake Erie College Sunday after- 
noon, Oct. 11, Professor Gee played: Son- 
ata in the Style of Handel, Wolstenholme; 
“Dreams,” Wagner; “The Little Shep- 
herd,” Debussy; “Chorale Preludes, ‘O 
World, I e’en Must Leave Thee,” ‘*My In- 
most Heart Doth Yearn” and ‘‘Deck Thy- 
self, O My Soul,” Brahms; Scherzo, 
Bossi; Fountain Reverie, Fletcher; ‘East- 
ern Romance,” Rimsky-Korsakoff; Toc- 
cata (Suite, Op. 25), Bingham. 

Charlotte Hall Lohnes, Warren, Pa.— 
Mrs. Lohnes played recitals daily during 
the sessions of the Erie annual confer- 
ence of the Methodist Church at the First 
Methodist Episcopal Church of Warren 
from Sept. 15 to 21 and her performances 
constituted a feature of conference week 
for the visiting ministers. Mrs. Lohnes’ 
offerings included: 

Tuesday—Third Chorale, Franck; Mad- 


rigal, Jawelak; “God, the Father Ever- 
lasting,” Bach; ‘Pilgrims’ Chorus,” 
Wagener. 


Wednesday—‘‘Hymn of Glory,’”’ Yon; 
Largo, Handel; ‘‘Ave Maria,’’ Schubert- 
Nevins; ‘“‘Fanfare Triomphale,” W. D. 
Armstrong. 

Thursday—Aria, 
certo), Handel; 
(First Symphony), 
Finale, Rogers. 

Friday—“Toccata Jubilant,” Diggle; 
Prelude and Fugue in E minor, Bach; 
“Ave Maria,” Arkadelt; Finale, Ralph FE. 
Clewell. 

Saturday—"‘'The Magic Harp,” Meale; 
Cantilene, Shelley; ‘‘The Lost Chord,” 
Sullivan; Toccata, Boellmann 

Sunday—Andante (“Grande Piece Sym- 
phonique”’), Franck; Adagio (Fifth Sym- 
phony), Guilmant; Passacaglia, Rogers; 
Preludio, Ravanello; “Christus Resur- 


Allegro (Twelfth Con- 
*Marche Pontificale” 
Widor; Idyl, Siddall; 


rexit,”” Ravenello; ‘‘Peace of God,” R. 
Deane Shure; Scherzo, Lemaigre; ‘“‘Rhap- 
sody Symphonique,”’ Cole; ‘‘The Voice of 
the Chimes,” Luigini; Finale in A, Harris. 

George H. Fairclough, F. A. G. O., St. 
Paul, Minn.—Mr. Fairclough resumed his 
recitals at the University of Minnesota, 
Minneapolis, Oct. 9. He gives an hour’s 
program every Friday at 4 o’clock and it 
is broadcast from the university station, 
WLB, and also attended by students and 
others. Recent programs are: 

Oct. 9—Prelude in G, Bach; Fugue in 
C, Buxtehude; Cantilene in F, Voris; 
Seventh Sonata, Guilmant; ‘On Wings of 
Song,”’ Mendelssohn - Fairclough; Bridal 
Song (‘Rustic Wedding’), Goldmark; 
“Harmonies du Soir,” Karg-Elert; eS 
Cloister Scene,’’ Mason; ‘‘Piece Heroique,” 
Franck. 

Oct. 16—Toceata, Adagio and Fugue in 
C, Bach; Fountain Reverie, Fletcher; 
Canon and “‘Divertissement,’”’ Vierne; An- 
dante Cantabile (String Quartet), Tschai- 
kowsky; Processional March, Stewart; 
“The Swan,” Saint-Saens; “Eventide,” 
Fairclough; Finale in B flat, Franck. 

Oct. 23—Chorale in A minor, Franck; 
Chorale Prelude, ‘‘Nun komm der Heiden 
Heiland,”’ Bach; Little Fugue in G minor, 
Bach; Arioso, Bach; ‘Drink to Me Only,” 
arranged by Miles; ‘“‘Alpine Dance,’’ Le- 
mare; Cantilena, McKinley; Suite, ‘“Wa- 
ter Music,” Handel. 

Merritt Johnson, Grand Forks, N. D.— 
Mr. Johnson of the Wesley College faculty 
at the University of North Dakota played 
the following program in a recital at 
Corwin Hall Oct. 7: “Grand Choeur Dia- 
logue,” Gigout; “Dreams,” McAmis; Aria 
(from Suite for ’Cello), Bach; Third Suite, 
E. S. Barnes; “Pantomime” (from ‘El 
Amor Brujo’’), de Falla; Toccatina, Yon; 
Largo, Handel; “Shades of Autumn,” 
Johnson; Concert Piece, Johnson. 

Frederic T. Egener, St. Catharines, 
Ont.—At his second ‘hour of music” at 
the Welland Avenue United Church, pre- 
sented Saturday afternoon, Oct. 10, Mr. 
“gener played: Allegro Moderato, Un- 
finished Symphony in B minor, Schubert; 
“Within a Chinese Garden,’”’ Stoughton; 
“The Squirrel,” Weaver; ‘“Walther’s Prize 
Song” (‘Die Meistersinger”’), Wagner; 
Selection, ‘‘Babes in Toyland,’’ Herbert; 
Suite, Sketches of the City, Nevin; Varia- 
tions on “The Last Rose of Summer,” 


Buck; Toccata from Fifth Symphony, 
Widor. 

Theresa C. M. Antonacci, San Jose, 
Cal.—Miss Antonacci, organist and choir 
director of Holy Family Church, played 
the following program in a recital Sun- 
day afternoon, Oct. 4: Fugue in G minor, 
Bach; ‘‘Litany,’’ Schubert; Allegro Vivace, 
Symphony 1, Vierne; Adagio, Symphony 
5, Widor; Finale, Symphony 1, Vierne; 
Andante Grazioso, Lemare; Largo, from 
“New World” Symphony, Dvorak: ‘‘May- 
time,” Lemare; Toccata from Fifth Sym- 
phony, Widor. 

Rupert Sircom, Minneapolis, Minn.—Mr. 
Sircom and the choir of the Westminster 
Presbyterian Church gave ‘an hour of 
organ music’’ Oct. 19 at which a cantata 
by Basil Harwood, ‘‘Love Incarnate,” a 
setting of a text by Browning, was sung. 
The organ program included: ‘We All 
Believe in One God, Creator,’”’ ‘‘Praelud- 
ium” 8 (from “The Well-tempered Clavi- 
chord’’), “‘Now Rejoice, All Ye Chris- 
tions’ and ‘“‘Deck Thyself, My Soul, with 
Gladness,”” Bach; Gavotte, Martini; ‘‘Flor- 
entine Sketches” (‘Twilight at Fiesole”’ 
and ‘‘March oft the Medici’), Seth Bing- 
ham; “Ode to the Perseids,”” Edna Beat- 


rice Griebel; ‘‘Shepherd’s Dance,’’ Ger- 
man; “Drink to Me only with Thine 
Eyes,” arranged by . Russell Hancock 


Miles; Allegro Vivace, Widor. : 
Samuel A. Baldwin, New York City—In 
his recital at the College of the City of 
New York Professor Baldwin played the 
following program Sunday afternoon, Oct. 
18: Prelude in E flat, Bach; ‘‘Scena Pas- 


torale,” Bossi; Chorale No. 3, in A 
minor, Franck; “Symphonie Romane’’ 
(Cantilene; Finale), Widor; Nocturne, 
James R. Gillette; Prelude in C sharp 


minor, Rachmaninoff; Pastorale (“To a 
Wild Rose’’), ‘Legend’ (‘A Deserted 
Farm’’) and Melody (‘‘To a Water Lily’’), 
MacDowell; Theme and Finale in A flat, 
Thiele. 

Francis E. Aulbach, Chicago—In his 
forty-third recital at the Church of the 
Epiphany Sunday evening, Oct. 11, Mr. 
Aulbach played the following: Overture, 
“Il Guaranay,’’ Comes; “In Fairyland” 
(“The Enchanted Forest,” Idyl and 
“March of the Gnomes”), Stoughton; 
“Evening Star’’ (“Tannhiuser’’), Wag- 
ner; Andantino, Symphony 5, Widor; 
“Finlandia,” Sibelius. 
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Programs of Organ Recitals of the Month 





Clifton C. Brainerd, Hartford, Conn.— 
Fifteen-minute organ recitals preceding 
the Sunday service at the Church of the 
Good Shepherd have been made up as 
follows: 

Sept. 27—Adagio, Fifth Symphony, Wi- 
dor; Finale, Planchet; Allegretto, Volk- 
mann. 

Oct. 4—Chorale Prelude on ‘Dominus 
Regit Me,” Noble; “Trumpet Voluntary,” 
Purcell; “Chant Seraphique,’’ Lemare. 

Oct. 11—Sonata in D (second move- 
ment), Jordan, 

Oct. 18—Sonata in D minor, Mendels- 


Oct. 25—Allegro Cantabile, Paladilhe; 
Eighth Symphony, Widor; Can- 
tilene, Rheinberger. 

Cyril Buschle, Covington, Ky.—In a re- 
cital on the new organ at St. Patrick’s 
Church, Maysville, Ky., Oct. 11 Mr. 
Buschle played the following program: 
Third Sonata, in C minor, Guilmant; Un- 
finished Symphony (Andante moderato; 
Andante con moto), Schubert; Intermezzo, 
Callaerts; ‘In Summer,’’ Stebbins; ‘‘La 
Goccia” (“The Drop’), Redmondi; ‘‘Ca- 
ressing Butterfly,’’ Barthelemy-Swinnen; 
“The Squirrel,” Weaver; “Jubilate Amen,”’ 
Kinder. 

C. Harold Einecke, Grand Rapids, Mich. 
—Mr. Einecke has resumed for the season 
his Wednesday recitals, played at 5 
o'clock in the afternoon at the Park 
(First) Congregational Church. Mr. 
Einecke’s October programs includ: d the 
following: 

Oct. 14—Introduction, First Sonata, 
Guilmant; ‘Morgen,’’ Richard Strauss; 
Chorale in B minor, No. 2, Franck; ‘‘Crin- 
olina,” Mary Downey; ‘Canyon Walls” 
(from ‘Mountain Sketches’), Clokey; 
Meditation from “Thais,” Massenet; 
Revery on Hymn-Tune, “O for a Closer 
Walk with God’; Concert Variations, 
Garth Edmundson. 

Oct. 21—‘Introspection,” Frederick 
Stanley Smith; “Carillon,” Vierne; Minuet 
from First Symphony, Valentini; Fugue 
in E flat (“St. Ann’s’’), Bach; ‘‘Trees,’’ 
Rasbach-Salter; “The Bells of St. Anne 
de Beaupre,’’ Russell; Revery on Hymn- 
Tune, “O Master, Let Me Walk with 
Thee”; ‘Piece Heroique,”’ Franck. 

Norman Landis, Flemington, N. J.—In 
a recital at the Presbyterian Church Sept. 
21 Mr. Landis presented the following 
program: ‘Marche Pontificale,’’ from First 
Symphony, Widor; Chorale Prelude on 
the ‘‘Passion Chorale,” Bach; Andante in 
F, Lefebure-Wely; Moderato Cantabile, 
from Eighth Symphony, Widor; Two 
Pieces, Clokey; Fountain Reverie, Flet- 
cher; Scherzo from First Sonata, Rogers; 
Berceuse, Vierne; ‘‘Prelude Heroique,”’ 
Bonnet. 

Marcus Naylor, Erie, Pa.—In his first 
recital at the Church of the Covenant, 
of which he is organist and choirmaster, 
Mr. Naylor played the following program 
Sept. 30: Passacaglia and Fugue in C 
minor, Bach; Allegretto, de Boeck; Sona- 
ta No. 6, Mendelssohn; Prelude on 
“‘Rhosymedre,”’ Vaughan Williams; Finale 
(Fourth Symphony), Widor; ‘‘Les Cloches 
de Ste. Marie,’’ Lacey; Londonderry Air, 
Traditional; Finale in B flat, Franck. 

E, Arne Hovdesven, Mercersburg, Pa.— 
In his Sunday afternoon recitals at the 
Mercersburg Academy Mr. Hovdesven has 
presented these offerings: 

Sept. 6—Coronation March from ‘The 
Prophet,” Meyerbeer; “Ariel,” Bonnet; 
“Black Butterflies,’’ Jepson; ‘“‘Br’er Rab- 
bit,” MacDowell; “The Swan,” Saint- 
Saens; Serenade in D, Chaminade; ‘‘Comes 
Autumn Time,” Sowerby. 

Sept. 13—‘“‘Les Egyptiennes,’’ Massenet; 
“‘Liebestod,’’ from ‘Tristan and Isolde,” 


Wagner; “Chinoiserie,””’ Swinnen; ‘“Jap- 
anese Sunset,’’ Deppen; “Dutch Wind- 
mill,””’ Swinnen; ‘“‘The Chalet Girl’s Sun- 
day,”’ Ole Bull; Finale in B flat, Franck. 

Sept. 20—Arabesca, from Sicilian Suite, 
Mauro-Cottone; “Autumn,” from Wood- 
land Sketches, MacDowell; “‘The Lady 
Picking Mulberries” (a Chinese episode), 
Edgar S. Kelley; ‘“‘Shawnee Indian Inter- 
mezzo,” Lily Strickland; “A la Cubana,” 
tnrique Granados; Minuetto (Minuet in 
B minor), Calkin; Finale, Beobide. 

Warren D. Allen, Stanford University, 
Cal.—In a recital on the four-manual 
Skinner organ in the Temple M. E. 
Church of San Francisco Oct. 14 Mr. 
Allen played: Fantasia and Fugue on “Ad 
nos ad salutarem undam,” Liszt; Largo 
from ‘‘New World’? Symphony, Dvorak; 
Trio-Sonata, No. 1, in E flat major, Bach; 
“All Through the Night” and ‘March of 
the Men of Harlech,’’ Old Welsh. 

Stanley E. Saxton, Saratoga Springs, 
N. Y.—In his recitals on Monday after- 
noons at Skidmore College Mr. Saxton 
has played: 

Oct. 12—Introduction to the Third Act 
of “Lohengrin,”’ Wagner; Andante from 
First Sonata, James; Miniature Overture 
and “Dance of the Candy Fairy,’’ Tschai- 
kowsky; ‘“‘In Moonlight,” Kinder; ‘Up the 
Saguenay,’’ Russell; “The  Squirrel,’’ 
Weaver. 

Oct. 19—Fantasia in F, Mozart; Canon 
in B minor, Schumann; ‘Valse Triste,” 
from ‘‘Kuolema,’’ Sibelius; ‘‘Dedication,”’ 
from “Through the Looking Glass’ Suite, 
Deems Taylor; “Piece Heroique,” Franck. 

Hamlin Hunt, Minneapolis, Minn.—In a 
recital at Plymouth Church on the eve- 
ning of Oct. 5 Mr. Hunt played a pro- 
gram made up of the following composi- 
tions: ‘“‘Cortege,’’ Alain; ‘‘Legend,” Clo- 
key; ‘‘Canyon Walls,’’ Clokey; Prelude in 
B minor, Bach; Sinfonia to ‘Ich steh’ mit 
einem Fuss im Grabe,’’ Bach; Prelude, 
Clerambault; ‘‘Aeolsharfe,” Bunk; Com- 
munion, Bachére; “Starlight,” Karg- 
Elert; Sonata No. 3, B flat minor (MS), 
J. Victor Bergquist (dedicated to Ham- 
lin Hunt); “Ave Maria,’’ Arkadelt; ‘“The 
Swan,” Saint-Saens; Finale in B fiat, 
Franck. 

W. Curtis Snow, Holland, Mich.—In his 
vesper recitals at Dimment Memorial 
Chapel of Hope College Mr. Snow has 
played these programs in his most recent 
performances: 

Sept. 20—“Tidings of Joy,’”’ Bach; Ada- 
gio, Corelli; Pastorale, Recitative and 
Chorale, Karg-Elert; ‘‘Angelus,’’ Mas- 
senet; “Goblins,” Dvorak; “Canyon 
Walls,” Clokey. 

Oct. 11—Chorale Preludes, ‘‘Es ist das 
Heil uns kommen her” and “Ich ruf’ zu 
Dir, Herr Jesu Christ,’’ Bach; First Sona- 
ta, Allegro ma non troppo, Andante, and 
Allegro con fuoco, Borowski; Two Rev- 
eries: Russian, Borodin, and Negro, Bur- 
leigh; ‘‘Ronde Francaise,’ Boellmann; 
“Finlandia,” Sibelius. 

Ray Hastings, Los Angeles, Cal.—Rep- 
resentative numbers played in recent pop- 
ular programs at the Philharmonic Audi- 
torium by Dr. Hastings were: Prelude to 
“Lohengrin,’’ Wagner; “Album Leaf,” 
Wagner; Aria, Bach; Sarabande from 
Oboe Concerto, Handel; ‘‘Consolations,’’ 
Numbers 1 and 4, Liszt; ‘‘La Serenata de 
La Fiesta,” Castellucci; Meditation from 
“Thais,”” Massenet; ‘‘Prelude Solennelle,” 
Hastings. 

Frank Collins, Jr., Baton Rouge, La.— 
In a recital at Southern Universtiy, 
Scotland, La., Oct. 5, Mr. Collins played: 
Air from Suite in D and Toccata, Adagio 
and Fugue in C major, Bach; ‘Gesu 
Bambino” and “The Primitive Organ,’’ 
Yon; “Piece Heroique,’’ Franck; “To a 
Wild Rose” and ‘‘A Deserted Farm,’’ Mac- 





Dowell; “Swing Low, Sweet Chariot,” 
Diton; Andantino, Lemare; Toccata from 
Fifth Symphony, Widor. 

Walter Buszin, Mankato, Minn.—Pro- 
fessor Buszin of Bethany Lutheran Col- 
lege gave a recital dedicating the new 
Wicks organ in St. John’s Lutheran 
Church at Good Thunder, Minn., Oct. 18 
and played a program constituted as fol- 
lows: Cathedral Prelude and Fugue, Bach; 
Largo, Vivaldi-Bach; Chorale Preludes 
(“Valet will ich dir geben,” Guilmant, 
and “‘O Sacred Head,’’ Bach); Variations 
on “Adeste .Fideles,”’ Kessel; Festival 
Toccata, Fletcher; Reformation Fantasy, 
Rudnick; Sonatina from “God’s Time Is 
Best,” Bach; Chorale Preludes (“‘Jesu, 
Meines Lebens Leben,’’ Bach; “Sechmiicke 
Dich, O liebe Seele,”” Brahms, and ‘‘Liebs- 
ter Jesu, wir sind hier,” Bach; Varia- 
tions on ‘‘Harre Meine Seele,” Rahn; 
Doric Toccata, Bach; Christmas Offer- 
tory, Barrett; Canon, Martini; Finale 
from Concerto in D minor, Vivaldi-Mid- 
delschulte; Toccata (from Fifth Sym- 
phony), Widor. 

R. Buchanan Morton, St. Paul, Minn.— 
Mr. Morton, organist and director at the 
House of Hope Presbyterian Church, 
played the first of a series of monthly 
recitals in his church Sunday evening, 
Oct. 11. His organ selections included: 
Sonata in A minor, Rheinberger; Chorale 
Preludes, “Oh, How Vain and Oh, How 
Fleeting’ and ‘‘How Brightly Shines the 
Morning Star,’’ Bach; Toccata, Adagio 
and Fugue in C major, Bach; Chorale 
Prelude on “Rhosymedre,”” Sarabande 
from String Quartet and ‘‘Antiphon,” R. 
Vaughan Williams. 

The choir sang Spohr’s ‘‘How Lovely 
Are Thy Dwellings” and Martin’s ‘Ho, 
Everyone That Thirsteth.’””’ In November 
the choir will sing Candlyn’s “The Four 
Horsemen of the Apocalypse’ and in De- 
cember Brahms’ ‘‘Requiem.”’ 

Joseph C. Beebe, New Britain, Conn,— 
In the 181ist recital at the South Congre- 
gational Church, played Oct. 21, Mr. 
Beebe presented the following list of 
American compositions: Prelude and 
Fugue (C minor), Seth Bingham; First 
Organ Sonata, Philip James; “Carillon,” 
Leo Sowerby; “Comes Autumn Time,” 
Sowerby. 

David R. Pew, Oxford, Ohio—In an 
hour of music at the Methodist Church 


Sunday evening, Oct. 18, Mr. Pew played: 
Sonata 3 (Con moto maestoso and An- 
dante tranquillo), Mendelssohn; Prelude, 
Clerambault; Largo (‘New World” Sym- 
phony), Dvorak; Berceuse, Kinder; Toc- 
cata and Fugue in D minor, Bach; Seren- 


ade, Schubert; Intermezzo. Callaerts; 
“Clair de Lane,” Karg-Elert; Cradle 
Song, Brahms; Toccata (Fifth Sym- 


phony), Widor. 

Miss Julia Ward, LeRoy, Ohio—A wed- 
ding recital played by Miss Ward Sept. 
26 included: Allegro assai (Sonata in D 
minor), Guilmant; Serenade, Schubert; 
Fountain Reverie, Fletcher; Prelude, 
Clerambault;. “In the Twilight,"’ Harker; 
Andante Cantabile (Fourth Symphony), 
Widor; “Triumerei,’”’ Schumann; Bridal 
Chorus (“Lohengrin”), Wagner; ‘‘Call Me 
Thine Own” (wedding ceremony accom- 
paniment), Halevy; Wedding March, 
Mendelssohn. 

Reginald W. Martin, A. A. G. O., Sweet 
Briar, Va.—In his most recent recitals at 
Sweet Briar College Mr. Martin played: 
Toccata and Fugue in D minor, Bach; 
Prelude and Fugue in B minor, Bach; 
Canon in B minor, Schumann; Prelude, 
Fugue and Variation, Franck; ‘Piece 
Heroique,” Franck; ‘Grand Choeur Dia- 
logue,’’ Gigout; ‘“‘Up the Saguenay,’’ Rus- 
sell; “Comes Autumn Time,’ Sowerby. 





Casavant Opened in Toledo. 

The new three-manual Casavant or- 
gan in St. Francis de Sales Cathedral 
at Toledo, Ohio, was heard in a public 
recital Sept. 27, with Frank Wrigley of 
the First Presbyterian Church of De- 
troit at the console. The organ takes 
the place of the one destroyed when 
fire damaged the cathedral in January. 
Mr. Wrigley’s program was made up 
of the following selections: Overture in 
E minor, Morandi; Reverie, Bonnet; 
Andante from Violin Concerto, Men- 
delssohn; “Sieste,” Laurens; March 
from “Tannhauser,” Wagner; Largo, 
Handel; Serenade, Lemare; Meditation, 
Sturges; “Jubilate Deo,” Alfred Silver; 
“Chanson Triste,” Tschaikowsky; Med- 
itation, Guilmant; “Hallelujah Chorus” 
(“Messiah”), Handel. 











the alternate weeks. 





Frank Van Dusen, A. A. G. O. 


announces a series of ten 


Lectures on the History of 

the Organ and Organ Music 
to be given at Kimball Hall every two weeks, begin- 
ning Monday, November 2nd, and ten lessons on 


modulation and the Principles of Improvisation in 
accordance with the Frederick Schlieder method, on 


For information address—American Conservatory, 


Kimball Hall, Chicago 




















THE REUTER 


It is a pleasure to observe the delight of organists 

as one after another they play the Reuter Organ. 

In the characteristic voicing of its different regis- 

ters; in its rich tonal beauty; in its smooth 

prompt action; and its general playability, the 
Reuter is not surpassed. 


The Reuter Organ Company 


Lawrence, Kansas 
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Wiehinalen Sven 
Built by Gottfried 
Opened by Rechlin 


By MABEL R. FROST 


Washington, D. C., Oct. 20.—The in- 
itial recital on the organ in the new 
Christ Lutheran Church, Washington, 
was played Sunday, Oct. 4, by Edward 
Rechlin, organist and music director 
of Immanuel Lutheran Church, New 
York City. Having returned recenty 
from a triumphant European tour, Mr, 
Rechlin presented an exacting program 
of Bach and his contemporaries. It 
was perhaps in his improvisations, how- 
ever, that Mr. Rechlin made the great- 
est appeal, displaying remarkable or- 
iginality and variety, which, with the 
pure artistry of his performance, 
evoked an enthusiastic response. The 
program included: “Praeludium,” 
3runkhorst; “Ah, God, from Heaven 
Look Down and View,” Hanff; ‘Jesus, 
Priceless Treasure,” Walther; “What- 
ever God Ordains Is Best,” Kellner; 
Improvisation on “Abide with Me’; 
“We All Believe in One True God,” 
Bach; “O Man, Bemoan Thy Grievous 
Sin,” Bach, and Prelude and Fugue in 
C major, Bach. William R. Hamill, 
organist and music director at Christ 
Church, played for the preliminary 
service. 

The following morning, 
Rechlin played again, on the same 
organ, the following brief program, 
which was broadcast through station 





Oct. 5, Mr. 


WJSV: Allegro, D major, Handel: 
Improvisation on “Beautiful Saviour’; 
Adagio, Bach, and Improvisation on 
“Rock of Ages.” 


The organ is the product of the A. 
Gottfried Company, Erie, Pa. Built 
entirely of stone, the combined church 
and parish-house was planned with an 
eye to harmony with the fine residence 
section in which it is located. With 
the addition of unusually charming 
landscaping, it gives the effect of an 
integral part of its surroundings. 

On the afternoon of Oct. 5 Mr. 
Rechlin again played for a group of in- 
vited guests, this time, however, on the 
much larger Gottfried organ in the 
Universalist National Memorial Church, 
of which Albert W. Harned, Mus. D., 
is organist and director of music. Mr. 
Rechlin’s program on_ this occasion 
consisted of: Allegro, D minor, Bux- 
tehude; Sonatina, Ritter; Chorale, 
“Awake, Awake,” Krebs; Adagio, 
Bach; Toccata, F major, Bach, and 
an entirely new improvisation on the 
“Crusader’s Hymn.” With a large organ 
at his command his playing of the 
great Toccata, as, indeed, of all his 
work, rivaled that of a symphony 
orchestra, with accuracy of attack, un- 
faltering rhythm and _ beauty § and 
grandeur of tone. All his playing was 
done from memory. 

Dr. Harned collaborated in this re- 
cital, playing a request group, his num- 
bers being: Cradle Song, Brahms; “In 
Moonlight, ” Kinder, and Offertoire in 
D minor, Batiste. He played with 
registration suited to the varied moods 
of the group, with understanding of 
the particular organ, and with a joy in 
his work, which he well may have. 


The “baby” choir of Washington 
made its bow Oct. 4 at the Georgetown 
Presbyterian Church, with Mrs. Frank 
Akers Frost, musical director, at the 
organ. With sixteen voices selected 
from among the candidates who ap- 
plied for choir service the choir pos- 
sesses an unusually high standard of 
material and it has been possible thus 
to obtain exceptionally good balance 
of the parts. The very becoming robes 
provided for the choir are the gift of 
Mrs. Wallace Radcliffe as a memorial 





a 


NOVEMBER 1, 1931 





to her husband, at one time moderator 
of the Presbyterian General Assembly, 
who always took special interest in the 
church music, and whom she quotes 
as having said: “When we reach 
heaven, there will be no preaching and 
no praying, but there will be singing.” 

A special musical service of choir 
and organ selections was _ presented 
Oct. 11 by the choir of St. Margaret’s 
Episcopal Church, Charlotte Klein, F. 
Ao ts ., organist and director, organ 
numbers being: “Up the Saguenay,” 
Russell; Fantasie in F sharp minor, 
Sealy; Berceuse, Dupre; “The Bells of 
St. Anne de Beaupre,” Russell, and 
Symphony | (Finale), Vierne. Anthems 
used were “The Radiant Morn,” Wood- 
ward; “Come, O Thou Traveler Un- 
known,” Noble; ‘ Saviour, W hen Night 
Involves the Skies,’ Shelley; “Fierce 
Was the Wild Billow,” Noble, and “I 
Will Give Thanks,” Barnby. 

John Russell Mason, organist, and 
Earl Carbaugh, baritone and precentor, 
have resumed their work at the Cen- 
tral Presbyterian Church. One of the 
most interesting musical experiences of 
Mr. Mason during his recent sojourn in 
Europe was the festival service at 
Westminster Abbey, when composi- 
tions of Dr. John Blow, organist there 
in the seventeenth century, were fea- 
tured. 


The Westminster Choir, John 
Finley Williamson, director, will make 
its Washington appearance Nov. 4, 
sponsored by the Washington Federa- 
tion of Churches, and many local musi- 
cal organizations, notably the District 
of Columbia Federation of Music 
Clubs. Plans are being completed for 
the combined singing of this choir with 
local church choirs, using familiar 
hymns of the church. 

Recent appointments include Mary 
Minge Wilkins, A. A. G. O., to be 
organist and choir director at the Epis- 
copal Church of the Transfiguration, 
succeeding Charlotte Klein, F. A. 
G. 


Robert Ruckman has been appointed 
organist at the National City Christian 


Church. Mr. Ruckman is also one of 
the piano faculty at the Institute of 
Musical Art. 


Walter H. Nash, F. A. G. O., has 
been engaged as director and organist 
of St. Alban’s choir, where he will take 
charge the middle of November. Mr. 
Nash recently opened a studio, spe- 
cializing in harmony, counterpoint, 
fugue and composition, and the prepar- 
ation of candidates for A. G. O. de- 
grees. 

George Cornwell, organist and di- 
rector at Calvary Methodist Church in 
Georgetown, announces a monthly con- 
cert course at that church beginning 
Oct. 30, with a prominent Baltimore 
violinist. 

T. Guy Lucas announces his sixth 
series of organ recitals on the last 
Monday of each month at St. John’s 
Church, Lafayette Square, the first be- 
ing on Oct. 26. 


R. Deane Shure ‘celebrated his tenth 
anniversary as music director of the 
Mount Vernon Place Methodist Church 
Oct. 18 with a special musical service 
by the choir. His new cantata, en- 
titled ‘Washington,” will be heard 
soon. 


The first of a series of monthly 
musical services was given Oct. 4 at 
the National City Christian Church, 
W. E. Braithwaite, director of music, 
assisted by Mrs. J. H. Smithey, or- 
ganist. 








| Mrs. Hope H. Swinford | 








MRS. HOPE H. SWINFORD ob- 
served her twenty-fifth anniversary as 
organist at Calvary Episcopal Church, 


Santa Cruz, Cal., in October. On the 
evening of ‘Oct. 7 the choir under her 
direction presented Mendelssohn's 


“Elijah” to commemorate the anni- 
versary. 
Mrs. Swinford has been a church 


organist since she was 14 years old. 
She was appointed to her position at 
Calvary Church Oct. 1, 1906. Calvary 
choir won first prize in a contest of the 
choirs of the city under the auspices 
of the Chamber of Commerce, scoring 
ten points over all contestants. Mrs. 
Swinford studied organ under the late 
Louis Eaton, organist at Trinity 
Church in San Francisco. In 1913 she 
took the examinations which made her 
an associate of the American Guild of 
Organists. She has coached in recent 
years with Wallace Sabin. Previously 
to taking the position as organist and 
director of Calvary, she was organist 
at the First Presbyterian Church for 
five years and at the First Methodist 
four years. 

Mrs. Swinford’s eldest son, John C. 
Swinford, is an organ builder on the 
Pacific coast and has installed a num- 
ber of large organs for prominent 
Eastern builders. 





Karg-Elert Works Studied. 

The directors of the Pittsburgh Musi- 
cal Institute, Inc., announce a special 
organ class, conducted by William H. 
Oetting, at which the entire set oi 
Karg-Elert chorale improvisations will 


be played and discussed. In _ these 
chorale improvisations, as_ well ‘as 
chorale preludes by Bach, Reger and 


those of presentday English and Amer- 
ican composers which will also be con- 
sidered, there is much material that 
will be found useful in church service 
playing. This course is calculated to 
be of great benefit to young organists 
working up a church repertoire and for 
many experienced organists looking for 
something different that is more in 
keeping with present ideas of good 
church music. The class meets once a 
month. 











Stanley Russell Waterman, A. B. 
Organist and Choirmaster 
Trinity Episcopal Church, 
Waterbury, Conn. 

Head of the Department of Music 


Kingswood School, West Hartford, Conn. 
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style and virtuosity.”—Albert Cotsworth 
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Pittsburgh Organ 
Opened by Bowman; 
A.G.O. College Guest 


By HAROLD E. SCHUNEMAN 


Pittsburgh, Pa., Oct. 19—The new 
Skinner organ in the Sacred Heart 
Church was dedicated Oct. 14 with 
a program of organ and choral music 
under the direction of Edgar J. Bow- 
man, organist and choirmaster. When 
completed the organ will number about 
eighty stops. At present about thirty 
have been installed, being parts of the 
great, swell, choir and pedal organs. 

The program for the dedication was 
as follows: Prelude, Fugue and Cha- 
conne, Buxtehude; Processional, “O 
Heart of Jesus.” Twelfth Century Mel- 
ody; “From God I Ne’er Will Turn 
Me,” Buxtehude; “O Sacred Head, 
Once Wounded,” Kuhnau; Prelude, 
Clerambault; “Recit de Tierce en 
Taille,” de Grigny; choir: “Salve 
Regina,” Gregorian Seventeenth Cen- 
tury; “Jesu dulcis Memoria,” Vittoria, 
and “Cantate Domino,” Hasler; Pre- 
lude and Fugue in D major, Bach: 
choir: “Quae est Ista,” Franck; Chor- 
ale in A minor, Franck; Adagio and 
Scherzo from “Concerto Gregoriano,” 
Yon; Benediction of the Blessed Sacra- 
ment; choir: “O Quam Suavis Est,” 
Yon; “Tantum Ergo,” Gregorian, and 
“Adoremus et Laudate,” Yon; reces- 
sional, “To Christ the Prince of Peace”; 
Finale, Second Symphony, Widor. 

Mr. Bowman was a student of organ 
under Pietro A. Yon, organist of St. 
Patrick’s Cathedral, New York; Maes- 
tro Renzi, organist of St. Peter’s and 
the Vatican, Rome, and Conrad Ber- 
nier of the Catholic University, Wash- 
ington, D. C. He also studied liturgy 
at the Piux X. School of Liturgical 
Music, New York, and came to Pitts- 
burgh about a year ago from Cleveland, 
where for several years he was organ- 
ist and choirmaster of St. Ann’s 
Church. 


Two choirs from the Church of the 
Ascension and three Calvary Church 
choirs took part in the procession at 
the annual Michaelmas services in Cal- 
vary Episcopal Church, Sunday eve- 
ning, Sept. 27 


Dr. Charles Heinroth began the 
thirty-seventh season of organ recitals 
at Carnegie Music Hall Sept. 26. This 
is Dr. Heinroth’s twenty-fifth season 
as organist and director of music at 
Carnegie Institute. 





Dr. Caspar P. Koch began the forty- 
third season of recitals at the North 
Side Carnegie Hall Oct. 4. This is Dr. 
Koch’s twenty-eighth season as city 
organist. 


Walter Rye of Sewickley has been 
awarded the Eastman scholarship at 
the Eastman School of Music, Univer- 
sity of Rochester. He will study organ 
and piano. He is a pupil of Julian R. 
Williams of St. Stephen’s, Sewickley, 
and has been assistant organist at St. 
Stephen’s for the last four years. His 
mother is organist and choir director 
at the Sewickley United Presbyterian 
Church. 

Members of the Western Pennsyl- 
vania chapter, A. G. O., were guests of 
the Pennsylvania College for Women 
at a dinner and organ recital Oct. 5 
through the courtesy of Dr. Cora 
Helen Coolidge, president. Miss Alice 
Goodell of the college faculty pre- 
sented the following program of organ 
music, well chosen and skillfully played: 
Fantasia and Fugue in G minor, Bach; 
Sarabande, Corelli; Gavotte, Gluck; Al- 
legro, Concerto in B flat major, Handel; 
“Dearest Jesus, We Are Here,” Bach; 
Finale, Fourth Symphony, Widor; 
Pastorale, Franck; “March of the 
Hebrews” (from “King David”), Ho- 
negger; Fugue in D major, Guilmant. 


Arthur B. Jennings of the Sixth 
U. P. Church gave a recital at Wes- 
leyan University, Middletown, Conn., 
Sunday, Oct. 11. The recital was one 
of the features on a program celebrat- 
ing the centenary of the university. 


Harold E. Schuneman has been ap- 
pointed organist of First Church of 
Christ, Scientist, on Clyde street, effec- 
tive Nov. 1, succeeding Mildred Fey, 
who is moving to New York. Mr. 











talented 


PAUL BENNYHOFF, 
young recital organist, whose home is 
in Pennsylvania, but who has traveled 
extensively throughout the country to 
give recitals, was born May 16, 1904, 


at Mauch Chunk, Pa. He attended 
Muhlenberg College at Allentown, Pa., 
and on entering upon his work there 
resigned his church position at Mauch 
Chunk. He was graduated from col- 
lege in 1926. Mr. Bennyhoff has studied 
piano under Charles Kleintop and 
Homer Nearing and organ under Ed- 
ward Kocher and Solomon Unger. 
Among his recitals have been appear- 
ances under Guild auspices in Dallas, 
Houston and Fort Worth, Tex. Dur- 
ing the summer of 1930 he traveled in 
Great Britain and on the continent by 
automobile and he is an enthusiastic 
motorist. In Europe he studied under 
Widor, Dupre and Vierne and was or- 
ganist in the American Church in Paris. 
He has also been a member of the 
famous Bach Choir of Bethlehem, Pa. 








Schuneman resigns his position as as- 
sistant organist at the Third Presbyte- 
rian Church under Dr. Heinroth and 
associate organist at the Second U. P. 
Church, Wilkinsburg, under Charles 
A. H. Pearson. 


James Philip Johnston, organist and 
director at the Westminster Presbyte- 
rian Church, Dayton, Ohio, and Mrs. 
Johnston were tisitors in Pittsburgh 
Oct. 14. 


Charles A. H. Pearson played the 
dedicatory recital on a rebuilt organ in 
the First Presbyterian Church, East 
Liverpool, Ohio, Oct. 16. 

The rebuilding of the organ was 
done by H. C. Fletcher of Pittsburgh. 
Chimes and vox humana were added 
and a new console was installed, on 
which there is provision for an echo 
organ to be added in the future. 


Mrs. Pearl Emley Elliott of Kansas 
City, Mo., who played one of the re- 
citals at the N. A. O. convention in 
New York, stopped in Pittsburgh on 
her way home and played a recital in 
the Bellevue Methodist Episcopal 
Church Sept. 13. 


The new building of All Saints’ Epis- 
copal Church is approaching comple- 
tion on Davis avenue, north side, and 
the two-manual Pilcher organ, which 
has been in storage, is being reinstalled 
by the Cannarsa Organ Company. The 
old church had to be torn down to 
make room for the Ohio River boule- 
vard improvement. 





Piano-Organ Program for Women. 

The Chicago Club of Women Or- 
ganists will have its second meeting of 
the season Monday evening, Nov. 2, at 
the Kimball Hall salon, at which time 
the program will be presented by Mr. 
and Mrs. William H. Barnes. Mr. 
Barnes will give a talk on his new 
book, “The Contemporary American 
Organ,” and the following organ and 
piano numbers will be played: An- 
dante and Variations, Schumann; Ada- 
gio (A Minor Concerto), Grieg; “Le 
Reveur,” Arensky; Intermezzo (Suite), 
Clokey, and “Les Preludes,” Liszt. 





WHITE-SMITH 


ORGAN MUSI 


recently played by well-known recitalists. 


CHRISTIAN H. STOCKE, St. Louis. 


Thom Art: My Stoeiisiecas:d ces cai ee tees Mueller 

Sandown at: Santa Maria. 20.00... 0... 6552- Diggle 

PHRMA cic teat eines dawnntewara Stoughton 

NOs AOMOUNG 6) 0/0564 ss. dads SEs Heo akeleead Lemare 
ADOLPH STEUTERMAN, Memphis. 

Within a Chinese Garden............... Stoughton 

PN We Is <5 an Givin dn sé vale enmens Mueller 
CHARLES R. CRONHAM, Portland, Me. 

ar er tee Shackley 
CLAUDE L. MURPHREE, Gainesville, Fla. 
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SIBLEY G. PEASE, Los Angeles. 
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NEW CHRISTMAS ORGAN SELECTIONS 
By CARL F. MUELLER 


In Joyful Adoration (A Christmas Fantasia) 
In Bethlehem’s Town 
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CHURCH AND RECITAL ORGANISTS 


when they contain music of our publication. 


Boston: 40-44 Winchester St. 


Please send Church Calendars and Recital Programs to us 


WHITE-SMITH MUSIC PUBLISHING COMPANY 


New York: 13 East 17th St. 





THE FIRST NUMBERS TO APPEAR IN 
THE WESTMINSTER CHOIR SERIES 


Selected and Edited by 
JOHN FINLEY WILLIAMSON 


A series comprising masterpieces of the 
greatest periods in the history of choral music. 


*Suitable for Christmas use. 


FOR FREE DISTRIBUTION: 


for your reference. Send for a copy. We have also issued a booklet 
listing choral music especially suitable for Christmas (anthems, 
carols, operettas, caatatas, oratorios, etc.) 
the asking. 


G. SCHIRMER (Inc.) 


3 EAST 43rd STREET 








Series 
No. Price Oct. No. 
1. J. S. BACH. All Breathing Life, Sing and Praise 
Ye the Lord (from the Motet, “Sing Ye tothe Lord”) .18 7470 
2. HEINRICH SCHUTZ. The Pharisee and the 
PWM | os Scan ve weecescnudncacddanend, Thatta 18 7473 
3. JOHANNES BRAHMS. Motet, Op. 29, No. 2 
(Psalm LI). 
3. Create in Me, O God (Ist Movement) (5 parts).... .10 7504 
4. O Cast Me Not Away From Thy Countenance (2nd 
IGNORE coc cccubsddcanandatdauehcceotdensaeeie 16 = 7505 
5. Grant Unto Me the Joy of Thy Salvation (3rd Move- 
Wiest) (6 Weete ooo. oom vcacnds cavenkditcast ates tea 16 7506 
6. ANTONI NICOLAU. At Montserrat (6 or more 
DESTEL «csv cancaviecucetsamuyeonk varwnanimmieyinanews 20 7503 
*7. FRIEDRICH ERHARDT NIEDT. In Mirth and 
I GROG cc 5: pO oc cwa es dtenddincwace des 18 7540 
*8. MICHAEL PRAETORIUS. Now is the Old Year 
PERSO BMRB So: Sec adsccukiarier den tubaodatesed dees 15 7541 
*9. LIEBHOLD. Lo! To Us Is Born an Infant....... .16 7542 
*10. MICHAEL PRAETORIUS. Sing We All Now with 
oO Ee Re Se - Sarnia try 08 7543 
*11. J. S. BACH. Planets, Stars and Airs of Space...... 10 = =7554 
*12. J. S. BACH. I Stand Beside the Manger Stall..... 10 7555 
13. HEINRICH SCHUTZ. I Will Praise the Lord..... 20 7556 
14. ARNOLD VON BRUCK. Know’st Thou Then, 
POUt TOABSE ooo occa cadaemnw@acet iida cedseneanenesed 10 7559 
15. HEINRICH SCHUTZ. Jesus, Our Lord and Master .20 7560 
16. JOHANNES ECCARD. See What Affliction ...... a 756 


We have a limited number of specimen copies of ten useful anthems 
for Christmas and general use, bound together in convenient format 


which is yours for 


NEW YORK, N. Y. 
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Californians Climb 
to Mountain Top and 
Study the Heavens 





By WILLIAM W. CARRUTH, F.A.G.O. 


San Francisco, Cal., Oct. 17.—The 
Northern California chapter of the 
Guild started fall activities with a visit 
to Lick Observatory on Mount Hamil- 
ton Oct. 17. After a picnic supper at 
Smith Creek, at the base of the moun- 
tain, the party of twenty-two under the 
leadership of the new dean, Walter 
Kennedy, wound its way through a 
dense fog to the summit, where the 
skies cleared sufficiently to allow a 
glimpse of the moon and Saturn 
through the big telescope. The chap- 
ter is fortunate in having an amateur 
astronomer as a member, Mr. Kauf- 
mann by name, and his remarks and 
explanations added greatly to the in- 
terest and profit of the excursion. 

Local organists have long felt that 
the beautiful Austin organ in the San 
Francisco Exposition Auditorium 
should be heard more frequently, and 
Mr. Kennedy has taken the matter up 
with the Auditorium committee. He 
has received definite word that nothing 
will be done until after Jan. 8, when 
the new charter goes into effect. At 
that time the new fine arts committee 
will take charge of the musical pro- 
gram of the city. It is hoped that this 
committee will be favorable toward 
organ music. 

It is a pleasure to announce a recital 
by Palmer Christian at Calvary Presby- 
terian Church, San Francisco, Nov. 7. 
He made a host of friends when he 
played at Stanford University several 
years ago, and they will welcome this 
opportunity of hearing him again. It 
will be remembered that the Guild had 
a luncheon in Mr. Christian’s honor 
after the Stanford recital and that after- 
ward he played informally and delight- 
fully on Mr. Sabin’s organ at Temple 
Emanu-El. 

Warren D. Allen, organist of Stan- 
ford University, assisted by Esther H. 
Allen, contralto, presented the follow- 
ing program for a large and apprecia- 
tive audience at the Temple Methodist 
Church Oct. 14: Fantasia and Fugue 
on “Ad nos ad salutarem undam,” 
Liszt; “La Procession,” Franck; Largo 
from “New World” Symphony, Dvorak; 
Trio-Sonata No. 1, Bach. 


The recently organized Sacramento 
branch of the Central California chap- 
ter of the Guild has already a number 
of excellent programs to its credit. As 
far as the writer can discover, there are 
no male members in the branch, which 
may explain its activity. On March 8 
Zue Gerry Pease, assisted by Edward 
Pease, baritone, gave a program at 
Westminster Presbyterian Church. 
Mrs. Pease is organist of this church, 
which has a four-manual Reuter organ. 
The Pease studio is a long-established 
and well-known institution in Sacra- 
mento. It is equipped with a two- 
manual Austin organ, which is heard 
weekly over the air. On April 17 the 


Sacramento branch and the Central 
California chapter, with headquarters 
in Stockton, gave a joint recital on the 
Estey organ in the First Baptist 
Church. On June 21 Harold Mueller, 
ow. O., organist of St. Luke’s 
ili Church, San Francisco, 
played a program at Westminster Pres- 
byterian Church. On Oct. 11 William 
W. and Connell K. Carruth, F. A. G. 
O.’s, were heard at the Westminster 
Presbyterian Church as follows: Toc- 
cata in the Dorian Mode, Bach; Adagio 
from Symphony 2, Widor; “Elfes,” 
Bonnet; Allegretto in B minor and 
Fugue in D, Guilmant; “Legende,” 
Wieniawski (arranged for piano and 
organ); “To Spring” and “Chanson du 
Soir,” H. Alexander Matthews; AI- 
legretto, from Sonata, Horatio Parker; 
“Romanza,” Wolstenholme; three num- 
bers for piano and organ: “Litany,” 
Schubert; Menuet, from “L’Arlesienne” 
Suite, Bizet, and ‘Andante from “Con- 
certo Gregoriano,” Yon; Allegro from 
Gothic Symphony, W idor, and Finale 
from “Grande Piece Symphonique,” 
Franck. 
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St. Margaret’s Catholic Church in 
Oakland was dedicated Oct. 18. The 
church contains an excellent two- 
manual Moller organ. Gerald Brusher, 
the organist, arranged an elaborate 
program for the occasion. 

Casavant Freres announce the ap- 
pointment of Theodore Strong, well- 
known church and radio organist, as 
their representative in this part of the 
state. 





RECITAL SEASON AT U. OF I. 


Analysis of Programs Played on Two 
Large Organs During Yéar. 

The University of Illinois has just 
published in booklet form the programs 
of the organ recitals tor the season of 
1930-31. These recitals are played on 
Sunday afternoons at 4 o'clock in the 
university auditorium and in the recital 
hall of Smith Memorial Hall. 


The university possesses two fine 
organs. The one in the university 
auditorium was built by Casavant 


Brothers, and has four manuals, fifty- 
eight speaking stops and twenty-two 
couplers. The organ in recital hall was 
built by the Skinner Organ Company 
and has three manuals, forty-two speak- 
ing stops and twenty couplers. 

The vesper recitals have been given 
by Director Frederic B. Stiven, Profes- 
sor Russell Hancock Miles, Lanson F. 
Demming, Hubert Kessler and Miss 
Edith Usry, of the faculty of the school 
of music, and Dr. Charles Hopkins of 
the department of mathematics. C. 
Harold Einecke of Grand Rapids, Mich., 
and Virgil Fox of La Salle, Ill., were 
guest soloists. The following data 
concerning the programs are of inter- 
est: Compositions for organ, 119; tran- 
scriptions, 19; solos and ensembles, 6. 
The composers whose works have ap- 
peared most frequently are: Bach, 18; 
Franck, 8; Guilmant, 7; Saint-Saens, 6; 
Rheinberger, os Karg- Elert, 5. 

For the 500th recital at the univer- 
sity, given Oct. 4, agg Frederic 
B. Stiven, Mus. B., A. A. G. , direc- 
tor of the department of music, was the 
organist, and his program consisted of 
these works: Prelude and Fugue in E 





J. Ott Funkhouser 














minor, Bach; Gavotte from “Iphigenia 
in Aulis,” Gluck; Chorale No. 2, in B 
minor, Franck; “Prelude de l’Enfant 
Prodigue” and “En Bateau,” Debussy; 
“Variations de Concert,” Bonnet; 
Lento, Cyril Scott. 





TO VISIT KANSAS UNIVERSITY 
Outside Organists Engaged in Addition 
to Faculty Members. 

In connection with the regular Uni- 
versity of Kansas vespers scheduled to 
begin Nov. 1 an inncvation has been 
arranged for this season by Dean D. M. 
Swarthout in bringing to the campus 
five prominent visiting organists. 

On Nov. 8, Mrs. James R. Elliott of 
Kansas City will play a program of 
organ numbers, using the selections she 
recently presented before the National 
Association of Organists in New York 
City. She will be assisted by one of 
the leading young baritones of Kansas 
City. Nov. 17 Alfred Hubach, well- 
known organist of Independence, Kan., 
and director of the Hubach School of 
Music, will play. Feb. 7 will bring 
Powell Weaver, well-known organist 
and composer of Kansas City, who 
presides at the Grand Avenue Temple. 
D. A. Hirschler, director of music and 
concert organist of the College of 
Emporia, comes on Feb. 28, and on 
March 6 Harry Cooper, organist and 
director of music at Ottawa University 
and at present organist of the Country 
Club Christian Church of Kansas City, 
will present a recital of organ as well 
as piano numbers. 

‘he series will be opened Nov. 1 by 
Laurel Everette Anderson, university 
organist, and during the year will be 
followed by recitals by Professor 
Charles S. Skilton and G. Criss Simp- 
son, members of the organ faculty. The 
recitals, lasting from forty-five minutes 
to an hour, will be given every Sunday 
afternoon at 4 o’clock, with the excep- 
tion of the Sundays reserved for the 
all-musical vesper programs given in 
November, December, February and 
March. 


J. O. FUNKHOUSER RETIRES 





Severs Connection with Moller and 
Starts on Trip Around World. 


J. Ott Funkhouser, for a number of 
years vice-president and general man- 
ager of the factory of M. P. Moller, 
Inc., at Hagerstown, Md., has severed 
his connection with the Moller organ- 
ization and has decided to retire. With 
Mrs. Funkhouser he started on a trip 
around the world in October. Mr. 
Funkhouser, who is one of the best- 
known men in the organ business, had 
been connected with Mr. Moller for 
thirty-eight years. He and Mrs. Funk- 
houser left Hagerstown Oct. 9 and 
passed through Chicago the next day 
on their way to the Pacific coast. While 
in Japan Mr. Funkhouser will permit 
business to be mingled with pleasure 
by supervising the erection of two 
organs built by M. P. Moller, one in 
the seminary of the mission school of 
the Reformed Church at Sendai, Japan, 
and the other in an Episcopal church 
at Yokohama. 

Mr. and Mrs. Funkhouser will make 
their first stop at Honolulu and plan 
to visit fourteen countries before re- 
turning home. They have placed their 
two boys in the Augusta Military Acad- 
emy in Virginia and their daughter, 
Cornelia, returned to the Emma Wil- 
lard School, Troy, N. Y., for her junior 
year. Before their departure from Ha- 
gerstown Mr. and Mrs. Funkhouser 
were the guests of Mr. and Mrs. Robert 
Fleigh at a dinner party at the Foun- 
tain Heights Country Club to which 
sixty guests were invited, and they were 
entertained also at several small din- 
ner parties given by intimate friends. 





Death of Adolph Rive. 

Adolph Rive, 61 years old, an organ 
builder in New Orleans for the last 
thirty-five years and head of the firm 
of Rive & Rive, died Sept. 1. He was 
a native of New Orleans. Mr. Rive 
installed organs in the residences of 
Samuel Zemurray, the late F. J. Fox- 
ley and the late W. R. Irby, in addi- 
tion to the one in Kress’ store, and 
specially built organs in the homes of 
Governor Ross Sterling of Texas and 
T. F. Rockwell, Beaumont. 





Mrs. Alice Olsen Hokanson, the Du- 
luth organist, who is known through- 
out the central states because of her 
recitals, mourns the loss of her father, 
John Olsen, who died suddenly in Au- 
gust. Mr. Olsen was a prominent fac- 
tor in the musical life of Duluth for 
many years. For thirty years he was 
director of the chorus choir of the First 
Lutheran Church and he was highly 
respected in the community because of 


his high ideals. 
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BALTIMORE CHURCHES 
ORDER FIVE ORGANS 


BEING BUILT BY M. P. MOLLER 


Large Three-Manual with Echo for 
Martin Luther English Lutheran 
—Another Is for St. Bar- 
tholomew’s Episcopal. 


Five contracts in Baltimore are oc- 
cupying the attention of the factory of 
M. P. Mdller. Four of these are for 
three-manual instruments and the fifth 
is for a two-manual. Martin Luther 
English Lutheran Church is to have a 
large three-manual, with an echo divi- 
sion. St. Bartholomew’s Episcopal 
Church will have a comprehensive 
three-manual and St. John’s Lutheran 
is to have a somewhat smaller instru- 
ment, with preparations in the console 
for an echo of five stops. 

Following is the stop scheme of the 
instrument under construction for Mar- 
tin Luther Church: 

GREAT ORGAN. 

Open Diapason, 8 ft., 61 pipes. 

Duleciana, 16 ft., 97 pipes. 

Dulciana, 8 ft., 73 notes. 

Clarabella, 8 ft., 85 pipes. 

Gemshorn, 8 ft., 73 pipes. 

Flute, 4 ft.. 73 notes. 

Octave, 4 ft., 73 notes. 

Super Octave, 2 ft., 61 pipes. 

Tuba, 8 ft., 61 pipes. 

Chimes, 25 notes. 

SWELL ORGAN. 

Bourdon, 16 ft., 97 pipes. 

Open Diapason, 8 ft., 73 pipes. 

Salicional, 8 ft., 73 pipes. 

Viole d’Orchestre, 8 ft., 73 pipes. 

Stopped Diapason, 8 ft., 73 notes. 

Voix Celeste, 8 ft., 61 pipes. 

Orchestral Flute, 4 ft., 73 notes. 

Flute Twelfth, 2% ft., 61 notes. 

Salicet, 4 ft., 61 notes. 

Piccolo, 2 ft., 61 notes. 

Oboe, 8 ft., 61 pipes. 

Vox Humana, 8 ft., 61 pipes. 

CHOIR ORGAN. 

Open Diapason, 8 ft., 85 pipes. 

Melodia, 8 ft., 73 notes. 

Dulciana, 8 ft., 73 notes. 

Unda Maris, 8 ft., 61 pipes. 

Gemshorn, 8 ft., 73 notes. 

Flute, 4 ft., 73 notes. 

Dulciana, 4 ft., 73 notes. 

Dulciana Twelfth, 2% ft., 61 notes. 

Dulciana Fifteenth, 2 ft., 61 notes. 

Clarinet, 8 ft., 61 pipes. 

Chimes, 25 notes. 

ECHO ORGAN. 
(Playable from Great and Choir.) 

Echo Flute, 8 ft., 73 pipes. 

Muted Violin, 8 ft., 73 pipes. 

String Celeste, 8 ft., 61 pipes. 

Flute, 4 ft., 61 notes. 

String, 4 ft., 61 notes. 

Vox Humana, 8 ft., 61 pipes. 

Chimes, 25 bells. 

ECHO PEDAL. 

Bourdon, 16 ft., 44 pipes. 

Flute, 8 ft., 32 notes. 

PEDAL ORGAN. 

Resultant, 32 ft., 32 notes. 

Open Diapason, 16 ft., 32 notes. 

Dulciana, 16 ft., 32 notes. 

Bourdon, 16 ft., 44 pipes. 

Lieblich Gedeckt, 16 ft., 32 notes. 

Flute, 8 ft., 32 notes. 

Tuba, 8 ft., 32 notes. 





St. George’s Hall, Liverpool, Reopening. 

The reopening of the historic organ 
in St. George’s Hall, Liverpool, after 
modernization by Henry Willis & Sons, 
took place Oct. 17. Containing as it 











a Seal Sale’s 25th Year | 





CHRISTMAS 
GREETINGS 





- THE FIRST CHRISTMAS SEAL 
SALE in the United States was pro- 
moted twenty-five years ago by Emily 
P. Bissell of Wilmington, Del., to raise 
money for a tuberculosis hospital on 
the banks of the Brandywine river. 
Ever since then she has been identified 
with the campaign against tuberculosis 
both in her home state and in the na- 
tion, and during this period has wit- 
nessed the inroads of the disease re- 
duced by half. The sum raised in 1907 
was devoted to the single institution 
she had in view; today there are more 
than 2,000 tuberculosis associations and 
committees engaged in raising funds 
with which to fight tuberculosis in their 
own communities. 








does 118 speaking stops, it takes its 
place as the largest concert organ in 
Great Britain. The console, made 
famous by the playing of Best, Peace, 
and other eminent men, is now equipped 
with a full measure of accessories, in- 
cluding ten adjustable general pistons. 





University Organ Memorial Plan. 

About 40,000 letters have been sent 
out from Baylor University, Waco, Tex., 
in a drive among the alumni and for- 
mer students for an organ in memory 
of President S. P. Brooks to be placed 
in Waco Hall, according to an an- 
nouncement from the office of Harvey 
B. Carlton, treasurer of the committee 
for collection of the fund. Within ten 
days after the letters were sent out 159 
contributions reached the office. 











WANTS 


in the 


Organ World 


The classified section of 
The Diapason, containing 
offers of organs for sale, 
openings for men, adver- 
tisements of those seeking 
situations, etc., etc., may be 
found 


ON PAGE 45 OF THIS 
ISSUE 











Evening Journal. 


Los Angeles Express. 





ARTHUR W. POISTER 


SOLOIST, N. A.O. CONVENTION, JULY, 1930 
SOLOIST, A. G.O. CONVENTION, JUNE, 1931 


BOOKINGS NOW BEING MADE FOR SECOND 
EASTERN TOUR DURING JANUARY, 1932 


“He has a genuine gift as an organist ... ”—N. Y. 


“Poister revealed a highly developed manual and pedal 
technique. His taste and musicianship were of a high 
order and his playing of Bach displayed an intimate 
knowledge of the composer’s style.”—-N. Y. Tribune. 


“His Bach has grand power and yet is not heavy.”— 


ADDRESS: UNIVERSITY OF REDLANDS, Redlands, Calif. 


Keep Yourself Posted 


RGANISTS who do not wish to 
fall behind the procession must be 
informed as to their business. 
This is true of the organist’s pro- 

fession just as much as it is of that of 
the physician or the lawyer. What 
would you think of a medical man who 
did not know of the latest discoveries in 
the field of surgery? Would you have 
faith in an attorney who failed to keep 
informed as to the latest court decis- 
ions? Why, then, should you expect 
him to respect you if you do not know 
the latest compositions for your instru- 
ment—if you are unfamiliar with the 
latest organs—if you have no idea what 
the leading organists are playing in 
their recitals—in short, if you live in 
the pastP 


There is a simple and effective 
way to avoid the rut. 


Read The Diapason 


Every month this paper informs you briefly 
and accurately as to the latest organs, the 
latest organ compositions, all the develop- 
ments in your profession in the United 
States and abroad. It offers you a depart- 
ment containing the programs played in re- 
citals by prominent organists of every 
school and taste in every part of the country. 
Think of the labor and expense incurred to 
give you this! Think of the value of having 
two or three-score programs of recitals laid 
on your desk on the first of every month! 


Then there is the valuable and always inter- 
esting choir department of Dr. Harold W. 
Thompson. It is scholarly and practical at 
the same time. Hundreds of choirmasters 
testify to its value to them. 


Besides the foregoing we have the interest- 
ing comments of Dr. Hamilton C. 
Macdougall and of Edwin H. Lemare, the 


fine music reviews of William Lester, the 
comprehensive news pages, etc., etc. 


Send us the name of any organist in your 
acquaintance who may not be a reader of The 
Diapason, so we may mail him a sample copy. 


THE DIAPASON, Kimball Bldg., Chicago 


























AIT ad a a ln 








THE DIAPASON 


cotiinen 


NOVEMBER 1, 1931 





Buffalo Organists 
in Demonstration 
of Choir Rehearsal 





By HELEN G. TOWNSEND 


Buffalo, N. Y., Oct. 19—A very in- 
teresting meeting of the Buffalo chap- 
ter, A. G. O., was held Oct. 5 at the 
Church of the Good Shepherd. Dinner 
at 6:30 was followed by a tour of the 
new children’s chapel and a short talk 


by the Rev. James Cosbey on the 
meaning and object of this chapel. The 


remainder of the program was a dem- 


onstration by three of the chapter mem- 
bers of the presentation and direction 
of a new anthem to a choir, the Guild 
members acting in the latter capacity. 
William Benbow, organist of West- 
minster Presbyterian Church, Mrs. 
Clara Foss Wallace of the First Pres- 
byterian and DeWitt C. Garretson of 
St. Paul’s Cathedral gave this demon- 
stration. It was an experiment for the 
chapter, the idea having originated with 
Mrs. Wallace, the dean. She had pre- 
viously suggested to each of the par- 
ticipating members that he choose a 
different type of anthem so as to assure 
variety. Mr. Benbow began with three 
chorales from the “St. Matthew Pas- 
sion” by Bach. He required his choir 
to sing without instrumental accom- 
paniment of any kind, placing emphasis 
on the shading of the music to bring 
out the meaning of the words. Mrs. 
Wallace, whose choice was “Lo, My 
Shepherd Is Divine,” the music of 
which was taken from a Haydn mass, 
placed emphasis on the pronunciation 
of words and the enunciation of vowels 
to make the text understood. Mr. Gar- 
retson’s presentation, Christmas carols 
with descants, was rather a new one 
to the group. His emphasis was on 
the consonants and use of the tongue 
and lips to make the words understood. 
While Mr. Benbow required his choir 
to sing without accompaniment of any 
kind, even to the extent of ascertaining 
the pitch, Mrs. Wallace and Mr. Gar- 
retson permitted some aid from the 
piano as a preliminary to the final pres- 
entation with the organ. 

The next meeting of the chapter, on 
Nov. 2, will be a supper and business 
session at Calvary Lutheran Church, 
followed by a recital, open to the pub- 
lic, given by Edward Rechlin. 

The two study classes—one for as- 
sociate work and the other for fellow- 
ship work—have made a splendid be- 
ginning. In the fellowship class of 
four associates Mr. Benbow, who has 
generously contributed his time, is 
proving a valuable leader, not only in 
the development of the class routine, 
but in suggesting lines of individual re- 
search. The beginners’ class, which 
numbers eleven members working to- 
ward the associate degree, is under the 
able direction of Harry W. Stratton, 
organist of First Church of Christ, 
Scientist. 

DeWitt C. Garretson resumed his 
broadcasting recitals over station 
WBEN Sept. 28 and plays three times 
a week—Monday, Wednesday and Fri- 





|__ Charles Clifton White | 








ANNOUNCEMENT IS MADE by 
the Skinner Organ Company of the 
appointment of C. Clifton White as 
representative of the Skinner Company 
with headquarters at 1225 Land Title 
building, Philadelphia. .Mr. White wili 
have charge of the territory in Penn- 
sylvania, southern New Jersey, Dela- 
ware, Maryland and the District of 
Columbia. 

Mr. White has been a member of 
the Skinner staff in New York for 
several years and is favorably known 
to organists in various parts of the 
country. Before going to New York 
he was for several years a resident of 
Chicago and previous to that lived in 
Boston. 








day. He has included the following 
numbers in his programs: “Liebestod” 
(“Tristan”), Prize Song (“Die Meister- 
singer”) and “Pilgrims’ Chorus” 
(“‘Tannhauser”), Wagner; Sonata No. 
1, Rene Becker; Prelude and Minuet 
from “L’Arlesienne” Suite, Bizet; In- 
termezzo in D flat, Archer; “Soeur 
Monique,” Couperin; “Loure,” Bach; 
March from “Aida,” Verdi; March 
from “The Queen of Sheba,” Gounod; 
Concert Fugue in G major, Krebs. 





Piano-Organ Recital by Schwab. 

Harold Schwab, Mus. B., gave a 
novel double recital at Jordan Hall in 
Boston Oct. 15 under the auspices of 
the New England Conservatory of 
Music when he played the first part of 
his program on the piano and the latter 
part on the organ. For his piano per- 
formance Mr. Schwab selected these 
compositions: Prelude in B flat minor, 
from “Well-tempered Clavichord,” vol- 
ume 1; Gavotte from Fifth French Suite, 
Aria from Fourth Partita, Preambule 
from Sixth Violin Sonata, Bach; First 
Movement of Sonata in A minor, Op. 42, 
Schubert; “The Juggier,” Toch; “Soli- 
tude,” Scott; “La Danse d’Olaf,” Pick- 
Mangiagalli; Variations on a Hungarian 
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Song, Brahms. The organ program 
was made up as follows: “L’Envoi 
et Carillon Nuptiale,” Burdett; “On the 
Mountainside,” from “Three Nature 
Sketches,” Wagner; Fantasie in E flat 
major, Chadwick; “Medieval Frag- 
ment,” Capon; Cantilena in G, Foote; 
Fughetta, from Fourth Sonata, Dun- 
ham; “Lament,” McKinley; Introduc- 
tion, Passacaglia and Fugue, Willan. 
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My! Here Is a Man 
Who Rips Halo from 
European Organs 





Parnassus, Pa., Oct. 4, 1931—My 
dear Mr. Gruenstein: The last issue 
of The Diapason, just received, is filled 
with interest. The article on the types 
of combination pistons is of interest, 
but why so much turmoil over this, 
that or the other? I’ll wager Clarence 
Eddy could sit down to a Strange 
organ and'in twenty minutes be enough 
at home to do any registration he 
wanted. I pick Eddy out of many 
because I have seen him do it hundreds 
of times with organs of the most di- 
verse specifications. 

For seven years I was city organist 
of Braddock, Pa., where I had a sixty- 
stop Farrand & Votey organ. The 
piston action could be set to bring on 
any stop on a manual and pedal and 
throw off any stop on that manual and 
pedal, or if stop knobs were placed half- 
way out stops were not affected by the 
coupler action. In this way the piston 
could be set as single acting or double 
acting, or to add any desired stops 
without interfering with stops drawn. 
This action seems to me to be the 
answer, for it would satisfy the organ- 
ist who wants pistons to change pedal 
simultaneously with manual changes. 
It would satisfy those who want man- 
ual and pedal changes separately and, 
finally, it would satisfy some of the 
surviving cathedral organist type who 
still cry for a tracker action as being 
so sympathetic and burst into tears 
when a tremulant or a crescendo pedal 
is mentioned. 

When I read some of the letters to 
The Diapason about the terrors of 
modern improvements in organs I think 
of Artemus Ward’s story of the man 
who avoided being killed at Sebastopol 
by not being there. If a man doesn’t 
like all the accessories on an organ 
there’s nothing in the American Con- 
stitution to make him use them. Many 
organists can and do use them, and get 
effects with them. 

But to come to our letter to you at 
last. The organ in Europe has long 
been the subject of writers who spouted 
adjectives until they got writers’ cramp, 
to tell what wonderful organs they 
had in Europe and what we needed 
over here to make our organs fit to 
play. Tell it not in Gath! Evidently 
these men never heard any of the great 
organs of Europe. In Germany you 
hear organs of flues—flute and diapa- 
son—of 8 ft. and forty mutations in- 
cluding six four-rank mixtures, with a 
splendid pedal organ. The result is a 
screaming uproar that is not bad for 
a f# postlude. For anything else, save 
possibly congregational singing, the in- 
strument is useless. 

French organs might not be bad if 
they were tuned, and had American 
actions. Many of these old wrecks 
have rotted to the point that the trace 
bars of the stop action have pulled 
apart. I understand French tuners are 
on a contract. Those of us who have 
tried this know the answer and those 
who know French workmen can add a 
commentary. 

Italian organs I did not see, but as 
all the organists and organ builders in 
Europe started to laugh when Italian 
work was mentioned, possibly it is just 
as well. 

The English organs are fine—tonally. 
Most makers outside Compton and 
Willis still adhere to time-honored ac- 
tions that are enough to drive one mad. 
But the voicing on most of the makes 
that I saw was magnificent and the 


actions of two or three makes are as 
fine as could be desired. Most of the 
English organs still adhere to the idea 
of making an organ a chorus of diapa- 
sons with a few reeds for brilliancy and 
a few’ strings as a sop to Cerberus. 
God is good to us that the first organ 
stop man ever made was a diapason 
instead of a kinura. That’s all that 
saves us from “magnificent kinura 
choruses.” 

One word more—a big one. There 
are several makers in this country who 
manufacture as good pipes and voice 
them as well as anyone in Europe, and 
I know four Americans at least who 
can beat any maker in the world on 
diapasons, reeds, flutes and strings. And 
as far as action is concerned, there is 
the same comparison between Amer- 
ican actions and foreign that there is 
between a Bayreuth performance and 
a “talkie.” 

Someone said the difference between 
an optimist and a pessimist is that the 
pessimist has been there. Don’t tell me 
about European voicing being better 
than American—I’ve heard both. 

Marc Gorpon LovELAce. 





Paul A. Humiston Takes Bride. 

Paul A. Humiston, organist and di- 
rector of music at the East Congrega- 
tional Church, Grand Rapids, Mich., 
where he has made a fine reputation as 
a church musician, and Miss Nettie 
May Groff, daughter of Mr. and Mrs. 
Diller F. Groff of Washington, D. C., 
were married at the capital Sept. 29. 
The young couple are now making 
their home in Grand Rapids. 
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Twenty-five 
Years 


—the money from the sale 
of Christmas Seals has 
promoted: 

—the establishment of sana- 
toriums for treating tuber- 
culosis 

—the finding of tuberculosis 
in time to effect a cure 

—health inspection of school 
children ; 

—the teaching of habits that 
help to insure good health 

—the bringing of rest, good 
food, sunshine, fresh air, 
medical attention to sick 
children 
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William H. Barnes 





Organ Architect 


Advice and suggestions fur- 
nished to intending purchasers 
of new organs. More than 
forty organs have been built 
in various parts of the country 
from specifications and under 
the supervision of Mr. Barnes 
with entire satisfaction to the 
churches. Inquiries invited. 





Recitalist 
Organist and Director of Music, 
First Baptist Church, Evanston, 
Ill. Dedicatory Recitals a spe- 
cialty, usually accompanied by 
a discussion of the tonal struc- 
ture of the organ. If the pur- 
chase of an organ is contem- 
plated, consult Mr. Barnes, who 
will save you time and money. 


Address: 1104 South Wabash Ave., Chicago, Ill. 
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OR sweetness, balance and 

: breadth of tone, as well as for 
ease of control and reliability of 
action, the Casavant is unsur- 


Casavant organs have been 
installed all over America. 




















GHOSTS 


Pursuit of the phantom “Individuality” often leads to 
paths that have no end. For individuality depends not upon 
the manufacture under one roof of all the component parts 
of an article, but rather upon the manufacturer’s application 
of these parts to reflect his attitude toward his art. 


Articles of merit have an individuality that cannot be de- 
stroyed, no matter where uwsed—or by whom. 


Roesler-Hunholz, Inc. 
114-118 E. Scott Street, 


Milwaukee, Wisconsin 








Established by McCollum Bros., 1841 
Organ Pipe Works, 1871 
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Mansfield Organ Pipe W orks 


MANSFIELD DEPOT, CONN. 


THE OLDEST WOOD PIPE MANUFACTURERS 
IN THE U.S. A. 


PATENTEES AND SOLE MANUFACTURERS 
OF THE METAL TOE PIPE FOOT 











FRANK ASPER 


F.A.G.O. 


Salt Lake Tabernacle 


ARTHUR C. BECKER, A. A. G. O. 
CONCERT ORGANIST 


Dean School of Music, De Paul University 
Organist St. Vincent's Church, Chicago 








The superiority of our goods speaks for itself. 
Eight out of every ten of our customers we have 
served for forty years or more. Also handles, 
rack pins, plain wood feet. Samples and price list 
gladly sent on request. Satisfaction guaranteed. 
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E. D. Moore | 








“TVORY: SCOURGE OF AF- 
RICA,” is the arresting title of a book 
which comes from the press of Harper 
& Brothers late in October and which 
is one of those stories one cannot leave 
after he has started to read it, be he 
a grown man or a boy of the age when 
detective stories make their strongest 
appeal. The author is Ernest D. Moore, 
who in business life is a member of the 
firm of Moore & Fisher of Deep River, 
Conn., known throughout the organ 
trade as manufacturers of various kinds 
of supplies and equipment for organs. 
Mr. Moore writes from the standpoint 
of one who has had the opportunity of 
close observation, for during all the pe- 
riod of which he writes—a period in 
which “ivory fastened on the vast in- 
terior of a great continent all the bar- 
barities and horrors of the Arab slave 
trade”—his people lived and traded at 
Zanzibar for the spoil the Arabs 
brought out of the interior. From the 
slaves he gathered largely his fascinat- 
ing material. 

Zanzibar, “that smiling, mystic gar- 
den,” was the center of the ivory trade. 
From there was run the great Moham- 
medan empire and the traffic in slaves 
and elephants’ tusks. At one time the 
Arabs were masters of the entire Kongo 
basin; they captured, sold and killed 
thousands of natives every year; they 
slaughtered annually 30,000 elephants 
and became immensely rich. Among 
them was Tippoo-Tib, the greatest 
ivory raider of them all, whose fabulous 
plunderings and raids won him a per- 
sonal kingdom and the title of the 
greatest poacher in the world. His 
story and the account of how his regal 
aid brought many explorers to fame, 
are only part of this colorful history, 
into which also come Burton, Living- 
stone and Stanley. 

Everyone whose hands touch ivory 
daily on organ keys should be inter- 
ested in this beautifully printed and 
illustrated volume. 





Egener Plays Series for Relief Fund. 
Saturday, Sept. 26, at 4 o’clock, at 
the Welland Avenue United Church, 
St. Catharines, Ont., Dr. F. T. Egener, 
the organist, opened a series of lecture- 
recitals, to be known as “an hour of 
organ music.” These recitals will be 
given on the Casavant organ in the 
church auditorium every fortnight. At 
each recital one of the great classics of 
organ literature and a transcription of 
a famous orchestral work will be 
played. The rest of the program will 
be made up of popular numbers. A 
collection will be taken at the door and 
the entire proceeds of the recitals will 
be given to the relief fund of the city. 
At the recital Sept. 26 Dr. Egener 
played: Concert Overture, E flat, 
Faulkes; “The Rosary’ and “Nar- 
cissus,” Nevin; Sonata, No. 4 in B flat 
major, Mendelssohn; Midsummer Cap- 
rice, Johnston; “At the Convent,” Bor- 
odin; “Chelsea Fayre,’ Goss Custard; 
“Marche Slav,” Tschaikowsky. 





Women’s Club as Guests. 

The Chicago Club of Women Or- 
ganists were the guests of Sallie R. 
Hadfield at her lovely Oak Park home 
Oct. 5. The entire evening was given 
over to social diversion. The hostess 
conducted a series of “mental gymnas- 
tics” and then rewarded her guests 


with epicurean delights. 
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ORGANIST and CHOIRMASTER 
Grace Episcopal Church 
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Efficient Service 
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"He Is a Real Genius."—Middelschulte. 
NATIONAL CONTEST WINNER 
Management—Hugh C. Price, La Salle, Ill. 





ROCHESTER 
ORGANS 


Represent Twenty-five Years Designing 
and Manufacturing Experience. 


Correct in Tonal Plan, Expertly Voiced 
and Modern in Mechanical Appointment. 


ROCHESTER ORGAN COMPANY, Inc. 
P. O. Box 98 Rochester, N. Y. 
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Head of Music Dept. 

Lenoir Rhyne College, Hickory, N. C. 
Composer of “Finale” (Schirmer) 
“Spring Morn” (White-Smith) 
“Introspection” (Schirmer), etc. 
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Cornell University 
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Edwin Stanley Seder 


FA 6. SC, 
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STAR SALESMEN 


CLARK and FENTON realize that organ committees have 
found that organ salesmen cannot help them make a decision 
in placing a contract. Committees must investigate the build- 
ers’ claims in many different ways, such as inspecting speci- 
mens of the work and perhaps visiting the factory. Probably 
the most important part of the investigation is to communicate 
with former purchasers. Besides clergymen, organists and 
architects, the Clark and Fenton list includes men and women 
in professional, technical, and mechanical or trade lines. 
These are our star salesmen. 


CLARK AND FENTON NYACK, N. Y. 








Organist, First Church of Christ, 
Scientist 


Walter P. Zimmerman 


4325 Ellis Avenue 
CHICAGO 
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St. Mark’s Church, Evanston, III. 
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GUTFLEISCH & SCHOPP 


REED and FLUE PIPES 
ORGAN SUPPLIES 


ALLIANCE, OHIO 
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We have been in business continuously for thirty-two 
years, and our reputation with our customers is our best 
recommendation and advertisement. 


Organ builders who are not familiar with our work are 
respectfully requested to give us a trial order. 
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Emphasis on Tone, 
Not on Pistons, by 
Ernest M. Skinner 





Boston, Mass., Oct. 17, 1931.—Editor 
of The Diapason: In the September 
Diapason Mr. Baumgartner says I ob- 
ject to manual pistons also controlling 
pedals. What Miss Klein and I.also 
deplored was as quoted—a pedal change 
with every manual piston willy nilly. 
No one objects to an optional pedal 
change fixed upon a double-touch piston— 
single-touch manual, double-touch man- 
ual and pedal. But a pedal frozen to 
the manual as was the case cited should 
bring Mr. Baumgartner’s disapproval 
in toto, as I have no doubt it does. 


I do not see the use in supplying 
pistons for every passing thought. If 
100 pistons were supplied, the possible 
combinations would not be approxi- 
mated. If pedals are on some combina- 
tions, and not on others, the arrange- 
ment will apply in one case and not in 
another, and all these indefinite gadgets 
must be remembered by the organist. 
It seems very singular to me that an 
organist will play 5,000 notes with 
great speed and infallible accuracy, and 
then find it inconvenient to touch two 
pistons at the end of a phrase. 

A great many years ago I adopted, 
as standard construction, a system 
which enabled the artist to set up a 
combination in less than one second 
after the stops were drawn, and to give 
no thought or time whatever to stops 
previously in effect on said combina- 
tion, which were not wanted in a new 
set-up, as these latter stops automati- 
cally disappeared. The above design 
was so speedy and convenient that 
many artists, notably Gaston Dethier, 
as I recall, set up their combinations for 
each number on the program within 
the usual interval between numbers. 
This was done easily and comfortably 
with any desired effect and no tax on 
the memory or mysterious hot and cold 
pistons to trap the artist. 

Of course, it is convenient to have 
general pistons. The three or four 
originally asked for grew to six or 
eight. Mr. Baumgartner now suggests 
eight to twelve general pistons for 
three or four-manual organs. However 
expensive these may be, I know of at 
least one company that has made, so 
far, no extra charge for a normal com- 
plement of combinations, but the costs 
have mounted with the increasing de- 
mands, with the attendant increasing 
size in the console, which we tried to 
escape with remote control devices. I 
am glad to say, however, that pressure 
of cost and other considerations have 
prompted me to redesign combination 
mechanism with the result that I now 
have the console smaller than it ever 
was, and no remote control with which 
to bother. A beautiful piece of mechan- 
ism, if I may say this much in view of 
the delicacy of the position. 

Does Mr. Baumgartner wish me to 
believe that a pedal set on a given 
combination should always be the same 
regardless of the pedal requirements 
relative to other manuals, and that no 
matter what change in other manuals 
may have taken place, that precise 
pedal is always the one and only one 
wanted with that particular combina- 
tion in a given number, and that the 
pedal must change if said combination 
is touched? Because if you arrange 
by some other touch that said piston 
does not bring back said pedal, we 
come back to two touches again, which 


is one more than the double-touch, 
isn’t it? 
Please, Mr. Baumgartner, do not 


speak of what I affirm or insist upon 
as being, except reflectively, mine. I 
have lived the best of my life among 
the greatest exponents of the art of 
organ playing here and abroad, and to 
the best of my belief, and in all sin- 
cerity, I may say that the Skinner con- 
sole represents a consensus of the best 





| Reginald L. McAll, Taking Part of Good Samaritan | 























REGINALD L. McALL, known to 
organists the continent over as a lead- 
er in every movement for the advance- 
ment of our art, and prominent also as 
a hymnologist, is more than busy in a 
new role—that of a good Samaritan. 
Mr. McAIll has been appointed to take 
charge of the marine desk of the Cen- 
tral Registration Bureau for the Home- 
less, established in New York Oct. 1. 


He is especially well fitted for this 
timely social service because of his 
long experience as assistant secretary 
of the American Seamen’s Friend So- 
ciety. The new bureau, with head- 
quarters at the South Ferry, keeps a 
record of all homeless and unemployed 
persons and assigns them to the city’s 
charitable agencies, thus serving as a 
clearing-house for the unfortunates. 








I know of no 
I cannot afford 
To this 


opinion in the world. 
safer sailing than this. 
to drift with eddy currents. 
friendly advice I owe much. 

Skinner organs seem to be as well 
played as any other, regardless of age, 
design or number of pistons. It is 
curious that the organ most widely at 
variance with accepted theories, in its 
tonal composition, and having ”o gen- 
eral combinations whatever, has the 
reputation of being the finest organ of 
its size in America. I refer to the organ 
in the Church of the Holy Communion, 
New York City, where so many organ- 
ists heard Dr. Farnam. I think tone 
rather than pistons is the larger con- 
tributor to results. I do know that Dr. 
Farnam made a large use of his register 
knobs, which seem to be more or less 
overlooked in these discussions. Speak- 
ing of tone, how many who attended 
the recital at St. Thomas’ Church dur- 
ing the N. A. O. convention knew the 
registration used by Mr. Tietjen in the 
unforgetable Bach “O Lord, Have 
Mercy upon Me”? The accompaniment 
was played with slight variation on the 
kleine erzahler and the air on the Eng- 
lish horn. I feel sure Bach would ap- 
prove this choice of color. How this 
performance refutes the statements so 
often made that there has been no 
tonal advancement in recent years! 

I wonder if beautiful tone, perfect 
balance and an artist at the keyboard 
are not a more effective general com- 
bination than any of the mechanical 
variety. Certainly the last-named will 
never save the day if the others are 
lacking. 

Ernest M. SKINNER. 











Pilcher New York Office Moved. 


In an announcement of the removal 
of their New York office from Stein- 
way Hall to the Salmon Tower, Henry 
Pilcher’s Sons of Louisville say: “We 
enjoyed very much being in Steinway 
Hall—our associates, friends and sur- 
roundings were most pleasant. How- 
ever, feeling the need of being more in 
the center of the city, Sept. 25 we 
moved to the Salmon Tower building, 
11 West Forty-second street, and we 
trust our friends will stop in to see us 
as often in our new Iccation.” 
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THE GOWER CHOIR CARDS 


Beautiful settings for all parts of 
Church Service by the late John H. 
Gower, Mus. Doc., Oxon. Sample 
sets free to Churches applying to Wm. 
F. Spalding, 849 Washington St., 
Denver, Colo. 
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Let us modernize the old church organ. 

We do all kinds of work up to a com- 

plete new organ. —— and harps 
furnished. 


Kinetic fan blower furnished and installed 
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instrument. 
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Who Among the Organists of America 








Edward R. Tourison, Jr. 

When Edward R. Tourison, Jr., the 
Philadelphia organist, sat down for the 
first time at the console of the large 
new four-manual Kimball organ in the 
Second Baptist Church of Germantown, 
Philadelphia, in October, the event 
might have been written down as the 
coming into their own of the Tourison 
family, which has been the force back 
of the music in this church for three 
generations. If Mr. Tourison has in- 
deed inherited the land no one could 
prove a clearer title to it than one 
whose grandfather, father, mother and 
brother have led the people of this 
church in their musical worship 
throughout the years. 

Mr. Tourison’s grandfather, Charles 
Mininger, was leader of the choir at 
the Second Baptist in the early days. 
His mother prior to her marriage 
played the organ from 1875 to 1883. And 
his father was the blower, providing 
wind with such faithfulness and eff- 
ciency for the two-manual Hook & 
Hastings instrument that he won the 
hand of the organist. In 1880 Mr. 
Tourison’s father and the latter’s broth- 
er, Ashton S. Tourison, constituting 
the firm of Tourison Brothers, were 
the builders of the church auditorium. 
For many years before his death in 
1920 the elder Tourison was also chor- 
ister of the Sunday-school. Edward 
Tourison’s brother, upon his gradua- 
tion from Cornell University in 1906, 
was appointed organist of the church, 
but his career was brought to an un- 
timely close following an operation the 
next year. 

And Edward Tourison, Jr., the sub- 
ject of this sketch, has been at the 
organ of the Second Baptist since 1914. 
Until last year he presided over a Jar- 
dine organ voiced by the late Carlton 
Michell, to which a ten-stop choir divi- 
sion was added in 1926. The church 
and the organ were destroyed by fire 
Jan. 13 of this year, but the edifice was 
immediately rebuilt and the new church 
was dedicated July 12. The organ, of 
forty stops and harp and chimes, pre- 
viously described in The Diapason, was 
dedicated Oct. 13. 

Mr. Tourison was born July 29, 1896, 
at Mount Airy, Philadelphia. He was 
gr raduated from the Germantown Acad- 
emy in 1913, after having been leader 
of the glee club in his senior year. In 
1920 he was graduated from the Uni- 
versity of Pennsylvania. At the uni- 
versity he was accompanist of the glee 
club during his junior and senior years. 
He had the honor of composing the 
music for one of the songs of the Mask 
and Wig performance in 1920. Simul- 
taneously with his college work he 
studied music under Dr. H. A. Clarke 
and received his certificate in music in 
1922 from the university. Then he com- 
pleted a piano course at the Hyperion 
School of Music in Philadelphia under 
Franklin E. Cresson and supplemented 
this with organ study under Ralph 
Kinder and the Schlieder methods with 
Rollo Maitland. In 1926 he passed the 
associateship examination of the Amer- 
ican Guild of Organists 

When not devoting his time to the 
music of his church Mr. Tourison is 
engaged in the more prosaic hardware 
business, in which he has been active 
since 1920. He is a trustee of the Bap- 
tist Orphanage and of the Christian 
Association of the University of Penn- 
sylvania, is a member of the American 
Organ Players’ Club and of the Na- 
tional Association of Organists, and is 
on the executive committee of the 
Pennsylvania chapter, A. G. O. He is 
also a member of the Alpha Sigma Phi 
fraternity, is secretary of the class of 
1920 at the University of Pennsylvania 
and since 1909 has been a member of 
the church of which he is the organist. 





Katharine E. Lucke. 


Miss Katharine E. Lucke, F. A. G. 
O., president of the Maryland state 
council and of the Baltimore chapter 
of the N. A. O., is a member of the 
faculty of the famous Peabody Con- 
servatory of Music in Baltimore, where 
she teaches classes in ear training, har- 
mony and improvisation, and has estab- 
lished herself as one of the foremost 





| Edward R. Tourison, Jr. | 
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woman musical educators of that part 
of the country. 

Born in Baltimore, Md., she was edu- 
cated in the public schools of that city. 
She had the good fortune td have a 
father who at an early age recognized 
her musical gifts, taught her to play 
the piano and did all in his power to 
train her sensitive ear, encouraging her 
to reproduce for him on the piano 
melodies, or whatever had made a def- 
inite musical impression upon her. 

A love for music filled her soul even 
during her school days, and with it the 
conviction that in spite of all handicaps 
due to lack of means and education she 
would eventually be a musician. For 
years she worked steadily with this 
end in view, and after many sacrifices 
was able at last to enter Peabody Con- 
servatory as a student in piano and 
harmony. In 1904 she received the 
diploma for harmony and composition 
and soon thereafter was offered a posi- 
tion as teacher of piano, and, in 1909, of 
harmony, in the preparatory school of 
Peabody Conservatory. In 1919 Director 
Harold Randolph made her a member 
of the conservatory faculty, where she 
continues to have ‘large and successful 
classes in ear training and improvisa- 
tion. 

Meanwhile Miss Lucke began the 
study of the organ and served several 
years as organist in various churches in 
Baltimore. Since 1918 she has been 
organist and choir director of the First 
Unitarian Church, where she delights 
the congregation with her excellent 
programs of organ pieces, anthems and 
solos, musically rendered. Her pub- 
lished works include piano pieces, many 
of which are listed for the various 
grades of the preparatory school’s 
pupils; songs, organ numbers and an- 
thems. In manuscript she has piano 
trios and string quartets. Her latest 
publication is a manual entitled “Prac- 
tical Drill in Keyboard Harmony. 

True to her belief that growth is not 
possible without a mind receptive to 
ideas that stand for progress, Miss 
Lucke joined the classes in the new 
method of improvisation taught by 
Frederick Schlieder of New York. At 
intervals for a number of years she 
has journeyed to New York for these 
intensive courses and she spent the 
summer of 1925 in Paris for further 
study at Mr. Schlieder’s school. She 
made notable progress in this art of 
creative musical thinking at the piano 
and organ and has become the pioneer, 
in Baltimore, as a teacher of this diffi- 
cult subject at the conservatory. Her 
enthusiasm and love for her work, her 
sympathetic interest in each pupil, her 
high ideals and the capacity to carry 
them out in practical lessons all have 
contributed to her success and won 
the loyalty of her scholars. 

Miss Lucke is interested in club life. 
In her early years she was an active 
worker in the Myrtle Club, an organ- 
ization of women workers, where she 





gained valuable experience in prepar- 
ing musical programs of every kind, 
vocal, instrumental, etc. She is a char- 
ter member of the Baltimore Music 
Club. Through her influence the Bal- 
timore chapter of the N. A. O. and the 
Hagerstown chapter were started last 
year. 


Walter Guernsey Reynolds, A. A. G. O. 

As a composer Walter Guernsey 
Reynolds, A. A. G. O., organist of the 
First Methodist Episcopal Church, Se- 
attle, is rapidly achieving a reputation 
which is placing him in a position of 
eminence in the Pacific Northwest. 
The church at which he is organist is 
known far and wide for its high stand- 
ard of music. 

Mr. Reynolds comes of Scotch and 
English ancestry. On his mother’s 
side he is descended from Colonel 
Keeney, a Scotchman who came to this 
country and fought in the Revolution- 
ary war. Mr. Reynolds was born at 
Tioga, Pa. His mother was an accom- 
plished musician and for twenty-one 
years played the reed organ at the 
M. E. Church in Tioga. At the age 
of 9 he was an alto singer in the 
church choir under his mother’s guid- 
ance. Shortly following this period the 
family moved to Mansfield, Pa., where 
Walter entered the normal school. At 
the age of 16 he was studying piano, 
harmony and history of music at the 
Conservatory of Music in Mansfield 
under Professor Hamlin E. Cogswell, 
director of the conservatory. At 18 
he was graduated in music, playing his 
complete piano program from memory, 
which included the B flat minor 
Scherzo by Chopin and the nineteen 
pages of the primo part of the B minor 
Caprice by Mendelssohn for two pianos. 

Following his graduation he was 
employed in the Dyer music store at 
St. Paul and later became manager of 
the sheet music department of the 
Conover Music Company. During this 
time he was organist and choir direc- 
tor of the First Methodist Church, 
which position he held for two years. 
Then he became organist and choir 
director at the First Presbyterian 
Church, Chippewa Falls, Wis., where 
he was very active in teaching and 
conducting. 

On the advice of Clarence Eddy, Mr. 
Reynolds went to France in 1900 and 
studied organ for one year with Guil- 
mant. In addition to his organ work 
he took vocal music under G. Sfriglia 
and Madame Calve de Picciotto in 
Paris. Following his return to the 
United States in 1901 he was appointed 
director of the Doane College School 
of Music in Nebraska, which post he 
held for four years. 

Then he moved to Tacoma, Wash., 
where he was appointed organist and 
director at the First Congregational 
Church, which position he retained 
until 1910, when he moved to the First 
Presbyterian. Here he was organist 
and director for one year. Then he 











Walter G. Reynolds, A.A.G.O. 











| Miss Katharine E. Lucke 








Photograph by Bachrach. 








went to the First Methodist. Mr. Rey- 
nolds was director of the St. Cecilia 
Club for nine years during his sojourn 
in Tacoma. With the advent of the 
organ in the theater he severed his 
relation with the church and entered 

“movieland” as an organist, serving 
in this capacity for a number of years 
in San Francisco and Seattle. A few 
years ago Mr. Reynolds re-entered the 
church field and was appointed organ- 
ist of the Central Lutheran Church, 
Seattle, which position he relinquished 
in 1930, after two years’ service, to 
become organist at the First Methodist 
Episcopal Church, which position he 
holds at this time. Prior to the Sun- 
day evening service he plays a fifteen- 
minute recital on the three-manual and 
echo Kimball. 

Mr. Reynolds was for some time 
chief arranger of music at the KJR 
broadcasting station. As a composer 
he has been successful and a number 
of his compositions have been issued 
by the leading publishing houses of 
America. His “Ten Offertoires” for 
the organ, published by Schirmer, is 
in its sixth edition. His most impor- 
tant work of recent date is “Twenty- 
two Preparatory Studies” for the hy 
just published by Schirmer. He h 
many mixed choruses, songs, trios pe 
organ compositions to his credit. As 
a concert organist he has appeared on 
many of the programs of the Western 
Washington chapter, A. G. O. He has 
served as examiner for the local chap- 
ter of the A. G. O. In 1911 he suc- 
cessfully passed the associate examina- 
tion of the American Guild of Or- 
ganists. 

On Dec. 25, 1895, Mr. Reynolds 
married Miss Sadie Davis of Appleton, 
Wis. Mrs. Reynolds is a graduate of 
Lawrence University with the degree 
of bachelor of science. They have a 
son, Lamar, who is radio engineer at 
the Seattle KJR broadcasting station. 
Mr. Reynolds owes much of his suc- 
cess to the ability of his charming wife. 





Presented by Charles F. Hansen. 

Charles F. Hansen, organist of the 
Second Presbyterian Church of Indian- 
apolis, Ind., presented Mrs. Leonard 
Homburg, Mrs. Oscar Vogt and Miss 
Mildred Froyd in a recital at his church 
on the evening of Oct. 20, with Mrs. 
Muriel Wagoner Noblitt, violinist, as 
the assisting artist. The program was 
made up as follows: Festival March in 
F, Foote (Mrs Homburg); Toccata 
and Fugue in D minor, Bach (Mrs. 
Vogt); “Idylle,’ Kinder (Mrs. Hom- 
burg); “In Moonlight,” Kinder (Miss 
Froyd); Vesper Hymn, Whitney (Mrs. 
Homburg); “Romance,” from Concerto 
No. 2, Wieniawski (Mrs. Noblitt); 
“The Curfew,” Horsman (Mrs. Vogt): 
Pastorale and Finale from Sonata No. 
1, Guilmant (Miss Froyd); March from 
Suite for Organ, Rogers (Mrs. Vogt): 
“Hosanna,” Dubois (Miss Froyd). 
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THOMAS STOKES, organist and 
choirmaster at St. George’s Episcopal 
Church, Maplewood, N. J., has resumed 
his duties after spending his summer 
vacation at the shore. 

Mr. Stokes was born March 23, 1896, 
at Kidderminster, England, and re- 
ceived his early musical training in the 
choir school of St. Mary’s Parish. He 
came to this country when about 10 
years old, and because of his excep- 
tional range and sweetness of voice, at 
once became very popular in musical 
circles of Paterson and Little Falls, 
where he has made his home. At the 
age of 15 he was appointed organist 
at the First Reformed Church of Little 
Falls. He then began his study of 
organ and theory under Mark Andrews, 
the composer and organist. During his 
period of tuition under Mr. Andrews he 
branched out into the theater line in 
Paterson and nearby towns, holding 
several positions as solo organist in the 
various theaters of the circuit now con- 
trolled by Warner Brothers. 

Pursuing his advancement in the 
church work, he then moved to the 
Second Presbyterian Church of Pater- 
son, a position formerly held by Ward 
Stephens and Charles Gilbert Spross. 
Here Mr. Stokes directed an excellent 
quartet and presented special musical 
services of standard works. After serv- 
ing at this church for nine years he 
became associated with the First Pres- 
byterian of Passaic, presiding over a 
larger organ and directing greater ac- 
tivities. At this point Mr. Stokes gave 
up his theater work, which he had con- 
tinued for over eleven years, to devote 
his entire time to church work and 
teaching. 

A year ago Mr. Stokes moved to St. 
George’s Episcopal Church, Maple- 
wood, J., where he is now located. 
Here he directs an adult and boy choir. 
He is also the director of the Little 
Falls Glee Club, which he organized, 
and which is now 5 years old. With 
this club he has presented an annual 
concert each year, with well-known 
New York soloists assisting, and on 
May 23 he directed a part of the A. G. 
of America, New Jersey group, pro- 
gram at Asbury Park, numbering 500 
men. 

For the coming season at Maple- 
wood Mr. Stokes is planning special 
musical services of organ and choir 
numbers, to be rendered during the 
church year. 





Vespers at College of Emporia. 

Daniel A. Hirschler, dean of the 
school of music of the College of Em- 
poria, opened the fourteenth year of 
the monthly musical vesper services in 
the memorial chapel of the college Oct. 
18. The a cappella choir of 100 voices 
sang two groups of selections, one of 
them entirely from memory. The organ 
selections included the “Liebestod,” 
from “Tristan,” Wagner, pred by 
Dean Hirschler, and the Prelude to 
the Suite in B minor of Douglas, 
played by Evelyn Mitchell. Music 
classes at this college have suffered no 
loss of enrollment during the prevail- 
ing slump. 
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Memorial Harp and Chimes 


The distinctive, easily recognizable tonal qualities of the Harp- 
Celeste and Cathedral Chimes make them ideal memorials—living, 


speaking memorials. . . . . . Deagan Harps and Chimes with their 
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ACTIVITIES IN MILWAUKEE 


BY ARTHUR A. GRIEBLING. 


Milwaukee, Wis., Oct. 19—The dedi- 
cation of the new Frank memorial 
organ in the Milwaukee Art Institute 
took place Thursday evening, Sept. 24, 
and Mrs. Winogene Hewitt Kirchner 
played the following numbers: Concert 
Overture, Maitland; Sonata 5, Guil- 
mant; Bourree and Chorale, Karg- 
Elert; Prelude to “The Blessed Damo- 
zel,’ Debussy; Rondo, Boellmann; 
“Swing Low, Sweet Chariot,” Diton, 
and Toccata, Rogers. 


On Oct. 6 Hermann A. Nott played 
for the assembly of the Milwaukee 
State Teachers’ College at the Ken- 
wood M. E. Church. A _ responsive 
audience turned out to hear the recital. 
The numbers were: [ntroduction to 
Act 3 and “Pilgrims’ Chorus” (“Tann- 
hauser”), Wagner; Choral Meditatior, 
Sattler; Arioso, Bach; Serenade, An- 
drews; Allegro Vivace, Widor. 


The first of the series of organ re- 
citals at the Milwaukee Art Institute 
was given by Arthur H. Arneke on 
Oct. 11. The program was as follows: 
“Laus Deo,” Dubois; Londonderry Air, 
Traditional; “Marche Militaire,” Saint- 
Saens; Finale to Act. 2 of “Madame 
Butterfly,” Puccini; “Springtime,” Kin- 
der; “Memories,” Dickinson; “March 
of the Gnomes,” Stoughton; Andante 





Cantabile, Tschaikowsky; Rhapsody, 
Silver; “By the Pool of Pirene,” 
Stoughton; Toccata from Symphony 5, 
Widor. 





Death of Jeannette Curry Fuller. 

Funeral services for Mrs. Jeannette 
Curry Fuller, who died Oct. 13 at 
Pigeon Cove, Mass., were conducted 
on the afternoon of Oct. 17 at Roches- 
ter, N. Y. Mrs. Fuller was a charter 
member of the Western New York 
chapter of the American Guild of Or- 
ganists. She moved to Rochester in 
1895 and served as organist of the 
Brick Presbyterian Church for twenty- 
five years. She was a member of the 
faculty of the Dossenbach-Klingenberg 
Institute of Musical Art and until two 
years ago supervised the Dunning sys- 
tem of piano instruction at the East- 
man School of Music. Mrs. Fuller also 
served in an advisory capacity for the 
Tuesday Musical and was its president 
for four years. 





Busiest Season for Schlieder. 


Frederick W. Schlieder, author and 
authority on creative music education, 
announces that the new winter season 
promises to be the busiest he has ever 
enjoyed. Because of the demand for 
the Schlieder work at the Philadelphia 
Conservatory of Music it has been 
necessary for Mr. Schtieder to give an 
extra day to his work in that city. 
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DIAPASON 


THE 


Maintaining Spirit 
of the Volunteer 
Choir in the Church 





By HARRY A. SYKES, Mus. D., F. A. G. O. 
Address presented at convention of Na- 
tional Association of Organists by 
Lancaster, Pa., Organist. 

It is easy to criticize choir singers, 
to criticize the imperfect service they 
render—easy to ask “what are they 
giving?” The leader should rather di- 
rect the question very pointedly to his 
innermost self, framing it thus: “Just 
what am [| giving these people? What 
are they receiving from me, that they 
should take the time to attend re- 

hearsals and services?” 

Of course, most ‘of the choir are 
members of the church, and many stick 
to choir organizations as a definite con- 
tribution to the work of their church. 
But this does not lessen the choirmas- 
ter’s responsibility to his singers. 

I believe that people just love to sing 
in organizations where the preparation 
for musical performance has _ been 
thorough—thorough enough that all fear 
is absent in the presentation of all the 
musical numbers of the service, Sunday 
after Sunday. In such singing, though 
it may have required much hard work 
to achieve the necessary note-perfec- 
tion, there is much of real joy for the 
singer. He finds freedom from _ his 
everyday work and care, in his freedom 
to express the emotion of the anthem, 
which is the result of sincere and 
thorough preparation. Knowing the 
work so well, he is absolutely free 
from fear of it. The beautiful music, 
combined with the prayer, the confes- 
sion, or the praise element of feeling, 


pany with his fellow. choir members, 
he is out on an adventure of beauty 
and goodness, and he enjoys it. And 
that, I believe, is the principal reason 
people with good voices and fine intel- 
ligence remain, year after year, mem- 
bers, without financial remuneration, of 
choirs. For their having given much, 
they just as surely have received much. 

Are not more anthems spoiled by 
being presented before they are learned 
than are spoiled by unlov ely tone qual- 
ity? However you may care to answer 
that question, I shall leave tonal con- 
sideration to those whose papers deal 
directly with it, assuming that we all 
are able to secure a satisfactory tonal 
blend in any part—that a voice which 
does not blend well can be made to do 
so, or be softened until it does no dam- 
age. We all know that we just cannot 
push volunteer singers right out of the 
organization. And we don’t want to. 
They are ninety-nine times out of a 
hundred perfectly willing to co-operate 
in any way to further teamwork rather 
than their personal vanity. I have met 
with few exceptions, indeed. 


The question arises: “How is the 
work accomplished, which results in 
such spontaneous, joyous ‘singing-in- 
the choir’ on Sundays? Is it drudgery, 
long drawn out? Or is it accomplished 
quickly?” It is neither. Above all, 
there can be no “cramming.” Music 
which is taken up too late, too close to 
the time of performance, is never a 
joy to those who sing it. (It isn’t so 
much fun for those who listen, either!) 
Even though such a procedure should 
result in a seemingly acceptable re- 
hearsal, there is a nervousness and a 
bondage of spirit in performance which 
irritates singers and director. And in 
case of a bad performance, morale is 
lost which will take months to recover. 
The director may blame the singers, 
too; and among themselves they will 

lame him. He is wrong, and they are 
right. 

A new anthem gradually ripens 
under the sunlight of intelligent re- 
hearsal. The process must never seem 
hurried. It cannot be hurried. We 
usually try to awaken an interest in 
the new anthem by saying all the nice 
things we can think of about the com- 
poser. In fact, there are contempor- 
aries who are almost as well known in 
our choir room as is the choirmaster. 
They feel quite on speaking terms with 
Joseph Clokey, Dr. Dickinson, Philip 
James, though they have never seen 
any of these gentlemen. They sing 
Mrs. Lockwood’s anthems extraordi- 
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narily well, for she visited us once and 
we sang for her. 

Then, with the piano (we never re- 
hearse with organ) we play the parts 
which are most easy to be enthusiastic 
over, emphasizing their fineness and 
beauty. Having previously studied the 
composition carefully, we frankly pre- 
sent the difficult parts, explaining their 
solution, whether the difficulty be of 
rhythm or of queer intervals. Next, 
perhaps, a reading of the text; and 
finally we sing it through, stopping not 
at all. We may sing it twice. And 
we're through with it for that time. 


We do our choir work on one main 
rehearsal a week and one short re- 
hearsal, a half-hour before Sunday eve- 
ning service. There may be nothing 
original about it, but it has seemed 
wise to break up our Friday rehearsal 
into three sections—8 to 8:30, men; 
8:30 to 8:45, women, and the remainder 
of the evening to the full ensemble. 

Do you not find that men are poorer 
readers than women? And they are 
sensitive to correction in their work 
when the sopranos and altos are listen- 
ing. Not only that, but the girls feel 
that they are being made to wait while 
the poor fellows are being helped with 
their partS’. Our men sing with greatest 
freedom in their separate rehearsal. 
They enjoy rehearsing alone. 

The music of the next Sunday is 
taken first—the more remote and new 
music toward the close of the period. 
It is surprising how much is accom- 
plished in this half-hour. With us it is 
a bit informal. As many as can will 
gather around the piano, and a grand 
time is had by all! 

The organist’s ability to harmonize 
a given melody is a most helpful ac- 
complishment in the learning of a new 
part, especially with men singers. It 
seems to me that the bass section par- 
ticularly delights once in a while in 
singing its part as a melody. And 
many a difficult interval, skillfully har- 
monized and used at the piano as a 
soprano melody, becomes understand- 
able to the mind that doesn’t care to be 
bothered by the scientific reading of 
the interval. I would strongly recom- 
mend the cultivation of the art of har- 
monizing the inner and lower parts as 
melodies. 

The men are given fifteen or twenty 
minutes’ recess while the ladies are 
taken through Sunday’s music, and per- 
haps read through the new anthem. 
The men are again called in. It is 8:50. 
Since we have been working on the 
next Sunday’s music for one or two 
previous rehearsals, it is in good shape 
in a reasonably short time. Then the 
music for one or two Sundays in ad- 
vance, depending on its difficulty, and 
the new anthem in its second rehearsal. 

In the Sunday service the choir sing- 
er’s joy is in the interpretation of the 
music. This goes far beyond the in- 
terpretation of the rehearsal. Fortunate 
is the organist-director whose choir is 
located where it can see him, and he 
them! Opportunity presents itself on 
Sunday for director and choir to forget 
self, to lose self, in the sincerity and 
beauty of the feeling which lies within 
the text of the service and anthem. 
Faces reflect the thrill of glorious pas- 
sages; anthems conclude with the hush 
of reverence or the quickly flowing 
pulse of praise and happiness. On Fri- 
day the choir prepares for its adventure 
of interpretation. On Sunday it lives 
the text; thrills to it; and congregations 
are carried along, helped and inspired, 
worshiping and praising through the 
worship and praise of the music. 

In the maintenance of continuous 
loyalty and spirit in a volunteer group, 
you will have noticed that the first 
emphasis has been placed on the lead- 
er’s musicianship and sincerity in the 
service. Yet almost as important, if 
indeed not more important, is the open, 
fair, straightforward treatment of the 
singers as individuals and as a group. 
I have known men whose musicianship 
was of a high order to fail in one choir 
position after another. And there are 
men with just average musicianship 
whose choirs have been successes for 
years, due to their ability for organiza- 
tion and handling people. 

But, speaking again on the subject 
of musicianship: The man whose early 
training in piano, organ, theory and 
voice has been immeasurably more 


thorough than that of any of his choir 
members has the proper background 
for success. For from the start his 
singers never question his leadership. 
When such ~ man prepares his re- 
hearsals carefully week after week, and 
presents his plan confidently and hap- 
pily, no member of a choir will dream 
of questioning his judgment either as 
to the selection of music or as to his 
interpretation. This is not to say that 
he considers himself infallible. He 
occasionally makes a slip, but instantly 
acknowledges it and takes the blame. 

To be able to play from the vocal 
score is just about as important as is 
the harmonizing of melodies. A new 
work is more quickly learned when the 
vocal score is played. I continually 
thank the Guild examiners for the work 
they made me do in this direction. 

Later on, the choir enjoys the 
momen: of transition to the written 
accompaniment, when they are left “‘on 
their own,” listening to the independent 
instrumental part, and sensing it as they 
sing. 


Let us for a while consider the regu- 
lations governing admission and at- 
tendance. Most of the admissions in 
our choir are young people, just past 
high school age. Since quite a few of 
our sopranos are teachers in the Sun- 
day-school, and the choirmaster, by 
his own request, has charge of the 
Sunday-school music and also of the 
junior choir of sixty, the soprano sec- 
tion never has lacked material in beau- 
tiful, light voices, which naturally 
strengthen as they mature. We make 
almost no requirement for reading in 
this section. (Twenty-two voices.) 

Altos, with us, are not so plentiful. 
To be taken into this section the singer 
must be able to sing fluently the alto 
parts of hymns, in an agreeable tone 
. (Eight voices.) 

Ne have never taken into our tenor 
bene any “near tenors.” This last 
season we had only six, but they were 
all men whose voices had the proper 
range, and who did NOT flat. 

It is surprising how young basses 
will develop if they stick with a choir 
eight or ten years. I have had only two 
volunteer choirs, one for twelve years, 
the other for eight, but I have seen 
many young men, taken with immature, 
boyish bass voices, develop into most 
valuable singers. (Fourteen voices.) 

Now all of this may sound quite un- 
scientific, but with some musicianship 
and a lot of liking for people, and an 
optimistic disposition, it seems to work. 

Regulations are few. A new member 
agrees to attend a minimum of seventy- 
five per cent of all services. This really 
covers a ten-month period, for during 
July rehearsals are omitted, and only 
the most familiar and easy anthems are 
sung. The members are allowed all 
the freedom they wish, and the attend- 
ance is commendable. In August the 
choirmaster is away and the members 
of the quartet provide solos. Enough 
of the choir attend to carry the service. 


Attendance at the previous Friday 
rehearsal is required to make the mem- 
ber eligible for the Sunday service. 
This is the finest regulation we have. 
It is possible that we occasionally have 
fewer singers at service on account of 
this rule, but the gain in sureness more 
than overbalances the loss. Sometimes 
those who have been absent Friday 
come for the Sunday evening rehearsal, 
thereby becoming eligible for the serv- 
ice that follows. 

If a singer falls down in attendance 
he is not dropped from the roll. We 
like to consider the main, faithful pro- 
portion of the membership as the real 
body of the garment, and those who 
are unsteady and unreliable as_ the 
fringe, or perhaps the ravelings. They 
soon find that those who are regular 
do not approve their holding down the 
choir attendance average, and usually 
one of two things happens—they im- 
prove or they quit. Our average for 
the ten months last year was eighty- 
six per cent. 

The past season the choirmaster se- 
lected one evening a week to offer his 
musical ability freely to choir members. 
The first part of this period was given 
over to sight-singing. This is never a 
popular subject, but a half-dozen or 
eight of the singers were really helped. 
The rest of the evening some of the 
singers were coached in songs of their 


own selection. Many of the choir did 
not take advantage of the evening, but 
nevertheless the effect of it was that 
they felt that the choirmaster was will- 
ing to give them of his time, as well as 
constantly requiring time of them. 

The social side of choir life is not 
altogether neglected. Each fourth Fri-° 
day, at the close of rehearsal, we have 
a choir party. There is, of course, a 
refreshment committee, and its funds 
accumulate through a collection of 
nickels at each rehearsal. There are 
games and funny speeches, a bit of 
dancing, and a good time generally. 
Perhaps twice a year the music com- 
mittee of the church entertains at a 
dinner-dance at a good old Lancaster 
County hotel—and what chicken and 
waffle dinners we have down our way! 
About a year ago the St. Olaf Choir 
sang a concert in York, and the church 
council bought a block of seats for the 
choir and provided transportation. 

And perhaps once a year the choir- 
master and his wife, largely through 
her work, give them a set-out. 

So it goes. The work and the play 
are pretty much in the same spirit. I 
am sure that in all of the good choirs 
in our neighborhood, and there are 
quite a few, the members are knit to- 
gether by the enjoyment of good church 
singing, mixed with a reasonable pro- 
portion of play. 

We choirmasters who do not have 
the coin of the realm to hand out to 
our singers haven’t any complaint. For 
many years we have watched and 
helped young men and women find in 
church singing a means of expression 
and happiness, watched them give a 
real service to the church—make friends 
and social contacts that have in many 
instances changed the whole trend of 
their lives for the better. We all have 
seen the boy or girl who comes from 
a home where surroundings are not 
what they should be, pass through the 
Sunday-school and into the choir. We 
have seen such a one go through the 
upbuilding of character and enter into 
fine friendships and cultural environ- 
ment that amounts to little less than 
transformation. 

The working out of the above choir 
plan has been done by what we might 
term a “part-time” organist—one who 
has two or three secular choruses and a 
separate seminary position, with men’s 
choir, to which to attend. 

In concluding, I feel that I must do 
so by returning to the principal sub- 
ject, and that is that the choirmaster 
must, each time he enters the service, 
become a flame of inspiration in giving 
himself up wholly to the music. His 
regular, plain, ordinary self must be 
practically transfigured in his actually 
living the message of the moment. His 
choir will forget him and follow eagerly 
and joyously, enthusiastically, the in- 
spired personage before them. He and 
they fervently live the messages of the 
service and anthems together. They 
have adequately and thoroughly worked 
out the difficulties and problems of the 
compositions, and together, Sunday 
after Sunday, they ascend a very high 
mountain of inspiration, carrying with 
them the hearts of many worshipers. 

In all enthusiasm I can do no better 
than to quote this passage to all choir- 
masters regarding their attitude toward 
the choir member who receives no 
money for his services: “Give, and it 
shall be given unto you; good meas- 
ure, pressed down, and shaken together, 
and running over shall men give into 
your bosom. Fof with the same meas- 
ure that ye mete withal it shall be 
measured to you again.” 





Offers $1,000 for Symphonic Work. 

Details of the Hollywood Bowl 
fourth annual worldwide prize com- 
position competition have just been an- 
nounced by Glenn M. Tindall, manager 
of the Bowl. This contest, open to 
composers of any nation and any na- 
tionality, carries a prize of $1,000 for a 
symphonic work to be submitted before 
midnight March 1, 1932, which shall be 
adjudged worthy of performance in the 
world-famous outdoor Bowl by its 100- 
piece symphony orchestra next sum- 
mer. The prize is made possible each 
year through the generosity of Kath- 
erine Yarnell, Los Angeles music- -lover 
and philanthropist. Last year’s prize 
winner was Arne Oldberg of Chicago, 
who won with a piano concerto. 
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Accompaniment for 


the Choir Is Topic 
of “Stray Notes” 


By EDWIN H. LEMARE 


A few months ago there appeared in 
The Diapason a letter headed “Ques- 
tions as to Accompaniment” wherein 
the writer states that “two very im- 
portant questions are now being asked 
the N. A. O. wherein an instrumental- 
ist differers from a vocalist.” I am 
unaware if these questions were con- 
sidered by this august body; but, 
strange to say, I have recently received 
from two correspondents clippings of 
the following, with the suggestion that 
the subject be not considered as a joke, 
as there are, alas, many organists and 
many choirmasters awaiting enlighten- 
ment on these and other things. Act- 
ing on this suggestion 1 am glad to add 
a tew words on the subject. The fol- 
lowing is the clipping: 

1. Should an organist playing a large 
four-manual organ, accompanying a chorus 
of sixteen trained and paid singers, ob- 
serve breathing when they do by breaks 
in his accompaniments, or should he con- 
sider his instrument as an ever contin- 
uous background, sustaining the chords 
only, during their breathing and phras- 
ing? Not entering, of course, into new 
phrases until they do. 

2. In solo accompaniments (or choral 
accompaniments) should changes of regis- 
tration be made? Choral director claims 
that it detracts from the soloist. 

The size of the organ or the number 
of choristers (whether paid or volun- 
tary) has nothing whatever to do with 
the question of breath control or phras- 
ing. It is immaterial if the organ has 
four manuals or four stops. Phrasing 
and “breathing spaces’’—especially in 
chorus work—are dictated solely by 
the music itself, plus the knowledge 
and experience of the choir director. 
It is the same in orchestral works, 
wherein the director may have his own 
particular ideas as to the “bowing” and 
phrasing of each individual section or 
melodic counter-theme in the score. 
Vocal or instrumental phrasing depends 
greatly upon the inspiration and out- 
line of the vocal or the accompanying 
themes and counter melodies. There 
can be no general rule for breathing or 
phrasing except as dictated by good 
taste and musicianship. The subject is 
purely relative and cannot be consid- 
ered from any one standpoint. 

The suggestion, therefore, that the 
organist should make a break in the 
phrasing of his accompaniment every 
time the choir takes a breath is too 
ridiculous and terrible to contemplate. 
(As I write there is heard over a radio 
in the distance a tremulous wail from 
what purports to be an organ. As far 
as I can make out it is intended to be 
the “Tune from County Derry”; but 
the player is doubtless reading from a 
song copy and taking long, imaginary 
breaths between phrases—a genuine 
burlesque). The only instance in which 
such pauses may be necessary is in the 
accompaniment of hymns and congre- 
gational singing, or in easy choir num- 
bers wherein the accompaniment _and 
voices are more or less the same. Even 
then there is no need to chop up the 
organ part every time the choir tries to 
take a breath. Never ought it to be 
incumbent upon any accompanist to 
sacrifice the individual charm of his 
score, thus mutilating, for the sake of 
an inadequately trained choir, its sep- 
arate phrases and obbligati. Should the 
choir consist of only “ear-trained 
voices it may be unwise for them to 
attempt anything more elaborate than 
hymn-tunes or a few simple chants, in 
which all the parts can take breath to- 
gether. Later, when gradually trained 
to read at sight, they will no doubt 
aspire to greater things—such, for in- 
stance, as some of these semi-religious 
modern publications (so frequently 
heard in America during divine wor- 
ship) wherein sacred words are often 
set to unchurchly music. In such things 
the organ part is usually written with 
a view of a “general support” to the 
voices and without any individuality 
of its own. 


Before proceeding to the general 
purport of these notes it must be re- 
membered that the charm and beauty 
of the vocal classics lie not alone with 
the voice part, but frequently in the 


accompaniment, whether it be for piano, 
organ or orchestra. For example, the 
first Prelude of the “Forty-eight” by 
Bach. Little did the great master 
realize that some day his few arpeg- 
gioed chords would form the founda- 
tion for Gounod’s “Ave Maria.” This 
beautiful melody also inspired another 
counter-melody or obbligato. Here we 
have an example of three combined 
parts or melodies, each demanding in- 
dividual phrasing and expression. It 
would be impossible, theretore, to con- 
ceive anything more disastrous to a 
musical rendition than for the accom- 
paniment to be debarred of individual 
expression and for the accompanist to 
have to “stop, look and listen” for the 
often very erratic attempts at breathing 
by the average untrained singer. 

With a properly trained choir, the 
singers should be independent of any 
instrumental support until they have 
periected their own parts. In other 
words, the choir trainer must first at- 
tend to a correct tonal production, 
phrasing, breathing—and, above all, an 
unvarying pitch—without any accom- 
paniment. His singers will then fully 
appreciate, for the first time, the added 
glory of the instrumental part after 
they have mastered theirs. 

[ remember one Sunday evening, dur- 
ing a long and elaborate anthem in St. 
Margaret’s, Westminister, something 
going wrong with the electric blowing 
installation for the organ; but it made 
no difference to my choir, who con- 
tinued to the end as if nothing unusual 
had happened. 

To return to the suggestion that the 
organist should cut his phrases short 
every time the choir takes breath, I 
would suggest that the organist refuse 
to mutilate and “chop up” his musical 
sentences at the dictates of any choir- 
master for the sake of helping the latter 
to cover up the deficiencies of his train- 
ing. It is useless to expect satisfactory 
results—even with the best material— 
unless guided by an experienced and 
competent director. Otherwise it will 
inevitably be a case of “confusion 
worse confounded,” as the various 
members will breathe as they like, sing 
as they choose, and generally add to 
an untutored and uncontrolled discord- 
ance. What, for example, would an 
orchestra sound and /eok like if each 
violinist adopted his own ideas of bow- 
ing and phrasing? Orchestral instru- 
ments, like voices, are limited in their 
breathing capacity—the strings by the 
length of the bow, plus the proficiency 
of the player, similarly, according to 
their size, the wind instruments by 
the lung capacity of the player, the 
organ alone having the greatest lung 
capacity, its diaphragm collapsing only 
when the blowing motors are switched 
off. 


It may be of interest to know that in 
my experience as director, first at Shef- 
field Cathedral, later at Holy Trinity, 
Sloane street, London (noted for its 
distinguished congregation, fashionable 
weddings, etc.) and afterward at the 
church of Parliament, St. Margaret’s, 
Westminister, never a note from piano 
or organ was heard at the rehearsals 
of my forty picked boys and twenty 
men. Many of the latter became well 
known on the concert stage. The boys 
(with six probationers present, whom 
1 allowed only to listen) were given 
daily instruction in sight reading, tone 
production, etc. Absence or inatten- 
tion meant a fine taken from their 
monthly pay. A form of military dis- 
cipline prevailed and the loyalty of 
both men and boys—plus their keen 
interest in the work—is an ever treas- 
ured memory. Result: We could take 
such works as Brahms’ “Requiem” (in 
German), Dvorak’s “Stabat Mater” (in 
Latin), the great oratorios, Bach’s Pas- 
sion and Christmas Oratorio, twenty- 
five of the big masses, elaborate church 
services, anthems, etc., 
them from cover to cover without ac- 
companiment. At St. Margaret’s we 
were on one occasion so interested (my 
choir and I) and loved so much the 
rehearsing of Dvorak’s beautiful “Sta- 
bat Mater” that (maybe at the request 
of a visiting musician who sat with me 
at the organ) I would suddenly, durirg 
the service, pass word to my choir that 
the anthem was to be a certain number 
from the above, and it was rendered 
from memory, the copies being far 
away in the choir room! This is quoted 
with the sole object of pointing out to 


and _ rehearse. 


choir directors what may be accom- 
plished by systematic and careful train- 
ing. 

Let us for a moment consider the 
correspondent’s second question con- 
cerning changes in registration during 
the accompaniment of solos and 
choruses. ‘ It is surely not suggested 
that the drganist should use the ‘same 
stops throughout a number, regardless 
of vocal expression or dynamics? What 
an appalling idea, and how depressing 
and exasperating this would be for the 
poor singer, especially if the accom- 
paniment were of an orchestral type! 
As to a good and varied accompani- 
ment “detracting” from the vocal part. 
it is indeed the making of it! There is 
as much art in accompanying as in 
singing. How can a singer be alive 
with a dead accompanist? Why do 
many of our great singers take with 
them wherever they go their own ac- 
companists? Should the organist be 
unacquainted with the art of registra- 
tion I would suggest that he ask some- 
one of musical intelligence to pull out 
a few stops on the swell organ and for 
the player to rely on the expression 
shades for the rest. Let ’em do any- 


thing rather than use the tremolos 
when accompanying voices. 
The heading “Stray Notes” was 


chosen for these articles with the idea 
of allowing the writer occasional lati- 
tude when “straying” from his subject. 
Taking advantage of the privilege, and 
speaking of stringed instruments, the 
writer recalls something too choice to 
remain unrecorded! It was when my 
dear friend—the late Edward Horsman 
—was musical critic for the New York 
Herald. The occasion was a Paderew- 
ski recital in Carnegie Hall. During 
the intermission Horsman was with 
Paderewski in the artist’s room and 
tried to keep guard of the door to allow 
Paderewski a few minutes’ rest. Hors- 
man was a master of repartee and a 
great humorist. Suddenly he saw the 
door slowly opening and there ap- 
peared the heads of two well-known 
and intolerable autograph fiends. To 
save Paderewski from this annoyance 
he waylaid these two “heads” at the 
door, and they, being conscious of their 
thoughtless intrusion, made their ex- 
cuse as follows: 

First lady—“Oh, Mr. Horsman, we 
are so glad you are here, as my sister 
and I have just been having an argu- 
ment as to which is the finer instru- 
ment—the violin or the banjo.” 

Horsman (looking very serious and 
smoothing his hair)—“Well, ladies, you 
have asked me a rather difficult ques- 
tion, as there are many things to be 
taken into consideration; but I should 
say, generally speaking, that the banjo 
was the finer instrument, because, you 
know, the banjo has five strings and 
the violin has only four.” 

They seemed perfectly satisfied, and 
as he was closing the door on them he 
added: “Apart from that, they’re 
longer’! 

Bohemian Club, San Francisco, Oct. 

31. 


_ 





Recitals Mark His Anniversary. 


During the month of October Charles 
Patrick, organist of the Grand Avenue 
Reformed Church, Asbury Park, N. J., 
observed his second anniversary as or- 
ganist at that church by giving recitals 
of ten minutes each before services. 
He has received so many requests that 
he has been compelled to extend his 
time of recitals for two weeks into the 
following month. Mr. Patrick is only 
18 years old but has had extended ex- 
perience in church work. 


THE DIAPASON 








LOUIS F. MOHR & COMPANY 


ORGAN 
MAINTENANCE 


2899 Valentine Ave., New York City 
Telephone: Sedgwick 3-5628 
Night and Day 


Emergency Service—Yearly Contracts 
Electric action installed 
Harps—Chimes—Blowers 


An Organ Properly Maintained 
Means Better Music 








Established 1890 © 


CHURCH ORGAN PIPES 


REED STOPS—FRONT PIPES 


Big Tubas, Trumpets, Hortis, 

Are colorful by BADGER.“ 

Dignity of tone 

Graces Clarinet and Oboe, 

English Horn and Vox Humana 

REMEMBF.R REEDS BY 
BADGER. 


GEO. W. BADGER Co. 
ROCKVILLE CENTRE, L. 1, N. ¥ 








Carleton H. Bullis 


A. M., A. A. G. O. 
CLEVELAND 
Theory Dept., Baldwin-Wallace 
Conservatory, Berea, Ohio 








PAUL E. GROSH 


ORGAN — PIANO 
Grove City (Pa.) College 








KINDER 


PHILADELPHIA 








HENRY F. 


SEIBERT 


Official Organist 
The Town Hall 
Organist 
Holy Trinity Lutheran Church 
New York City 








E. WILLIAM DOTY 
Mus. B., A. M. 
Instructor in Organ 
University of Michigan 
Assistant to 
Palmer Christian 








CHAS. A. SHELDON, JR. 


City Organist—Atlanta, Ga. 
Organist, Choirmaster 
First Presbyterian Church 
Jewish Temple 














ROSSETTER COLE 
Composition and Theory. Prepares for 
Examination in American Guild of 
Organists 
719 FINE ARTS BUILDING, CHICAGO 








54 Willoughby Street 
Established 1866 





Electric Controlled Tubular Chimes 
GIVING ANY DEGREE OF TONE DESIRED 


Tubular Chimes, Harp Effects, Orchestra Bells 
Xylophones, Electric Bells, Etc., for Pipe Organs 


R. H. MAYLAND’S SON 


BROOKLYN, N. Y. 
SEND FOR CATALOGUE 











Fen aenitis sce cs 








THE DIAPASON 


NOVEMBER 1, 1931 








| Roland Pomerat 








ROLAND POMERAT, Springfield, 
Mass., organist, is performing a task of 
interest and importance in entertaining 
with popular recitals the patients at the 
United States Veterans’ Hospital in 
Northampton, Mass. Mr. Pomerat 
presides over a three-manual Kilgen 
organ. There is no demand for the 
classical or for pure organ music, and 
he is expected to please an audience of 
sick and convalescing men. In answer 
to a question about these recitals Mr. 
Pomerat says: 

“The recitals are an hour in length 
and of contrasting moods and color. It 
was interesting to get the reaction of 
an audience unusual for an organist. 
They were particularly pleased with 
music of pronounced rhythmic accent: 
also the melodic semi-classical type. I 
was given many requests and feel that 
in this case I certainly do not object 
to playing what must seem toa serious 
organist a very unorthodox program. 

Here is a program which may serve 
as an example of what the disabled war 
soldiers prefer to hear: “Vagabond 
King” Selection, Friml; “Swanee 
River,” arranged by Lemare; “Air de 
Ballet,” Herbert; “Just One More 
( “hance” (foxtrot), Johnston; Medita- 
tion, “Thais,” Massenet; “Serenade 
Badine,”’ Gabriel-Marie; “Monastery 
Gardens,” Ketelbey; Humoreske, 
Dvorak; “I Surrender, Dear” (foxtrot), 
Barris; ‘Estrellita,’ Ponce; ‘Liebes- 
freud,” Kreisler. 

Another recent list of offerings, pre- 
sented Oct. 12, included: “Firefly” Se- 
lection, Friml; “Pale Hands I Loved,” 
Woodforde-Finden; “Come to Me,” 
Henderson; “Marchita,” Schertzinger: 
“To the Evening Star,” Wagner; “In- 
hibition,” Sanders; “Marie,” Berlin; “In 
a Monastery Garden,” Ketelbey; “La 
Golondrina,” Serradeli; “Rhapsody in 
Blue,” Gershwin. 

All of this does not mean that Mr. 
Pomerat is an organist who plays only 
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that which entertains. In substituting 
for six Sundays last summer at Trinity 
Methodist Church in Springfield he ar- 
ranged his preludes and postludes so 
that they would constitute a complete 
recital—dished up somewhat like a pro- 
gressive dinner. The series was well 
received by members of the church. 
Each Sunday compositions of a certain 
period were played, beginning with the 
seventeenth century and ending Sept. 
6 with works of Yon and Bonnet. All 
the music was written originally for 
the organ, transcriptions being barred. 








Heaps Family Has Addition. 

A card from Mr. and Mrs. Porter 
Heaps of Evanston announces a “pri- 
vate edition (one copy only)” of a new 
“sweet, Op. 1, No. 1, entitled Barbara 
Joan,” who arrived at the Heaps home 
Sept. 26. Mr. Heaps is organist at the 
University of Chicago and has held va- 
rious important church positions in 
Chicago and the East. 
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Catholic Charch _ 
Music; Hints for 
Those in Charge 











Vacation months being over, musi- 


cians connected with churches are 
back at their consoles. The rest and 
change during the summer months 


give enthusiasm and courage to. grap- 
ple with the work of the season. 

The responsibility of the choirmas- 
ter is indeed great. The services de- 
mand seasoned and routined thought 
to carry out the ideals which every real 
director must possess. The banding 
together of the choir members after 
their dispersing for some months is a 
task in itself. 

During these days oi widespread de- 
pression conditions are not what they 
ordinarily are for the church musician. 
They are indeed trying, especially when 
a choirmaster of lofty ideals and am- 
bitions is confronted with a lack of 
financial resources to carry on _ his 
work. This department is aware of a 
number of instances in which salaries 
have been reduced because of a marked 
decrease in revenue. This is hard since 
in few cases are salaries so large that 
a cut is acceptable even for a short 
time. The busy organist’s time is so 
limited that outside activities can be 
only negligible, thus making his income 
from his church his principal means of 
support. But with it all the organists 
as a class are no worse off than other 
professions. We know that all profes- 
sional people have suffered materially. 

During these times the choirmaster 
should do everything in his power to 
stimulate interest in music as applied 
to the services. In times like this peo- 
ple turn to religion, and as this is the 
case, the young people of the parish 
should be invited to participate vocally 
in the services and to take a part, 
thereby coming into a closer associa- 
tion with everything that pertains to 
the church. ee 

We are all aware that outside inter- 
ests play havoc with attendance at 
choir rehearsals and services, and as 
we do have to contend with these con- 
ditions, the choirmaster should do 
everything to build up a love for sing- 
ing and for participation in the service. 

Next in importance to the priest at 
the altar the director of the choir does 
the greatest good for the congregation 
by his enthusiasm and self-sacrifice. If 
he can make his singers realize the im- 
portant position they occupy in the 
service he has done a great work. 


NEWS-NOTES FROM ST. LOUIS 


BY DR. PERCY B. EVERSDEN. 


St. Louis, Mo., Oct. 14—Herbert R. 
Fenton, who was guest organist at the 
Third Baptist Church during the sum- 
mer vacation of Miss Katherine Car- 
michael, received a very complimentary 
notice in the church bulletin on his 
services during that period. Mr. Fen- 
ton is one of the younger St. Louis 
organists, holding the position as or- 
ganist and choir director of the Gid- 
dings Presbyterian Church, and is as- 
sistant instructor in piano and harmony 
in one of the leading conservatories. 





Mrs. Doyne Neal, organist of the 
Central Presbyterian Church, dedicated 
her new organ Sunday, Oct. 4, and 
was selected to open the new three- 
manual Kilgen in the Peters Memorial 
Church Oct. 20. 


Daniel R. Philippi, organist of Christ 
Church Cathedral, has returned with 
his mother from a Western trip and 
promises some interesting recitals at 
the cathedral this season. 


Charles C. Kilgen, Sr., president of 
George Kilgen & Son, who has been 
on the sick list for the last month, is 
showing signs of improvement and his 
many friends hope he will soon be out 
again. 

Palmer Christian was to be heard in 
recital on the new Kilgen organ in 
Centenary M. E. Church on the eve- 
ning of Oct. 26. A report of this event 
must go over until next month. 


C. Albert Scholin has begun his work 
as successor to Ernest Prang Stamm at 
the Second Presbyterian Church. We 
are looking forward to some good 
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IN ADDITION TO HIS DUTIES 
as organist and choirmaster at the 
Church of the Epiphany, the historic 
Chicago west side Episcopal church, 
Francis E. Aulbach has assumed super- 
vision of the music at the Moreland 
Lutheran, Austin, and plays an organ 
recital at the latter church every Sun- 
day evening. Mr. Aulbach has resumed 
his Sunday recitals at the Church of 
the Epiphany for the season and played 
his forty-third program there in Octo- 
ber. He also devotes considerable time 
to composition and has in manuscript 
a Christmas carol, an “Impromptu,” 
for piano, and a tenor solo. 





choral work at this church during the 
season. 

Dr. Ernest Kroeger is continuing to 
fill the vacancy caused by the passing 
of Charles Galloway at St. Peter’s. 


DEATH OF HARRY WIEGAND 


Was Organist of St. Peter’s Catholic 
Church, Fort Wayne, Ind. 

Harry Wiegand, 44 years old, organ- 
ist at St. Peter’s Catholic Church, Fort 
Wayne, Ind., died Sept. 20 at St. Jos- 
eph’s Hospital. He had been ill only 
two days. Mr. Wiegand was taken to 
the hospital Sept. 19 and an emergency 
operation was performed. The opera- 
tion disclosed that his appendix had 
been ruptured. 

As organist at St. Peter’s Mr. Wie- 
gand was also in charge of the men’s 
and boys’ choirs of the church. He 
moved to Fort Wayne in 1913 from 
Alton, Ill, and had completed eighteen 
years in the service of the Indiana 
parish. He was very popular with other 
organists of the city. 

Mr. Wiegand was educated at St. 
Francis, Wis., and was a member of 
St. Peter’s Catholic Church and the 
Holy Name Society of that church. Sur- 
viving are the widow, Mrs. Elsie Wie- 
gand, and five children. 











SEASON OPENS AT SEATTLE 


By JOHN M’DONALD LYON. 

Seattle, Wash., Oct. 21—The first 
seasonal meeting of the Western Wash- 
ington chapter, A. G. O., was held in 
the Shopping Tower, Oct. 1 at noon, 
with the new dean, Harold Heeremans, 
presiding. Routine business was dis- 
cussed and tentative plans for the com- 
ing season were advanced. Dean Heere- 
mans, playing delegate from his chapter 
to the Guild convention, gave a highly 
interesting account of his experiences 
in Indianapolis and other cities visited 
on his trip. On his way home from 
the Middle West Mr. Heeremans 
played a recital in the First Presby- 
terian Church, Portland, Ore. 

Harold Heeremans has been appoint- 
ed to the faculty of the University of 
Washington as associate in music. In 
a faculty recital Oct. 19 at the Univer- 
sity Temple Mr. Heeremans played the 
following program: “Marche Pontifi- 
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FOR SALE. 


POSITIONS WANTED. 





FOR SALE—USED AND RECONDI- 
tioned reservoirs, tremolos, swell engines, 
swell shades, relays, harps, chimes, chests, 
wood, metal and reed pipes, blowers, gen- 
erators, band, reed and pipe organs. Parts 
and actions built to order. Pipe Organ 
Service Company, 3318 Sprague street, 
Omaha. 





FOR SALE —SEVBRAL FINE USED 
organs, Wurlitzer, Kimball, Mdller, Link, 
Hillgreen-Lane. All two-manual and ped- 
als. Number of stops ranging from four- 
teen to sixty; combination pistons. Ad- 
dress R. L. Walton, 14413 Sciota avenue, 
East Cleveland, Ohio. 





FOR SALE — NEW TWO-MANUAL 
electro-pneumatic pipe organ with nine- 
teen stops. Electric pump and motor. 
Will be sold at a bargain. Installation 
free within 100 miles of factory. Howell 
Organ Company, Dixon, Il. ‘ 


FOR SALE—ORGOBLO ONE YEAR 
old, two H. P., three-phase, 220 voits, 60 
cycles. Wind seven to eight-inch. Speed 
1,200. Bargain. J. H. De Wolff, Box 1663, 
Jacksonville, Fla. 











MISCELLANEOUS. 


WANTED TO BUY—NEW OR USED 
front pipes, metal or wood, preferably old 
Estey wooden pipes, also chime bar one 
or hundred. D’Art Ridge, 43-06 46th 
street, Long Island City, N. Y. [tf] 


WANTED—CAN USE A FEW SETS 
of metal pipes. No butchered or mutilated 
pipes wanted. Give names and wind 
pressure. Address K-3, The Diapason. 


[tf] 








cale” and Meditation (Symphony 1), 


Widor; Prelude in C minor, Bach; 
Pastorale in F, Bach; Sonata in A 
minor, Rheinberger; “Benediction,” 
Saint-Saens; Scherzetto, Vierne; 


“Landscape in the Mist,’ Karg-Elert; 
Finale (Symphony 1), Maquaire. 


Mrs. Katherine McGarry has been 
appointed organist of the new St. Jo- 


seph’s Catholic Church in Seattle. 
Father McHugh is pastor of the 
church. The organ is a new three- 


manual Wangerin. 

Frederick C. Feringer, organist of 
the First Presbyterian Church, was 
heard in a musical program at the 
opening services marking the dedica- 
tion of St. John’s Catholic Church. 


Francis Snook has been appointed 
choirmaster of the Queen Anne Meth- 
odist Church. Mr. Snook received his 
training under Montgomery Lynch, 
former choirmaster of the University 
Temple. 


In his first Seattle recital since his 
return from study in Paris under Du- 
pré and Vierne John McDonald Lyon 
was to play the following program on 
the Reuter at St. Clement’s Church, 
Oct. 27: Fantasia and Fugue in G minor, 


POSITION WANTED — EX- 
ecutive sales manager seeking 
new connection after Nov. 1. 
Splendid record of success as a 
business producer, organizer and 
personal closer. Successful ex- 
perience in collection work, ad- 
vertising, supervision of installa- 
tion, mechanics, and factory or- 
ganization. Amount of salary is 
secondary if right opportunity 
for progress offered. Address K- 
6, The Diapason. 


POSITION WANTED—SALES 
representative with successful 
record of achievement as a closer 
and business developer wishes to 
connect with progressive manu- 
facturer as general sales repre- 
sentative for New York and East- 
ern Atlantic States. Address K-7, 
The Diapason. 











HELP WANTED. 





WANTED — EXPERIENCED ORGAN 
salesmen to locally handle very attractive, 
new, fast selling and nationally advertised 
lines, on liberal commission basis. Ad- 
dress L-2, The Diapason. 





WANTED—NEW YORK CITY TERRI- 
tory is now open for salesman who can 
qualify with a New England organ build- 
er. Commission only. Address Raymond 
Diapa- 


Cornell, sales manager, care The 
son, Chicago. 





Cantabile, Franck; “Lauda _ Sion” 
(“Suite Latine”), Widor; Maestoso 
(“A. D. 1620”), MacDowell; “Ave 


Maria,” Lubrich; “Le Tumulte au Pre- 
toire” (“Symphony de la Passion’), de 
Maleingreau; “Pavane de la Belle au 
Bois Dormant and Petit Pastorale” 
(“Ma Mere !’Oye’’), Ravel; Chorale 
(Symphony 2), Vierne. 


James Lewis, former dean of the 
local Guild chapter, has been appointed 
organist and choirmaster at the new 
Bethany Presbyterian Church. Mr. 
Lewis was formerly organist and choir- 
master at Pilgrim Congregational 
Church. 





Clifford Demarest to Conduct. 

The department of music of the New 
Jersey State Teachers’ Association, 
meeting in Atlantic City Nov. 27 to 30, 
will present the All-State High School 
Symphony Orchestra in a concert Sun- 
day afternoon, Nov. 29, in the Audito- 
rium. The orchestra consists of 240 
players from the various schools of the 
state. Clifford Demarest of Tenafly, 
the well-known organist, will conduct 
one group. 

















Franklin Legge Organs 


Franklin Legge Organs are 
being installed in increasing 
numbers because of their beau- 
tiful design, musical tone and 
reasonable cost of installation 
and maintenance. Electric 
action only. 


Residence organs with self- 
player attachment. 


Specifications upon request. 


Franklin Legge Organ Co., Ltd. 
918-20 Dufferin St. 


Toronto, Can. 
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EDMUND SERENO ENDER’S 
tenth anniversary as organist and 
choirmaster of St. Paul's Church, Bal- 
timore, was observed on Oct. 11. In 
recognition of the decade of service by 
Mr. Ender, it was announced, a former 
parishioner has established a small fund 
in the choir school to be known as the 

“Edmund S. Ender Scholarship Fund,” 
to reenforce the tuition of choristers in 
the school whose families are not able 
to provide the full tuition. The awards 
from this fund will be made annually 
by the choirmaster in consultation with 
the rector. 

The rector, the Rev. Arthur B. Kin- 
solving, D. D., made the following an- 
nouncement: “Today marks the tenth 
anniversary of the service as organist 
and choirmaster of Edmund S. Ender 
and every person in St. Paul's will 
honor him for the capable, faithful and 
able way in which he has discharged 
his duties. Both as an organist and a 
trainer of voices he has established 
himself securely in this city, where he 
has won a host of friends. We owe 
him a great debt for the manner in 
which he has maintained the high tradi- 
tion of worshipful music in this parish.” 





ORGAN IN MEMORY OF UPTON 


Roxbury, Mass., , Church Installs In- 
strument Named for Organist. 
The memory of an organist who at 
the time of his death had served the 
church for thirty years has been ap- 
propriately cherished by the Eliot Con- 


gregational Church of Roxbury, Mass., 


through the installation of the Irving 





H. Upton memorial organ. The in- 
strument, a three-manual of forty-two 
ranks of pipes and a total of 2,487 
pipes, with an echo division of five 
stops, was built by the William W. 
Laws Organ Company of Beverly, 
Mass. The inaugural recital was played 
by John Hermann Loud, F. A. G. O 
M., organist and choirmaster 
of the Park Street Church, Boston, on 
the evening of Oct. 6 and his program 
was as follows: Sixth Sonata (Chorale 
with Variattons),,Mendelssohn; Scherzo 
in D, Faulkes; “Rimembranza” and 
“Speranza,” Yon; “Ishtar” (Tone 
Poem), Stoughton; Toccata and Fugue 
in D minor, Bach; “Distant Chimes,” 
Shackley; “Marche Funebre et Chant 
Seraphique,” Guilmant; Improvisation; 
Allegretto in A, Merkel; Allegro con 
moto, from Grand Sonata in A minor, 
Whiting. 
On the program of the inaugural re- 


* cital appears this tribute to Mr. Upton: 


“Irving Hawkes Upton began his 
service as organist of this church in 
February, 1900, and continued as such 
until his death, Oct. 24, 1929. Five 
weeks later, on Nov. 30, the organ 
where he had presided for nearly thirty 
years was destroyed by a fire which 
razed the auditorium. 

“It is eminently fitting that we should 
dedicate this new organ to the memory 
of him who had for so many years 
ministered to us through music and fed 
our souls with harmonies. The sweet 
remembrance of his sterling Christian 
character is perpetuated in this me- 
morial.” 





Gordon Balch Nevin of Johnstown, 
Pa., organist and composer, has been 
appointed instructor in organ and ad- 
vanced composition at Westminster 
College, New Wilmington, Pa. 
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The Zephyr Electric 
Organ Blower 


Is Used in Every State in the Union 
Also 
Many Foreign Countries 
It Is the Quietest Running and Most 
Economical to Operate 
It Is the Ideal Blower for Hard Service - 


Discount to the Trade Cheerfully Fur- 
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The Zephyr Electric Organ Blower Co. 
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ORGOBLO 


OU seldom see them— 

you never hear them— 
and yet thousands of 
Orgoblos tucked away under 
the finest organs in churches, 
theatres and homes, have 
been giving satisfactory or- 
gan power service for years. 
There is a unit for every 
purpose — and a consulting 
service for any prospective 
user. Ask your organ manu- 
facturer or write us for the 


bulletins. 


THE SPENCER TURBINE CO. 





HARTFORD 5 ORGAN 53 W. JACKSON BLVD. 
CONNECTICUT oh +455 CHICAGO, ILL. 
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KINETIC 
BLOWERS 








The Midmer-Losh organ being completed in the 
Convention Hall, Atlantic City, N. J., 
equipped with seven Kinetics, with a total of 340 


is now 


horsepower—an installation without comparison. 


Kinetic Engineering Company 
Union and Stewart Avenues 
LANSDOWNE, PA. 

New York Office: 41 Park Row 
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Model of Organ Shown 








THE CENTRAL NEW JERSEY 
CHAPTER of the National Associa- 
tion of Organists was prominently rep- 
resented at the convention held in the 
Riverside Church, New York City, by 
the exhibition of a miniature organ de- 
signed and built by the treasurer, Ed- 
ward Riggs. The pipes measure twenty- 
four inches wide and eighteen inches 
high. The console measures seven and 
three-fourths inches high, seven and 
three-fourths inches deep and eight 
inches wide, and the organ has three 
manuals, pistons and stops and a pedal 
keyboard. All the keys are workable 
and it has a crescendo pedal with in- 
dicator lights and expression pedals. It 
is equipped with a small motor, driving 
a blower operating on a set of reeds 
which causes the organ to produce 
organ tones. The organ is complete 
with music-rack, desk light and bench. 

This miniature organ attracted much 
attention and praise from members at- 
tending the convention. 


M. T. N. A. Will Meet in Detroit. 

The meeting of the Music Teachers’ 
National Association, scheduled at the 
Book-Cadillac Hotel, Detroit, Dec. 29 
to 31, promises a program of excellence 
not surpassed in the history of this 
important organization. Among the 
speakers are the following: Dr. John 








Erskine, Percy Grainger, Frantz Pros- 
chowski, Guy Maier, Clarence Hamil- 
ton, Carl Engel, David Stanley Smith, 
Charles N. Boyd, Arthur Heacox, Har- 
old Butler, Howard Hanson, Henry 
Purmort Eames, Mrs. H. H. A. Beach 
and Mrs. Crosby Adams. A number 
of others of equal-prominence are ex- 
pected to be present and have a part 
in the program. As at St. Louwis last 
year, the National Association of 
Schools of Music, H. L. Butler, presi- 
dent, will meet. Dec. 30, with Dr. John 
Erskine and Ossip Gabrilowitsch as 
speakers. A complimentary concert by 
the Detroit Symphony Orchestra will 
be tendered the association at Orches- 
tra Hall through the courtesy of Mur- 
ray G. Paterson, manager of the or- 
chestra, and Mr. Gabrilowitsch, con- 
ductor, featuring works by American 
composers. Edwin Arthur Kraft oi 
Cleveland..wiil be beard in an organ 
recital at the Art Museum. 





Riesberg Back from California. 

Early in June Frederick W. Riesberg 
and family motored to Chicago, via 
Buffalo, Detroit and London, Ont., 
joining the Federation of Music Clubs 
special train of Pullmans June 14, 
bound for San Francisco. Attending 
the week’s meetings there, Mr. Ries- 
berg was also featured in an organ 
recital June 24 in the Municipal Audi- 
torium, where he played several Ameri- 
can composers’ works and closed with 
Sibelius’ “Finlandia.” The return jour- 
ney was made via the Grand Canyon, 
Kansas City and Chicago. Mr. Ries- 
berg has resumed his New York pro- 
fessional duties, including his work on 
the Musical Courier and as professor at 
the’ New York School of Music and 
Arts. 


C. F. Dunn to Represent Estey. 

C. F. Dunn of Omaha has been ap- 
pointed Estey representative for Oma- 
ha, Kansas City and vicinity and has 
opened an office at 640 Electric build- 
ing, Omaha. Mr. Dunn is an expe- 
rienced organ expert who has spent a 
number of years in Nebraska and is 
known to organists in various parts of 
the central West. 
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HE artist’s greatest contribution to fine 
organ building is in the pipes. An organ 
is installed for music, and fine cabinet work 
and even mechanical perfection cannot im- 


prove the tone. -:- -:- -!- -h <i <r 


For eighty-three years this company has been 


specializing in fine organ pipes. 


build complete organs). 


Dennison Pipes today. -:- -: 


Your manufacturer can furnish you with 


these pipes. Write us for further information. 


DENNISON ORGAN PIPE 


COMPANY 


EsraBLISHED 1847 


READING, MASSACHUSETTS 


For fine tone quality, specify Dennison Pipes 


Many of the 


finest installations in the country are using 


INCORPORATED 1897 


(We do not 











DIAPASONS, CALLIPERS, YARDSTICKS 
AND OCEAN VOYAGES 


Art cannot be copied by instruments of meas- 
urement nor reproduced by following formulas. Even a Master is unable to impart or bestow 
his technique. Art is personal—Art is individual. An old Master’s work makes fine inspira- 
tional material, but each artist must achieve according to his own interpretation. 


The building of organs is, or should be, an art. 


“A Man’s work is but an extension of himself”. 


A fine Chorus of Diapasons or Reeds comes out of the Votteler Shops and is distinctly a Votteler 
creation. European traditions have been studied and encouraged. We like them. A set of 
English Diapasons has for years adorned one ofour voicing jacks as a tuning stop. The tone of 
this register naturally influences the voicer, and it is there for that purpose, but the influence is 


for his ear only. Callipers and Yardsticks—never. 


A Votteler ensemble will please you as any beautiful thing pleases; because its component parts 
are inherently suited to each other. : 


VOTTELER 


SINCE 1855 


the musician’s organ builder 


The Votteler Holtkamp Sparling Organ Company 
Cleveland, Ohio 
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F not protected against the cold, 


f it costs around $1000.00 more to 
D F i i RG ANS keep the average organ in tune for 
{ J five years than when the tempera- 


ture of the organ loft is maintained 
at about 68° F. Why waste that 
Unsurpassed Tone money when a $75.00 Prometheus 


M d # : Electric Heater would save it? 
ogern Construction t Another disadvantage of permit- 
: : ting the organ pipes to become 
Intelligent Design cold is that it affects the tone— 
makes it impossible to bring out 


make the Odell Organ a valuable comple- the exquisite tone quality,and re- 
flects on the skill of the organist. 








ment to the Ministry of Music in many 
churches. We invite you to take advantage 


of our long experience and training when 


Organ Loft Heater 


keeps your organ loft at 

the desired temperature by 

means of a _ thermostat 

lations will be sent to prospective pur- which automatically shuts 
off when the desired tem- 

chasers on request. perature is reached. That 
saves current and prevents 
overheating. 


selecting an organ. 


New album of photos of recent instal- 











J.H.&C.S. Odell & Co. 


894-898 Sours Cotumsus AvENuE 
Mount Vernon, New York , ; 
(Adjacent to New York City Line) Made of cast iron with aluminum finish. Sets directly on floor 


New York City Telephone, Fairbanks 4-4849 and occupies little space. 
Established 1859 


This heater does not become red hot, therefore is not a fire haz- 
ard. Does not dry out the glue and open joints in the woodwork. 


Mail the coupon for full Prometheus Electric Corp., 
particulars, or write for 354 West 13th St., New York. 
catalog. Without any obligation on my part, please 


send a copy of catalog on your Organ Heater. 
THE PROMETHEUS 
ELECTRIC CORP. 


354 West 13th Street 
NEW YORK CITY 








Importance of Intelligent Selection of Proper Pipe Scales 


and [heir Gradation 


We have improved thru scientific methods the scale gradations in each 


of the various stops from those used by foreign builders. This has brought 


to an absolute nicety, uniformity thru the entire compass of each register. 
Of equal importance is the selection of proper scales for the stops in each 
specification. These are carefully determined by us after considering the 


special requirements of the installation. 





Our long record has enabled us to treat all with intelligence gained from 





unlimited experience. This assists in a marked degree in producing organs 
that many eminent musicians have declared are of perfect blend, proper bal- 
ance and complete ensemble. No organ can be a success without these ele- 


ments having been carefully considered. 


HOOK & HASTINGS COMPANY 


Main Office and Works Kendal Green, Mass. 

















